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Abstract
The present paper explores all the cultural references (CRs) and sensitive elements (SEs) found in the English and Arabic subti-

tles of the two films available on Netflix, entitled: “ دوسألسع ” (Bittersweet) and “Holidate,” examining the subtitling strategies

adopted for translating them and analyzing the translation issues associated with their translations. The paper uses a mixed

method, conducting both quantitative and qualitative analyses. The paper claims that different CRs and SEs found in the

two films under study have been translated, using diverse subtitling strategies. Their translations in both the two films have

caused translation loss, particularly in the cultural references attached thereto. Such loss is mainly due to the inappropriate

use of the subtitling strategies adopted for the translation of CRs and SEs. Certain translations of CRs and SEs are justifi-

able due to different factors, such as multimodality, time and space restrictions, cultural religious sensitivity, translator

ethics, and so on.
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Introduction

Translation is considered a crucial means for communicating
human thoughts and cultures (Alwazna, 2014b). Hence, it
has been and is still being employed among nations for
enhancing and enriching one another’s languages, cultures,
thoughts, and so on (Shirinzadeh & Tengku Mahadi, 2014).
It is claimed that the most intricate and acute problem con-
fronting the translator during the translation process is the
translation of culture-specific elements (Joji, 2008), which
should be treated on their own merit (Alwazna, 2014b).
Indeed, the translation task is performed within the context
of culture.

Although a bulk of research has covered the translation of
cultural references (CRs) and sensitive elements (SEs) from
Arabic into English and vice versa, little research has
addressed the translation of these elements in subtitles
between the languages concerned, specially on the widely
watched platform: Netflix. CRs refer to culture-bound terms,
signs, gestures, symbols, and so on. They are related to
culture-specific context, such as history, sociolinguistics,
geography, and so on (Abdelaal, 2019). On the other hand,
SEs or taboo words point to a religious or a social tradition
preventing a specific practice or prohibiting association with

a particular place or person (Alsharhan, 2020). They are
often employed to express the speaker’s emotional feelings,
such as vexation, contempt or anger (Hawel, 2019). This
paper aims to fill in a gap by discussing Netflix subtitles
from Arabic into English and vice versa. It seeks to cast light
on the subtitling strategies utilized in Netflix subtitles
between the aforementioned languages. Analysis of Netflix
subtitles is motivated by (1) the growing Arabic/English
translation industry on Netflix and (2) the fact that translated
subtitles occur within the non-existence of censorship policy
(Alsharhan, 2020), hence the importance of exploring how
CRs and SEs are translated between the said languages.

There are certain factors and challenges governing the
translation decisions, that is, overall strategies in the case of
subtitling CRs and SEs; amongst these are lexical and
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conceptual densities of subtitles. Due to space restriction in
subtitling, certain translation strategies are affected, such as
explicitation, explication, addition, and so on. Other extra lin-
guistic factors or communicative aspects bring about particu-
lar restrictions on the strategies which can be selected for
implementation (Shirinzadeh & Tengku Mahadi, 2015).
Other challenges include special and temporal restrictions.
For instance, “the particularity of rendering speech in writ-
ing, the presence of the image and the presence of the ST are
some of the challenges that subtitlers must face” (Díaz Cintas
& Remael, 2014, p. 145). Other challenges lie chiefly in the
distinctive multimodal nature of films and the complex inter-
action with their four modes: the visual-auditory, the non-ver-
bal-auditory, the verbal-visual and the non-verbal visual
(Kress, 2004). Gambier and Gottlieb (2001) put a pressure
on the subtitlers as they are required to present the informa-
tion of these interacting modes to the viewers in succinct and
simple words to cater for a wide variety of reading levels and
abilities. Text reduction (e.g., the elimination of taboo) and
simplification (e.g., paraphrasing of a CR) are translation
strategies that are often adopted when confronting texts that
comprise CRs (Díaz Cintas & Remael, 2014). Therefore, the
present paper seeks to answer the following research ques-
tions: (1) What are the types of CRs and SEs specific to both
Arabic and English and why are they difficult to translate in
subtitling? (2) Which translation strategies are mostly used in
subtitling CRs and SEs on Netflix from Arabic into English
and vice versa? (3) What are the translation issues that arise
from subtitling CRs and SEs on Netflix from Arabic into
English and vice versa?

Different hypotheses can be formulated based on the
research questions above: (1) The CRs specific to both
Arabic and English are: proper name, material culture, social
culture, foreign language reference, religion, literature, his-
tory and entertainment, whilst the SEs particular to the afore-
mentioned languages are: profanity, profanity (foreign
language reference), sex, alcohol, drug and name of Prophet.
Such CRs and SEs are difficult to translate in subtitling on
account of the differences in culture between Arabic and
English. (2) The CRs specific to both Arabic and English
are: proper name, material culture, social culture, foreign lan-
guage reference, religion, literature, history and entertain-
ment, whilst the SEs particular to the aforementioned
languages are: profanity, profanity (foreign language refer-
ence), sex, alcohol, drug and name of Prophet. Such CRs
and SEs are difficult to translate in subtitling due to the
restrictions imposed in subtitling, including time limitation
and space restriction along with the interpretation of the mul-
timodal elements. (3) The translation strategies which are
mostly used in subtitling CRs and SEs on Netflix from
Arabic into English and vice versa are: retention, direct
translation and substitution. (4) The translation strategies
which are mostly used in subtitling CRs and SEs on Netflix
from Arabic into English are: retention, direct translation and

substitution, whilst those which are mostly used in subtitling
CRs and SEs on Netflix from English into Arabic are: direct
translation, retention, specification: explicitation and substi-
tution. (5) The translation issues that arise from subtitling
CRs and SEs on Netflix from Arabic into English and vice
versa are: the inaccuracy of Arabic sound transcription, the
Arabic errors in grammar and the use of inappropriate equiv-
alent in the TL. (6) The translation issues that arise from sub-
titling CRs and SEs on Netflix from Arabic into English and
vice versa are: the lack of knowledge with regard to the pro-
cess and steps of cooking, the use of direct translation for
translating social culture: popular saying, the inconsistency
in English Islamic terminology use and the absence of
approved Islamic term bank in English.

The present paper studies the subtitles of two films avail-
able on Netflix; one of which has been translated from
Arabic into English, entitled: “ دوسألسع ” (Bittersweet), whilst
the other has been rendered from English into Arabic, enti-
tled: “Holidate.” “ دوسألسع ” (Bittersweet) (2010), an
Egyptian social comedy, starring Ahmed Helmy, Idward and
Amy Samir Ghanem, tells the story of a photographer who
returns to Egypt after 20years in the USA. He loses his pass-
ports and is stuck without identification in an unfamiliar cul-
ture (IMDb, 2010). “Holidate,” starring Luke Bracy and
Emma Roberts (2020), is an American romantic comedy
film about two strangers who are fed up with being single on
holidays. They then agree to be each other’s platonic plus-
ones all year long, only to catch real feelings along the way
(IMDb, 2020).

The paper at the outset provides a relatively succinct
account of CRs and how they are defined by different scho-
lars. It then offers an integrated list of widely recognized
typologies for CRs which can also be used for SEs proposed
by different scholars, such as Newmark (1988), Gambier
(2004), Ripoll (2005), Díaz Cintas and Remael (2007) and
Pedersen (2011). Other scholars, such as Andersson and
Trudgill (1990), Allan and Burridge (2006), Allan (2018)
and Alsharhan (2020), who have specific typologies for SEs
are then indicated, highlighting the SE typologies employed
in the films in question. A complete section is devoted to
addressing a diverse set of strategies used in translating CRs
and SEs, placing special emphasis on Pedersen’s (2005) clas-
sification of subtitling strategies as such classification will be
adopted in the analysis of the films under study. The paper
then addresses the method through which the research ques-
tions will be answered, elucidating how both quantitative as
well as qualitative data are analyzed. The largest section of
the present paper deals with the data analysis and discussion,
arriving at specific findings drawn from both the quantitative
and qualitative data and aligning such findings with previ-
ously published research. The paper then presents some con-
cluding remarks. The present paper argues that different CRs
and SEs found in the two films under study have been trans-
lated with the use of diverse subtitling strategies. Their
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translations in both the two films have caused translation
loss, particularly in the cultural references attached thereto.
Such loss is mainly due to the inappropriate use of the sub-
titling strategies adopted for the translation of CRs and
SEs. Certain translations of CRs and SEs are justifiable
due to different factors, such as multimodality, time and
space restrictions, cultural religious sensitivity, translator
ethics, and so on.

Cultural References: Definition and Concept

Aixela (1996) points out that the process of defining CRs
seems problematic as every element related to language is
culture-specific, including language per se. CRs can be
defined as the lexical elements found in the original text,
which designate concepts which are not present in the TL
culture or which differ denotatively or connotatively from
equivalent terms found in the TL culture (Olk, 2001). CRs
are expressions related to cultural elements which are not
considered amongst the language system components
(Pedersen, 2005; 2007). Cultural elements are deemed names
of people, institutions, places, food, and so on (Pedersen,
2007; 2011).

Mailhac (1996) defines CRs as any cultural element
which is described by having a considerable degree of
unclarity for the target audience due to its distance from the
TL culture. Within the same line of thought, Finkel (1962)
claims that CRs stand out from the typical vocabulary and
are distinctive by their heterogeneity, and therefore demand
careful treatment so as to be decoded as they are deemed
amongst the most challenging cultural bumps (Alfaify &
Ramos Pinto, 2021). However, it is sometimes difficult to
distinguish the CRs from those which are not deemed cul-
ture-specific. This is given credence by Tomaszczyk (1983),
who holds the view that the boundary between culture-
specific items and those which are non-culture-specific is not
crystal clear, rather it is fuzzy and is primarily contingent on
a matter of degree. This is particularly true even if the
culture-specific items comprise only the elements that repre-
sent ideas, objects, phenomena, and so on, which are distinc-
tive and belong to a particular speech community.

Typologies for Cultural References and
Sensitive Elements

In translation studies in general, and in audiovisual transla-
tion (AVT), which refers to the conveyance of the verbal ele-
ments of audiovisual work from one language into another
(Matkivska, 2014; Thawabteh et al., 2022), in particular, dif-
ferent scholars have different typologies for CRs and SEs.
Among the scholars who have well-recognized and widely

used CRs classifications are: Newmark (1988), Gambier
(2004), Ripoll (2005), Díaz Cintas and Remael (2007) and
Pedersen (2011). Pedersen’s (2011) classification offers the
most inclusive list. However, an integrated list of the typolo-
gies that have been given by the above scholars will be pro-
vided. Furthermore, certain typologies that are not included
in these classifications will be added to the analysis as they
fit the CRs specific to the films under study. Below is the
integrated list of CRs:

� Ecology (flora, fauna, hills, winds, plains and
weather);

� Weight, measure and currency;
� Proper name (personal names, geographical names,

names of places and residents of a country, govern-
ment and institutional names, brand names, profes-
sional titles, names of domestic animals and objects
and names of body parts);

� Material culture (Food and beverages, clothes, houses,
towns and transports);

� Social culture (customs, traditions, leisure and feasts);
� Literature;
� Politics (socio-political references);
� Economy (economic institutions and organizations);
� Law (legal systems and administrations);
� History (references to historical characters and

events);
� Religion and mythology;
� Education;
� Entertainment (music, arts, singing, dancing, games

and sports)

Adopted from Díaz Cintas and Remael (2007, p. 201),
Gambier (2004, p. 159), Newmark (1988, pp. 94–103),
Pedersen (2011, pp. 59–60) and Ripoll (2005, pp. 77–78).

In addition to the different typologies discussed above,
which may be applicable for both CRs as well as SEs, films
contain many SEs, also known as taboo words that are worth
discussing in the present paper. SEs have been widely dis-
cussed in AVT by scholars and institutions. For instance, in
films, many scholars and institutions have proposed different
typologies for SEs, taboo or bad language; among those are:
Andersson and Trudgill (1990), Allan and Burridge (2006),
Allan (2018) and Alsharhan (2020). From the existing avail-
able classifications of these SEs, the most common cate-
gories found in the films under investigation are:

� Profanity (foreign language reference);
� Sex;
� Drug;
� Alcohol;
� Name of Prophet.
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Strategies for the Translation of Cultural
References and Sensitive Elements

A number of translation scholars have addressed the prob-
lems and challenges of translating CRs; among those are: Ivir
(1987), Newmark (1988), Baker (1992), Mailhac (1996) and
Koller (2004). However, particular studies have confirmed
that there is a prevailing inconsistency among translation
scholars in the way they have treated CRs within a particular
text (Davies, 2003; Desmet, 1999; Olk, 2013). In the case of
translating CRs, it is claimed that the task of the translator is
not to explain, uncover or clarify the intended meaning of the
CRs, but rather to offer a certain detail that would enable the
target reader to realize and recognize the function of the CRs
concerned, even if he/she does not comprehend the semantic
sense thereof (Saldanha, 2008).

It is claimed that all obsolete institutional terms which
have no corresponding terms in the TL need to be tran-
scribed. These are the words that give the flavor and color of
a particular period, which, if translated, would sound strange
and alien to the target reader (Cobb, 1969; Newmark, 1981).
Within the same line of thought, Nida (1975) contends that
the attempt at translating every term is considered amongst
the translator’s worst defects. He goes on to claim that a
translation should only be exercised if the new term describes
and identifies the original work function.

Cultural equivalent is employed to provide a succinct
detail to the target reader who is not familiar with the SL cul-
ture (Newmark, 1988). The ST term is formulated in such a
way that imparts a particular message that exists in the social
reality of the TL (Alwazna, 2014c; Šarčević, 1985). The sev-
eral degrees pertaining to cultural equivalence need to be
taken into consideration and live up to the expectations of
the target audience (Newmark, 1981). Functional cultural
equivalents are indeed more limited in use within the field of
translation studies, however, they may at times be utilized if
the term in question is of little significance in a well-known
article. Functional cultural equivalents are used in drama as
they can produce any instant effect (Newmark, 1988). It is
argued that function is more crucial than both composition
and description (Newmark, 1981). Functional equivalent is
used in the translation of CRs; it demands the use of culture-
free element, which could be a new particular term. Hence, it
results in generalizing and neutralizing the term used in the
SL (Newmark, 1988). The procedure of deculturalizing
culture-bound terms, that is, analysis of cultural components,
is arguably the most precise method of translating CRs. This
procedure is also used when the SL technical term has no
one-to-one correspondence in the TL (Newmark, 1988). This
is in line with the claim that one of the effective translation
methods used in the case of terminological incongruency is
the use of the neutral form of the TL that can easily be com-
prehended by the target reader (Alwazna, 2016; Šarčević,
1997).

Key scholars in translation studies in general, and in AVT
in particular, such as Klingberg (1986) and Newmark (1988;
1991) have discussed various strategies in translating CRs.
Díaz Cintas and Remael (2007) and Pedersen (2005; 2007;
2011) have provided a list of common strategies used in
translating CRs. Newmark (1991) presents three options to
the translator when confronting CRs; the translator can trans-
fer the SL CR as it is to the TL. Contrariwise, he/she can
convert the SL CR to the TL culture through adapting it to
the TL cultural setting. Alternatively, the translator can uti-
lize a neutral international term to express the meaning of
the SL CR in the TL. Within each of the aforementioned
options, two or three strategies may be adopted.

Díaz Cintas and Remael (2007) provide different strate-
gies used for translating CRs, including loan translation, lit-
eral translation, calque, explicitation, substitution,
transposition, lexical recreation, compensation, omission and
addition. On the other hand, Pedersen (2005; 2007; 2011)
proposes a variety of strategies that may be adopted in the
case of rendering CRs into different languages. These
include official equivalent, retention, specification, direct
translation, generalization, substitution, omission and addi-
tion. It is this classification that will be followed as it is
amply comprehensive and applicable for the analysis of the
present paper.

Pedersen’s (2005) first strategy is known as the official
equivalent. Such strategy differs from other strategies in that
the process specific to it is bureaucratic rather than linguistic.
According to Hermans (2003), the equivalent becomes offi-
cial when official decisions by people in authority over this
equivalent are taken. Leppihalme (1994) holds the view that
official equivalent may be regarded as a “standard transla-
tion,” that is a performed TL version of the SL CR. Another
strategy proposed by Pedersen (2005) for the translation of
the CRs is termed as retention also known in Newmark’s
(1988) typology as “transference.” It is the most SL biased
strategy as it keeps the SL CR intact in the TT. It is either
placed in quotes if it is a proper noun or italicized if it is not
(Pedersen, 2005). This is crystallized by Alwazna (2019),
who asserts that transliteration, which is another term for
retention, refers to the transcription of the ST term using the
TL alphabets and is usually italicized or placed between two
inverted commas. It is deemed one of the most commonly
used strategies in rendering CRs though it may not be the
most appropriate one (Pedersen, 2005). Specification is an
important strategy proposed by Pedersen (2005), which
refers to the transliteration of the CR, followed by certain
exegeses that do not exist in the ST, thus making the CR in
the TT more specific than that stated in the ST. This is
achieved, according to Pedersen (2005), through either expli-
citation or addition. This is considered over-translation or
translation gain, and since such lexical expansion involves
two elements: the transliterated term alongside the added
detail, it is known as translation couplet (Alwazna, 2014c;
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Šarčević, 1985). Explicitation points to the technique that
involves lexical expansion, or to the strategy that makes
implicit detail in the ST explicit in the TT (Alwazna, 2023;
Krogsgaard Vesterager, 2019; Pedersen, 2005). Addition, on
the other hand, refers to certain materials added to the TT,
the content of which is implicit and latent in the CR con-
cerned. Adopting such strategy, the translator can act as a
source of guidance to scaffold and assist the TL audience.
Nonetheless, this strategy is space consuming and could be
viewed as patronizing (Pedersen, 2005).

The fourth proposed strategy for the translation of CRs is
known as direct translation. It is often employed for render-
ing names of institutions, companies, high-tech gadgetry,
and so on. Direct translation is barely adopted for translating
proper names. Unlike the strategies of generalization and
specification, the strategy of direct translation involves nei-
ther addition, nor omission. No extra detail would direct the
target reader to what the translator intends to say. Moreover,
no effort is made on the part of the translator to convey the
connotative meaning of the ST into the TL (Pedersen, 2005).
This strategy can be divided into two subcategories on the
basis of the strategy results: calque as well as shift. The for-
mer is the inevitable consequence of strict adherence to lit-
eral translation where the TT looks alien, exotic and foreign
to the target reader. On the contrary, the latter, which is con-
sidered less SL-oriented than the former, is performed by
translators on the ST CR, thus making it unobtrusive and
producing “shifted direct translation” (Pedersen, 2005, p. 5).
Based on the foregoing, it can safely be claimed that the
strategy of direct translation strikes a balance between
domesticating, that is TL-oriented method and foreignizing,
that is SL-oriented method. The fifth strategy suggested by
Pedersen (2005) for rendering CRs is termed as generaliza-
tion. This strategy points to the replacement of the CR, that
is a specific element by an element in the TL which is
deemed general. This may involve the use of hyponymy,
albeit in the broad sense. There are, however, similar features
between the strategies of generalization and addition in that
the detail existed in the latter is often represented in the for-
mer by a hypernym. Indeed, the strategy of addition may be
regarded as the inevitable consequence of the strategies of
generalization and retention. The difference between these
strategies lies crucially in the linguistic criteria and is
grounded in the perspective of the CR found in the ST. In
the strategy of generalization, there is a shift towards a hypo-
nymy scale, creating an element in the TT, which is consid-
ered less specific and more general than the ST CR.
Contrariwise, when adopting the strategy of addition, there
exists an opposing shift producing the strategy of meronomy
rather than hyponymy.

Another important strategy proposed by Pedersen (2005)
is known as substitution. Such strategy involves the replace-
ment of the CR in the ST by another CR in the TT or by a
paraphrase which does not necessarily comprise a CR

(Pedersen, 2005). In other words, the translator makes use of
a cultural equivalence that is known to the target reader and
is part of his/her culture to render the ST CR into the TL.
The use of paraphrase when adopting substitution is often
exercised when literal rendering of the CR seems impossible
(Alwazna, 2014c; Šarčević, 1985). Paraphrase is another
strategy presented by Pedersen (2005), which refers to
rephrasing the CR either by what is called “reduction to
sense” (Leppihalme, 1994, p. 125) or through dispensing
with all the traces of the CR and employing instead a para-
phrase that runs in line with the given context (Alwazna,
2019; Arntz, 1993; Pedersen, 2005). Omission is another
strategy proposed by Pedersen (2005) for the translation of
CRs. It is considered a valid strategy, as asserted by Toury
(1995) and is termed as “translation by omission” by Dickins
et al. (2002), who point out that translation by omission takes
place when the ST comprises a textual element which is sim-
ply not present in the TT. Leppihalme (1994) holds the view
that the translator may opt for omission, bearing the respon-
sibility for his/her choice, after testing and rejecting the other
strategies available to him/her. Conversely, he/she may adopt
omission, bearing no responsibility for his/her choice, but
resorting to omission simply to avoid looking up a linguistic
element unknown to him/her.

Method

The present paper makes use of a mixed method represented
by empirically-based research, employing both quantitative
as well as qualitative analyses. The data used in this paper is
two films available on Netflix; the first of which has been
translated from Arabic into English, entitled: “ دوسألسع ”
(Bittersweet), whilst the second has been rendered from
English into Arabic, entitled: “Holidate.” The samples exam-
ined in the current study are the Netflix English subtitles of
all the CRs and SEs stated in the first film and the Netflix
Arabic subtitles of all the CRs and SEs found in the second
film. The samples also include all the subtitling strategies
adopted in both the two films based on Pedersen’s (2005)
classification.

The study carries out quantitative analysis to explore all
the CR types found in both the two films, the frequency of
their occurrences and their percentages. The CR types have
been taken from the integrative list of CR typologies men-
tioned above. Such analysis is also utilized to specify the CR
subtitling strategies adopted in both the two films, the fre-
quency of their occurrences and their percentages. The same
procedure has been carried out on the SEs. The SE types
have also been taken from the list of SE typologies given
above. The analysis has adopted Pedersen’s (2005) classifi-
cation of CR and SE translation strategies as it is sufficiently
comprehensive and serves the purpose of analyzing the two
films subtitles. Tables with numbers and percentages have
been made use of to present all the quantitative data.

El-Farahaty and Alwazna 5



Qualitative analysis has also been conducted succinctly
whenever a translation issue emerges. Certain instances per-
taining to specific CR and SE types in both the two films
have been qualitatively analyzed, uncovering the translation
issues involved therein, justifying the subtitler’s decisions or
suggesting more appropriate translation strategies. Whenever
possible, the subtitler’s translation strategies are aligned with
previously published research to show whether the subtitler’s
translation strategies run in line with previous studies or oth-
erwise. For space restrictions, the instances of CRs and SEs
on which the qualitative analysis has been carried out may
serve as representative samples for other similar instances
that involve the same translation issues.

Data Analysis and Discussion

As shown in Table 1, there are 19 CR types found in the film
in question, which have been used about 71 times throughout
the film. The Table also indicates that the most frequently
used CR type in the film is “material culture: food,” which
has been used 13 times with a percentage of 18.3%. This is
followed by “religion: religious statement,” which has been
utilized 10 times with a percentage of 14.1%. “Foreign lan-
guage reference” has been employed eight times with a per-
centage of 11.3% and “proper name: personal name” has
been made use of seven times with a percentage of 9.9%.
The Table also shows that “social culture: cultural statement”
has been adopted six times with a percentage of 8.5%, then
comes “proper name: object,” which has been mentioned five
times with a percentage of 7%. “Social culture: popular

saying” has been used four times with a percentage of 5.6%.
This is followed by “religion: religious term,” which has
been employed three times with a percentage of 4.2%.
Around four CR types: “proper name: name of place,”
“social culture: feasts,” “religion: supplication” and “litera-
ture: word play” have been made use of in the film concerned
two times with a percentage of 2.8%, whilst about seven CR
types: “proper name: name of domestic animal,” “proper
name: metonymy,” “proper name: institutional name,”
“proper name: professional title,” “material culture: foot-
wear,” “material culture: drink” and “social culture: greeting”
have been stated one time with a percentage of 1.4% in the
film in question. On the other hand, Table 2 demonstrates
that six subtitling strategies have been adopted in 71 subti-
tling instances to render the CRs found in the film in question
from Arabic into English. The most commonly used subti-
tling strategy is “retention,” which has been adopted 27 times
with a percentage of 38%. This is followed by “direct transla-
tion,” which has been employed 19 times with a percentage
of 26.8%. “Substitution” has been exploited 13 times with a
percentage of 18.3%, then comes “generalization,” which has
been resorted to eight times with a percentage of 11.3%.
“Specification: explicitation” has been adopted three times
with a percentage of 4.2%, whereas “paraphrase” has been
utilized one time with a percentage of 1.4%.

Table 3 shows that there are two SE types found in the
film concerned, which have been used 15 times throughout
the film. “Profanity” is deemed the most frequently used SE
where it has been employed 13 times with a percentage of
86.7%. This is followed by “profanity (foreign language

Table 1. The CR Types Found in “ دوسألسع ” (Bittersweet), the Frequency of Their Occurrences and Their Percentages.

No. CR type
Frequency of
occurrences Percentage

1 Proper name: Personal name 7 9.9
2 Proper name: Name of place 2 2.8
3 Proper name: Name of domestic animal 1 1.4
4 Proper name: Metonymy 1 1.4
5 Proper name: Object 5 7.0
6 Proper name: Institutional name 1 1.4
7 Proper name: Professional title 1 1.4
8 Material culture: Food 13 18.3
9 Material culture: Footwear 1 1.4
10 Material culture: Drink 1 1.4
11 Social culture: Popular saying 4 5.6
12 Social culture: Cultural statement 6 8.5
13 Social culture: Greeting 1 1.4
14 Social culture: Feasts 2 2.8
15 Foreign language reference 8 11.3
16 Religion: Religious statement 10 14.1
17 Religion: Religious term 3 4.2
18 Religion: Supplication 2 2.8
19 Literature: Word play 2 2.8
Total 71 100
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reference),” which has been stated two times with a percent-
age of 13.3%. Table 4, on the other hand, reveals that about
six subtitling strategies have been adopted in 15 subtitling
instances to render the SEs found in the film from Arabic
into English. The most commonly adopted subtitling strategy
is “substitution,” which has been utilized seven times with a
percentage of 46.7%. This is followed by “direct transla-
tion,” which has been exploited three times with a percent-
age of 20%, then comes “retention,” which has been used
two times with a percentage of 13.3%. “Generalization,”
“specification: explicitation” and “omission”; each of which
has been resorted to one time with a percentage of 6.7%.

Table 5 presents 20 CR types found in the film concerned,
which have been used about 57 times throughout the film.
The Table also indicates that the most frequently used CR

type in the film is “material culture: food,” which has been
used 10 times with a percentage of 17.5%. This is followed
by “social culture: feasts,” which has been made use of seven
times with a percentage of 12.3%. “Proper name: nickname,”
“material culture: drink” and “religion: religious statement”
have equally been adopted five times with a percentage of
8.8%, whilst “proper name: personal name,” “social culture:
popular saying,” “social culture: occasion” and “literature:
film title” have identically been used three times with a per-
centage of 5.3%. This is followed by both “proper name:
name of body part” and “social culture: cultural statement,”
which have been utilized two times with a percentage of
3.5% alike. About nine CR types: “proper name: name of
place,” “proper name: professional title,” “proper name: insti-
tutional name,” “social culture: marital status,” “social cul-
ture: greeting,” “material culture: clothes,” “material culture:
transport,” “history: historical character” and “entertainment:
sport” have all been adopted one time with a percentage of
1.8% in the film in question. On the other hand, Table 6
shows that six subtitling strategies have been used in 57 sub-
titling instances to translate the CRs found in the film in
question from English into Arabic. The most commonly used
subtitling strategy is “direct translation,” which has been
adopted 24 times with a percentage of 42.1%. This is fol-
lowed by “retention,” which has been utilized 12 times with
a percentage of 21.1%. “Specification: explicitation” has
been employed nine times with a percentage of 15.8%, then
comes “substitution,” which has been exploited seven times
with a percentage of 12.3%. “Official equivalent” has been
resorted to three times with a percentage of 5.3%, while

Table 2. The CR Subtitling Strategies Found in “ دوسألسع ”

(Bittersweet), the Frequency of Their Occurrences and Their

Percentages.

No. CR subtitling strategy
Frequency of
occurrences Percentage

1 Retention 27 38.0
2 Direct translation 19 26.8
3 Substitution 13 18.3
4 Specification: Explicitation 3 4.2
5 Generalization 8 11.3
6 Paraphrase 1 1.4
Total 71 100

Table 3. The SE Types Found in “ دوسألسع ” (Bittersweet), the Frequency of Their Occurrences and Their Percentages.

No. SE type
Frequency of
occurrences Percentage

1 Profanity 13 86.7
2 Profanity (Foreign language reference) 2 13.3
Total 15 100

Table 4. The SE Subtitling Strategies Found in “ دوسألسع ” (Bittersweet), the Frequency of Their Occurrences and Their Percentages.

No. SE subtitling strategy Frequency of occurrences Percentage

1 Direct translation 3 20.0
2 Generalization 1 6.7
3 Retention 2 13.3
4 Specification: Explicitation 1 6.7
5 Substitution 7 46.7
6 Omission 1 6.7
Total 15 100
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“generalization” has been adopted two times with a percent-
age of 3.5%.

As shown in Table 7, there are five SE types found in the
film in question, which have been used 41 times throughout
the film. “Sex” is considered to be the most frequently used
SE as it has been adopted 23 times with a percentage of
56.1%. This is followed by “profanity,” which has been
employed 11 times with a percentage of 26.8%, then comes
“name of Prophet,” which has been utilized three times with
a percentage of 7.3%. Both “alcohol” as well as “drug” have
equally been made use of two times with a percentage of
4.9%. Table 8, on the other hand, demonstrates that about 4
subtitling strategies have been adopted in 41 subtitling
instances to render the SEs found in the film from English
into Arabic. The most commonly adopted subtitling strategy
is “direct translation,” which has been employed 18 times
with a percentage of 43.9%. This is followed by “substitu-
tion,” which has been used 17 times with a percentage of
41.5%, then comes “specification: explicitation,” which has
been exploited five times with a percentage of 12.2%.
“Generalization” has been resorted to one time with a per-
centage of 2.4%.

Cultural References
Different translation issues have emerged from the translation
of the CRs in both the two films in question. Below are dif-
ferent translation issues arising from the translation of differ-
ent CR types in both the two films concerned.

Proper Name. Under this umbrella, various issues are
associated with different types of “proper name.” One of
such issues is related to “proper name: personal name.” In
the first film, “ معنم ” (time 27:49) has been rendered as
“Menhem,” making no distinction in pronunciation in Arabic
between “ ـه ,” which is often transcribed in English as “h”
and ”,ع“ which should be transcribed differently to uncover
the difference in Arabic pronunciation between the two cases
using something like “ʿ.” The same applies to “ ةسامح ” (time
58:01) in the first film, which has been rendered as
“Hamasa,” paying no attention to the difference in pronun-
ciation in Arabic between “ ـه ” which is usually transcribed
in English as “H,” as mentioned above, and ”ح“ which
should be transcribed in such a way that distinguishes it from
the former by using “Ḥ,” for instance. Although this inaccu-
racy in transcribing different Arabic sounds may be justifi-
able due to the possible unavailability of the appropriate
transcription symbols to the subtitler, the target reader may
be confused as he/she would hear different Arabic sounds
which are subtitled identically. Abdelaal (2019) claims that
transliteration may occasionally contain errors concerning
readability and acceptability. Above all, scholars agree,
including Newmark (1988), Pedersen (2005) and others that
“retention” according to Pedersen’s (2005) terms is the

appropriate subtitling strategy for rendering “proper name:
personal name” into different languages. The issue of lexica-
lization may play a substantial role in choosing the subtitling
strategy that would best render “proper name: name of place”
from one language into another in certain situations. For
instance, “retention” has been utilized as a subtitling strategy
whenever the name refers to a specific place which has not
been lexicalized in the TL, such as “ لينلارصق ” (time 25:11),
which has been rendered as “Kasar El Nile” in the first film
and “Victoria Secret” (time 28:57), which has been rendered
as “ تيركيسايروتكيف ” back-translated as (Victoria Secrets) in the
second film. Conversely, “direct translation” has been
adopted as a subtitling strategy when the name, albeit refer-
ring to a specific entity, has been lexicalized in the TL, such
as “ مرهلا ” (time 16:35) which has been translated as “The
Pyramids” in the first film. It can be argued that there is no
completely agreeable strategy that can be adopted in render-
ing CRs (Alwazna, 2014b). Different strategies have been
used to address cultural issues yielding different results and
presenting distinct methods of coping with CRs (Carbonell,
2004).

What has been said with regard to the use of “direct trans-
lation” in rendering “proper name: name of place” does also
apply to the translation of “proper name: institutional name.”
However, “official equivalent” as a subtitling strategy is usu-
ally adopted when translating names of international organi-
zations, such as “Greenpeace” (time 32:45) in the second
film, which has been rendered as “ رضخلأاملاسلاةمظنم ” back-
translated as (The Greenpeace Organization). This equiva-
lent, according to Leppihalme (1994), is deemed a standard
rendition of the ST CR. A prominent translation issue has
emerged in rendering “proper name: professional title”
“ ةدمعلا ” (time 1:28:15) as “The dean.” As clearly understood
from the first film context, “ ةدمعلا ” does not refer to the
academic dean who is “someone in a university who is
responsible for a particular area of work” (Longman
Dictionary of Contemporary English, Summers, 2005,
p. 402), rather it points to the mayor who “has been elected
to lead the government of a town or city” (Longman
Dictionary of Contemporary English, Summers, 2005, p.
1019). This clearly causes translation loss in meaning as a
result of not using the appropriate equivalent word in the
TL, which may stand as a result of not understanding the
intended meaning of the term concerned by the subtitler. It
may also be due to the lack of knowledge of how to use cer-
tain TL lexis by the subtitler. Dickins et al. (2002) point out
that translation loss refers to the incomplete rendering of the
textual and cultural features of the ST in the TT.

An Arabic grammatical error has appeared in rendering
“proper name: name of body part” “Fuck you finger” (time
49:47) in the second film as “ ىطسولايعبصأهنإ ” back-
translated as (It is my middle finger). The subtitler should
have used the masculine adjective “ طسولأا ” to match the
masculine noun“ عبصأ .” This is in line with Alhawary (2016),
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who asserts that in an Arabic noun-adjective phrase, the
adjective should always agree with the noun in gender, num-
ber, definiteness and case ending. “Generalization” as a subti-
tling strategy has inappropriately been used in rendering
“proper name: object” “ كشك ” (time 47:35) in the first film as
“booth.” The subtitler could have instead employed “direct

translation” and rendered “ كشك ” with the use of the term
“kiosk.” This term refers to “a small structure with one or
more open sides that is used to vend merchandise (as news-
papers) or services (as film developing)” (Merriam-Webster’s
Collegiate Dictionary, Mish, 2002, p. 642). On the other
hand, “booth” points to “a stall or stand (as at a fair) for the

Table 5. The CR Types Found in “Holidate,” the Frequency of Their Occurrences and Their Percentages.

No. CR type Frequency of occurrences Percentage

1 Proper name: Personal name 3 5.3
2 Proper name: Nickname 5 8.8
3 Proper name: Name of place 1 1.8
4 Proper name: Professional title 1 1.8
5 Proper name: Institutional name 1 1.8
6 Proper name: Name of body part 2 3.5
7 Material culture: Food 10 17.5
8 Material culture: Drink 5 8.8
9 Material culture: Clothes 1 1.8
10 Material culture: Transport 1 1.8
11 Social culture: Marital status 1 1.8
12 Social culture: Cultural statement 2 3.5
13 Social culture: Popular saying 3 5.3
14 Social culture: Feasts 7 12.3
15 Social culture: Greeting 1 1.8
16 Social culture: Occasion 3 5.3
17 Religion: Religious statement 5 8.8
18 Literature: Film title 3 5.3
19 History: Historical character 1 1.8
20 Entertainment: Sport 1 1.8
Total 57 100

Table 6. The CR Subtitling Strategies Found in “Holidate,” the Frequency of Their Occurrences and Their Percentages.

No. CR subtitling strategy Frequency of occurrences Percentage

1 Direct translation 24 42.1
2 Retention 12 21.1
3 Specification: Explicitation 9 15.8
4 Substitution 7 12.3
5 Generalization 2 3.5
6 Official equivalent 3 5.3
Total 57 100

Table 7. The SE Types Found in “Holidate,” the Frequency of Their Occurrences and Their Percentages.

No. SE type Frequency of occurrences Percentage

1 Profanity 11 26.8
2 Sex 23 56.1
3 Alcohol 2 4.9
4 Drug 2 4.9
5 Name of Prophet 3 7.3
Total 41 100
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sale or exhibition of goods” (Merriam-Webster’s Collegiate
Dictionary, Mish, 2002, p. 132). Obviously, there is transla-
tion loss with regard to the nature of the object structure as
the ST CR “ كشك ” means a small structure with an open side
as conveyed by the term “kiosk,” while the subtitler has
employed a more general equivalence “booth” which does
not convey such openness at the side.

Material Culture. Under this category, different issues are
linked to certain types of “material culture.” One important
type, which has been commonly used in both the two films
and the translation of which has obviously given rise to evi-
dent translation issues is “material culture: food.” It is mostly
associated with a number of cultural/religious celebrations in
the Arab world, such as Sham Al-Nassim and Eid in the first
film, whereas around half of it is associated with Western cel-
ebrations, such as Thanksgiving and Christmas in the second
film.

In the first film, a translation issue is associated with the pro-
cess and steps of cooking “ ةيخولم ” (Molokhia), which is deemed
a soup or stew dish dating back to the Ancient Egyptians. In this
film, “ اهيلعتقهشيللاانأو،اهتطرخيللاانأو،اهتفطقيللاانأ ” (time 59:00)
has been rendered as “I picked it up, I minced it, I supervised its
cooking.” “Direct translation” has appropriately been adopted
with the exception of the last part of the ST: “ اهيلعتقهشيللاانأو ,”
which requires “specification: explicitation.” Unfortunately, the
subtitler has also used “direct translation” to translate the part
concerned as “I supervised its cooking.” This has unequi-
vocally resulted in a loss in the cultural reference of this
item and the funny element intended in the dialogue about
the number of people who took part in cooking this dish.
An acceptable yet adequate candidate may read as “I added
the final seasoning (garlic and dried coriander fried in oil)
to finish it up before serving,” thus familiarizing the target
reader with what is intended by “ اهيلعتقهشيللاانأو .” In the
same film, the subtitler has rendered “ خيسف ” (time 1:45:42)
as “Fesikh,” thus employing “retention” as a subtitling
strategy. Needless to say, “retention” is usually considered
the most commonly used strategy in rendering “material
culture: food.” However, such strategy fails in this particu-
lar instance to relay the cultural element associated with
“Fesikh,” which resides in “fermented, salted and dried
gray mullet,” thus “specification: explicitation” should

have been exploited. It is worth noting that “specification:
explicitation” may not have been employed in this instance
and in other relevant instances due to the subtitling limita-
tions and challenges, as pointed out by Abdelaal (2019),
such as space restrictions and word count. What is more,
context and multimodal elements may compensate for the
possible loss involved in translating such items. However,
in this particular instance, “retention” has clearly not given
justice to the cultural reference included even with the mul-
timodal aspect of image (Kress & van Leeuwen, 2006),
showing the main character closing his nose with a peg
because of the strong nasty smell of the fish.

Another CR type the translation of which has undergone
some loss in meaning is “material culture: drink.” At times
although the subtitler may adopt “specification: explicita-
tion” to ensure complete conveyance of the meaning of the
CR type to the TL, some part of the meaning may be lost as
it needs more clarification. For instance, in the second film,
the subtitler has rendered “shot” (time 40:30) as “ ةعرج

بورشملا ” back-translated as (drink shot). Given that the term
“shot” refers to either an alcohol shot or a coffee shot, the
target reader may be confused as to whether the referent is
alcohol shot or coffee shot. The lack of precision with
regard to the shot of the drink can clearly be avoided
through adding the term “alcohol,” so that the TT would
read as “ يلوحكلابورشملاةعرج ” (alcoholic drink shot).

Social Culture. Under this classification, different issues
have resulted from the translation of certain types of “social
culture.” One important type the translation of which has
involved such issues is “social culture: cultural statement.” In
the first film, “ هدطخلاعاتبيمسرلاشرحتملا ” (time 1:23:44) has
been rendered as “he is the official aggressor of this line,”
utilizing “generalization” in translating “ شرحتملا ” as “the
aggressor.” Such translation fails to identify the exact mean-
ing of the term in this scene of sexual harassment in the bus.
A more adequate candidate for the Arabic term is the term
“harasser,” which keeps the element of sexual harassment
intact in the TL, thus using “direct translation” rather than
“generalization.”

“Social culture: popular saying” is another important CR
type that is worth discussing here. “ ةيبكارمةموزع ” (time
1:04:22) has been rendered in the first film as “false

Table 8. The SE Subtitling Strategies Found in “Holidate,” the Frequency of Their Occurrences and Their Percentages.

No. SE subtitling strategy Frequency of occurrences Percentage

1 Direct translation 18 43.9
2 Specification: Explicitation 5 12.2
3 Substitution 17 41.5
4 Generalization 1 2.4
Total 41 100
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invitation,” using “specification: explicitation.” This example
represents the Egyptian old saying which literally means
“the fishermen/ferrymen invitation” who used to invite peo-
ple for food. It is not a serious invitation as it is impossible
to invite someone standing on the shore for food in the boat
anyway. This saying is currently used in the Arab culture to
refer to those who are stingy or are not serious in their invi-
tation. The use of “specification: explicitation” as a subtitling
strategy for translating this instance has been adequate in
imparting the intended communicative meaning of this say-
ing, though the popular saying itself has not been rendered
to the target reader. This rendering may be justifiable as it is
impossible to give the background of the saying in subtitles.

Conversely, the subtitling strategy may not be adequate in
conveying the communicative meaning of a particular “social
culture: popular saying.” For instance, in the second film,
“you don’t have to lift a finger” (time 51:25) has been ren-
dered as “ عبصأكيرحتكيلعسيل ” back-translated as (you do not
have to move a finger). The subtitler has followed “direct
translation” though “substitution” could have been a better
candidate for conveying the communicative meaning of such
CR, that is “ ” ليس عليك فعل أي شيء (you do not have to do
anything).

At times the translation of certain CR types, such as
“social culture: feasts” may show domestication of certain
terminology in the TL culture (Venuti, 1995). For instance,
in the second film, “Mother’s Day” (time 43:35) and
“Happy Mother’s Day” (time 45:07) have been rendered
as “ ملأاديع ” back-translated as (Mother’s Celebration) and
“ ديعسمأديع ” back-translated as (Happy Mother’s Celebration)
respectively. Although the overall subtitling strategy adopted
in these two instances is “direct translation,” the subtitler has
evidently substituted the literal equivalent of the term “day,”
namely: “ موي ” by a domesticated Arabic term: “ ديع ”
“celebration.” Such substitution indicates the importance of
such celebrations in the TT culture, particularly among the
youth.

Religion. A pivotal type of “religion” the translation of
which involves certain issues is known as “religion: religious
statement.” Two different instances of “religion: religious
statement” in the first film have been translated using the
same TL equivalence and adopting the same subtitling strat-
egy, namely: “substitution.” For instance, both “ هللاةياعريف ”
(time 17:34) and “ هللانامأيف ” (time 1:13:09) have been
rendered as “Godspeed” respectively. Such religious state-
ments are deemed Islamic cultural statements which require
the translator to be cognizant of Islamic culture to be able to
interpret them. Next, the translator needs to transfer such
statements with their cultural nuances and connotations,
ensuring proper reception and comprehension by the target
reader (Alwazna, 2017). However, the subtitler has opted for
“substitution” in rendering these statements as “Godspeed,”
conveying the communicative meaning, albeit suppressing

the Islamic cultural connotations attached thereto. This may
be justifiable as both Arabic religious statements fulfill the
same communicative function, serve the same purpose and
are used in the same linguistic situation in which two per-
sons are leaving one another. Moreover, the space restriction
specific to subtitling may well stand as a justifiable reason
behind not differentiating between the two Arabic religious
statements in the TT.

Contrary to the preceding case, the subtitler has rendered
“ ربكأهللا ” (time 1:45:21) three times as “God is Almighty (once)
God is great (2 times),” thus employing “substitution” and
translating the religious statement three times in the TT differ-
ently. This shows apparent inconsistency in the terminology
used as well as the lack of approved Islamic legal term bank in
English that can be referred to in such situations. Alwazna
(2013) points out that the lack of agreement among scholars on
the appropriate English choice of Islamic term if more than one
option is available is a prominent aspect of Islamic terminol-
ogy. Hence the subtitler might not be blamed for the variation
of the terms used though his/her use of “Almighty” once and
repetition of “Great”may seem unjustifiable.

Literature. An important CR type related to the category
of “literature” the translation of which has revealed some
loss is “literature: word play.” Word play is viewed as a gen-
eral term for the diverse textual phenomena where the struc-
tural aspects of the language used are employed to create
communicative confrontation of two or more structures that
have more or less identical forms but different meanings
(Delabastita, 1996). In the first film, the subtitler has ren-
dered “ ةيميفكتةينهةبسفمعاي ” (time 1:04:27) as “you can fit.”
Although the subtitler has appropriately adopted “para-
phrase” as a subtitling strategy, the proper saying is indeed
lost in the TT. The original saying is “ ةيميفكتةينهةمقل ” (a
little meal prepared with love can feed a hundred people).
Evidently, the original saying is lost in the TT for space lim-
itation though the subtitler has managed to impart the com-
municative meaning thereof. “Literature: film title” is
another CR type that is worth noting. Evidence suggests that
“retention” is used for translating such CR type in the second
film when it is not lexicalized in the TL, such as rendering
“Crocodile Dundee” (time 8:35) as “ يدنادليادوكورك ” back-
translated as (Crocodile Dundee). By contrast, “official
equivalent” is employed for rendering this CR type when it
is lexicalized in the TL, such as rendering “Friends with
Benefits” (time 34:55) as “ ةلدابتمعفانمبناقيدص ” back-translated
as (Friends with Dual Benefits) and “Black Panther” (time
1:04:49) as “ دوسلأادهفلا ” back-translated as (The Black
Panther) in the same film.

Sensitive Elements
Different translation issues have arisen from the translation
of the SEs in both the two films under study. Below are
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different translation issues emanating from the translation of
different SE types in both the two films concerned.

Profanity. Although there have been recent studies addres-
sing the translation of offensive words between Arabic and
English, such as Alsharhan (2020) and Al-Adwan and
Thawabteh (2021), the way of tackling such issue still
remains controversial. A substantial issue which is associ-
ated with the translation of the SE “profanity” is the omis-
sion of “ رفكأنكمم ” (time 1:35:55) in the TT in the first film.
Clearly, the subtitler has adopted “omission” as a subtitling
strategy for cultural religious sensitivity and translator ethics,
though he could have rendered it as “I could become blas-
phemous.” This is lent credence by Phelan (2001) and
Alwazna (2014a), who assert that if translators are con-
fronted with sensitive or offensive texts; having to translate
offensive words to particular religions and so on, which are
contrary to the translator’s personal ethics, the translator may
omit such elements or withdraw from such situation. The
same SE has occurred in rendering “holy shit” (time 33:56)
as “ ابت ” back-translated as (damn), thus dispensing with the
term “holy” in the TT in the second film. The subtitler has
exercised “substitution” with partial omission and euphe-
mism (Jing-Schmidt, 2019) to eliminate the use of the term
“holy” in such swearing context as such term indicates sac-
redness and is associated with sacred places, such as the
Two Holy Mosques in Makkah and Madinah. Again, due to
religious sensitivity and translator’s personal ethics, the sub-
titler has preferred to remove such term for the previous con-
siderations. This, though may seem justifiable, runs contrary
to Díaz Cintas (2001), who claims that whenever omission
and euphemism are resorted to, certain important details of
characters are lost, which may result in some loss of the film
intensions experienced by the target audience. Nonetheless,
this does not apply to the current situation as the element
deleted “holy” is not associated with the characters’ detail,
nor does it describe them.

Sex. Although the “sex” is deemed a sensitive element in
the Arab culture and an issue which the Arab reader expects
the translator to avoid in his/her translation in normal circum-
stances, the subtitler has unexpectedly specified such element
through explicitating the sexual reference in the TT which is
implicit in the ST. For instance, in the second film, the subtitler
has rendered “I will take my hand job in the car park” (time
31:17) as “ تارايسلافقوميفيوديسنجيليمدقتنأكديرأ ” back-
translated as (you will give me sex with your hand in the car
park). The subtitler may have intended to explicitate “hand
job” as “sex with your hand” to ensure full comprehensibil-
ity by the target reader through employing “specification:
explicitation,” however, such explicitation may be counted
as inappropriate in view of the TL culture and audience. It
is due to the conservativeness of the Arab culture that the
subtitler may encounter real challenges when relaying SEs

into Arabic (Al-Yasin & Rabab’ah, 2019). What is more,
translation is arguably viewed as an ineluctable domestica-
tion where the ST is adapted to the linguistic and cultural
norms of the TL and can therefore be understood within
the TL culture (Venuti, 1994). Another issue related to
“sex” appears in the following instance in which “generali-
zation” has inappropriately been employed as a subtitling
strategy when “direct translation” fits the situation con-
cerned properly. For instance, “ejaculation” (time 47:36)
has been rendered in the second film as “ ءانمتسلاا ” back-
translated as (masturbation). In this example, the subtitler
has unnecessarily used “the part for the whole” modulation
(Alwazna, 2022; Vinay & Darbelnet, 1995), which is
equivalent to “generalization” in the current debate.
Although this leads to what is termed as “translation gain”
(Dickins et al., 2002), as the meaning of “masturbation”
comprises the meaning of “ejaculation” amongst other
meanings, the target reader will still lose the specific refer-
ent intended by the term “ejaculation.”

Concluding Remarks

It seems evident that subtitling CRs and SEs between origi-
nally unrelated languages, such as Arabic and English is a
real challenge and an arduous task that requires careful treat-
ment on the part of the subtitler. Acquaintance with both lan-
guages, their cultures, the element of multimodality and
other factors affecting the understandability in subtitling does
not appear amply sufficient for ensuring full and proper con-
veyance of the CRs and SEs to the target audience. Indeed,
specifying the target audience and knowing what is accepta-
ble of CRs and SEs in the TL culture alongside taking into
account both space and time limitations are substantial fac-
tors that should be considered by the subtitler when render-
ing CRs and SEs into a different language. Knowledge of
such factors would also lead the subtitler to adopt the appro-
priate subtitling strategy(s) in translating CRs and SEs.

This research has adopted a mixed method with both
quantitative as well as qualitative analyses to explore all the
CRs and SEs found in “ دوسألسع ” (Bittersweet), an Arabic
film that has been translated into English, and “Holidate,” an
English film that has been translated into Arabic, and investi-
gate the subtitling strategies used to translate the CRs and
SEs found in the aforementioned two films available on
Netflix based on Pedersen’s (2005) classification. The pres-
ent paper shows that there are 19 CR types found in the first
film and 20 CR types used in the second one where the most
frequently used CR type in both the two films is “material
culture: food.” On the other hand, six subtitling strategies
have been used in both the two films where the most com-
monly adopted ones for translating CRs are “retention” in
the first film and “direct translation” in the second one. The
paper also indicates that only two SE types are found in the
first film in which “profanity” is the most frequently used
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type, whilst five SE types exist in the second film where
“sex” is the most commonly used type. Around six subtitling
strategies have been utilized for translating SEs in the first
film where the most frequently adopted one is “substitution,”
whereas about four subtitling strategies have been employed
for translating SEs in the second film with “direct transla-
tion” as the most commonly used subtitling strategy.

The investigation has also revealed several translation
issues associated with the English and Arabic subtitles of the
CRs and SEs found in the two films under study. Some of
such issues have led to translation loss in cultural references,
linguistic references or both. Amongst such issues are: the
inaccuracy of Arabic sound transcription, the Arabic errors
in grammar and the use of inappropriate equivalent in the
TL. It is the last issue that has been the result of employing
the inappropriate subtitling strategy to render CRs and/or
SEs in the two films concerned, which has, ipso facto, led to
translation loss. Although lexicalization may play a substan-
tial role in determining the type of subtitling strategy used in
subtitling CRs and SEs, it is still not sufficient to rely
thereon individually. For instance, if the ST CR is not lexica-
lized in the TL, “retention” will be used. However, if it is
lexicalized, “direct translation” will be used as in “proper
name: name of place” or “official equivalent” will be
adopted as in “proper name: institutional name” and “litera-
ture: film title.” However, a complete set of criteria is
required to guide the subtitler to the appropriate subtitling
strategy applicable for the rendition of CRs and SEs.

The lack of knowledge with regard to the process and
steps of cooking may result in losing cultural references
based on the use of the inappropriate subtitling strategy. The
use of “direct translation” for translating “social culture: pop-
ular saying,” the inconsistency in English Islamic terminol-
ogy use and the absence of approved Islamic term bank in
English are all significant issues that may affect the quality
of the translation of CRs and SEs between the said two lan-
guages. Although complete “omission” and partial “omis-
sion” are exercised in translating SEs for cultural religious
sensitivity and translator ethics, translation loss, albeit justifi-
able, may arise. Finally, exoticism and cultural inappropriate-
ness may emerge when “specification: explicitation” is
adopted to render “sex,” for instance, into the Arab culture.

The present paper has explored the subtitles of all the CR
and SE types found in “ دوسألسع ” (Bittersweet) and
“Holidate” and has examined all the subtitling strategies
used for their translations based on Pedersen’s (2005) classi-
fication. It has also analyzed important instances of CRs and
SEs that involve translation issues, justifying the subtitler’s
strategies or suggesting appropriate subtitling strategies
when the strategies used are not suitable. Other research is
required to explore the subtitles of CRs and SEs found in
films translated between different languages other than
Arabic and English, investigating the subtitling strategies
used to see whether or not the findings arrived at resemble

the results of the current study. Endeavors should also be
made to examine other elements related to subtitling, such as
the element of reception, extra linguistic factors affecting the
strategies adopted in subtitling, and so on.
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