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Ex.1: Bantock, Thalaba the Destroyer, (GB-Bu GB/4/1/54), bars 185-92, Oneiza’s theme

Moderato sostenuto
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Ex.2: Bantock, Thalaba the Destroyer (GB-Bu GB/4/1/54), bars 685-8, ‘Thalaba knew that
his death-hour was come’
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Ex.3
(a) Tchaikovsky, Symphony no.6 (London, c.1940), 1* movement, Allegro non troppo

Allegro non troppo. (- = 116)
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(b) Bantock, Thalaba the Destroyer (GB-Bu GB/4/1/54), bars 91-8, Thalaba’s theme

@ Allegro con fuoco.
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Ex.4: Bantock, Thalaba the Destroyer (GB-Bu GB/4/1/54), bars 112-17, offbeat accents in

Thalaba’s theme
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Ex.5
(a) Bantock, Thalaba the Destroyer (GB-Bu GB/4/1/54), bars 229-39

W= 7 7
CH 7= E e p i B, | HITI I e ey
* :lr&“ I‘l—} s l =| T s £ {F ',‘ | S R I SR SR S S S e |
= v Tttty
D T e R
= = =
0% tere o, Pleieleliote 2le e |2 7
o .8 | S o OO 1 R | B O - =3 1 — I T }
— fum e
Au } }>>;: .Hns"' * -
1 P T ] '_L i . o 14
. T | — ik - : “H '
(b) Tchaikovsky, Symphony No.6 (London, c.1940), finale, bars 67-73
animando
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Ex.6: Tchaikovsky, Symphony No.6 (London, c¢.1940), 1* movement, bars 90-93

Andante. (/= 69.)

vlns/ve, ) )
con sordini_[ereramente, molto cantabile, con espansione
0) 4 — N | 4 k
p I T T T T T 1 — -
= H I I { I 7 1 { 4 i I -
> I j j . 1 ;I- ;l. !
4 \ K 4 = ¥ —=
Pp — = — ~_ ~— <
—_— — —
cl, bn,
hn, db 4
)5 I I 7 T ’
A ‘ : . :
= 1 | ) o] 177
7 7a JF




Figure 1: Bantock, Thalaba the Destroyer, formal overview (simplified)
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@ Allegro con fuoco.

Figure 2: Bantock, Thalaba the Destroyer (GB-Bu GB/4/1/54), themes/motives
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(a) ‘powers of evil’ [with (b) and (c) Oneiza/Thalaba germs]

(B) Oneiza theme (see Ex.1)
(d) versions of the scalic idea

(C) Thalaba theme
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Figure 3: Rotational principles in Bantock’s Thalaba the Destroyer

Structure Motives Southey equivalent
Introduction (double rotation)
R1: ‘quest rotation’ (bb.1-24) a/b/c-d-e-d-e I: 660-773
Digression: Zeinab (bb.25-48) f (e I: 18-29/636-43
R2: “‘quest reiterated’ (bb.49-90) a/b-c'-d'-e' I: 660-773
Expository space 111
R3: ‘character rotation’ (bb.91-275)
[Thalaba] C-d-e-d

seq-d-e-d-e
[Oneiza] B(e)

e-c-d-e-d-e-a/b
Developmental space (bb.276-311)
Episode I: Thalaba’s temptations g-h/c VI: 205-374
[retransition] c-d'-e
Recapitulatory space (bb.312-757)
R4: ‘“tragic rotation’ (bb.312-515)
[Thalaba] C-d-e-d-c-seq-e-c-e-c-chrom VI: 375-413
[Oneiza/Asrael] B'-j-B'-k/c-d-B' VII: 346-407
Episode 1I (bb.516-44)
Thalaba’s wandering 1 VIII: 1-56
Coda I (bb.545-82)
R5: ‘quest resumed’ C'-e-B' VIII: 150-89
Episode III (bb.583-624)
Spinning scene g VIII: 288-374

Coda II (double rotation)
R6: ‘escape rotation’ (bb.625-68)

Digression: Zeinab (bb.669-84)

R7: ‘death rotation’ (bb.685-759)

a'/c-e-d-e-d-e
f
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X:10-17, 38-40
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