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camera chin raised

| supported ,:',‘ = more powerful ' serious expression
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touching a gendered/
sexualised object
= “feminine touch”
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boisofisolation

— boisofisolation All selfies by Meli Vasiloudes Bayada

¥ (shefher). 1. My most queer outfit - a teal blazer with
shoulder-pads and a powerful stance 2. eye-rolling
always annoyed my mom 3. My resting bitch face 4.
Lipstick as a sign of femininity vs light illuminating facial
hair 6. Hair as a sign of femininity - but obscures face
which often reveals gender.
7. Mirror selfie - me with all my drawings of naked
women on the wall. #TheSelfinObjects #queeringselfies
#lockdownselfies #EmpoweringObjects
#CreativeObjects
#DistortedBodyldeals
#DistortedBodylmage
#DistortionAsRefusalToBeldeal
#FeministRefusal
#IimperativeToBeHappy
#RestingBitchFace
#FeminineRefusal
#Smilestrike
#AhmedRollingEyes
#FeministPedagogy
#BehindTheScenes
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boisofisolation « Follow

=, boisofisolation Lockdown: morning.

When lockdown first started | struggled with mornings. | would
wake up, lay in bed waiting for 9am when it was time to log on
for work. Days quickly lost structure and my mental health began
to slip. | found myself wanting theold routines that signify to my
brain the passage into productive head space. The morning
shower, dressing, leaving the house, the journey to work, my
morning office coffee with colleagues. These images are a
reflection of my lockdown mornings. Waking, dressing but with
o where to go. Once | made myselt get washed and dressed
rather than living in PJs | noticed that the clothes | was choosing
to wear, were more androgynous. For me they are my comfy
clothes, what | foel at ease in when in my own space. It got me
thinking about how | unconsciously select clothes that tether me
to my assigned gender when | know my body is being viewed for
public consumotion. But in my own space | am most mysel
feelings betwixed and between. My favourite outfit being my
dungarees, and living in sports bras. | wonder when | return to
full time office work, my gender presentation again for public
consumption, if | will also raturn to my past habit of ganderising
myself or if the sports bras, and boyish comfort will go with me.

9:90+

9:01+ % "$ &



>KH (&)

"E

#$

/J
| ?H$#H&@ ) b/ I C
#" #8 &% %
#"% #9$
5 3G % 4 -
# $ $ $ # n #
2# #V W5 *9+
## # #" =
o # $ % #
$ $ P 3 $
% # " xo+
" $ !u * 8 D +
" # # $
"% % " $ %
’ "3 , G
n n 5#" n "



1;J .8CJ
D"E ' ) [ ?##&@/) : !/ ! C [
4JN 8 . N J 8 J5 $ $
4 # # 2 " < #
=4 $ # $ "% FC
Lt # s #BYT 2 % 9:0>% ODH+
5 11 5 G 5 - 2 F 5
4 T8 & # 1S
A %H#% %72 6 +% %
4 $5 4" 5 S "
# % 8 % 2% -1
#n 41 # " %
$2 F " % $ $ #"#& "
# "  #57*9:01% OHE+ " 12
2% & "
: #$2 # o #  # #
% % $ #
" + % % 2%5 $ %
% 4% $ $ 5 4"$!s " " $5
#" 5%9:01% OHE+ 2 % #
3% "$ =2 v v -
" #B S 8 @% " & % "
$
#.$ # v %
" %% 8 # 4 #5 $ $$ #¢8 "
# S F $ % # "% " % $
" # % R
8 D+ " #6 4 5% )" "

$" "# U % 9:90+, " $ $ "

- %



SKE (@) . NJ I3

D5I1J! "E 3 - + 'l [ 2#$H&@/) ! | !
C b/
$ " 8 2 % %
$ oo * 9:9: +% " 4 #
#3$-& # 2 # " $
&" % " R "% " %
# o * % 9:9: +
5 #$ $ 4" . # 5% 00+%
"F $ " $ $ $ % 3
$ }
B #S% " " 4 #% $ "$#
% o & % $ #
o#s "$ F $ "2 "

e # 0% " R 9:0D% 0>DD+



1;J 8CJ
D E CF y G owsHs@/) !
H-3)-3/
n # " $ $ * + " 7 2 & %
# 3% "3 2 "% # 3% $
% ) # % 2 % * + $ %S
TSt % 9:90+
# & $ )" " # $ %
# 8 to# 2 N # $%
# #$ &" " # - !
2 2 o $%
#o- 2 2w " "o
6)" "$ % & " $
2 " ng n , $
" # # (" "
$ 4 " 5 % $ 2 " ("
4 & 5% $5 % # I'$ 4 " = o
" "$ $! "% ! "
% $ # % " & # $" # 4 5%
! #"# 6 X #
#9 " # o " |
% % "$ #
12 $ "o g
" " &% & $ # "He B
# #" " $$
# # +$ &$ " " #
8 $ % =" - & "
o# $ o #$ 0+
#! " "$$ -
)" i "
# # " $  *2%%

)

>K@

9:01+



n $ n non # $ n . - ! ! %
" # 4& " 5% " *3"3 2%
9:01A %9:9: + F $ F # 3
non , $ # 3 4" n5 % % " %
$ 1'% ! "oox - 2 + 2 #
#
2 2 " 2 $# " % $
8 4 g $$
* 7N+ " G " #9 $
J (" # * 4
2 J001 " # #S # -
% " # ; "8 % 8"
" 7 " ; 5 &% " " $ B
" $$ _ " " # % " $ " $ #
" F " 2 " & "V %= w 2
C % *9:99+%V $ = W< # < % *9:90+ V "# C
?&" N W< " ", C % * 9:9:+ ! "l
I # 99K 7 %
"% " " # % #$
% $ $ ") o r$ *9:90+ %
< $ C *9:9:+ oo " % $
$ 2# " A "™ owo+
" # TS # o+
$ C ; # -
"% % %T7%L$ % % ?7 % GOiDK 8"! $=8 # & F #" $
& & % *H+% @9>,@K=66 60: 0:K@6::99!'K>0H H> H @9>
2 %L *9:0D+ 8% " " "=
& )! %( *1+% 09@@,091H66 60: 0:D:6:1EEKE1& 9:0D 0>:K0>1
72%G 1%? R%b 901+$ + - I "L <
7" % %? -1$%8* 90 7 $# $ % % 091,0KH =66 ) 6 69EKIK@I@
7 1% % * 90@+ 4 $ $25=< " #$"
J" 1 %L & )! %" *00+% OEO00,0E9> =66 60: 0:D:6:1EEKE1& 9:0@
OK>E9@:
)% * 9:9+ < - # " 0 %1*0+% KK,HO =66 6
0:901:6K 8!IC/l: @!9J
% %? % * O90E+8 $ 2% # -= 5 $ #!
"$ " ! 2 %( % 01:,01@ =66  60:
0:0E6) " 9:0>:1:00
"2 % C%? " % * 9:0D+ # # = # %

& ! %' *00+% 0>D@,0>1H66 60: 0:D:6:1EEKE1& 9:0@ OKDKKE>



;3 8CJ >K1

% % % 8% $ % %? $ %N * 9:99+ #2 =8 % " %
& # ! - ! %3*H+ =66 60: 0:1K6
)'$"63% "::1
% * 9:0@ = %d *K+% KO@,KKH66
60:0::96 $ KOE
"% C * 9:0H+ =< ot # %4*H+% 00D,09H
=66 60: 0:D:60:0K:1>: 9:0H 1EDH:D
O %J% #% % ?< " % 90E+ ! " - "$
$ 3 ! 2 %( % 1>>,1E9 =66 60: 0:0E6) " 9:0>0: ::0
% * 9:0E+ % % & % % -= $ #$9$
" 5 $ " 5 % *9+ =66 60: 00@ @6
9:>EK:>00EEH01@>
% *9:.0H+ -= - $ )" ! ! %*0+% @K,D1=66 60:
OKDE6" 9 0 @KYO0
8% % % %<%?B % * 9:.01+ & = #" #$ 6% 9%70,9+%
OE,9D =66 60: 0::@6 00011!:01!:0:1>!3
8 3% *011>+ Ly 1" =C F " " 6
% Y% 7> E+% HO@,HK@66 60: 0::@678:01>H>@@
8 "2 %7 %? % ! * 0l1@ .)" " = $5 &
$ 2 & 8 %/ *9+% 0@K,9:E =66 60: 00006) OH@O0'EH:9 011@
0D &
CF$ % *01@& "2 =66 60: 0::@61@D!'0!KH1!I0E:@1!9
C % % % % %I1%? %G F0D+ < - $ $ = -
& 9%3*0+% 0>,KE =66! " $$ " 26 6 6EOD1>0
2%$% 1 *9:01+ " $?2 - <
% * 01DB 2 = "" #$ $ # " #
" % *K+% >@>,>11=66 60: 9K:@6K0@D:EE
I % * 011D 9 ; #G <
L %G! *011@ # $5 % $ 3 $ =CF$5
6 % 9%300,09+% 1@1,11E=66 60: 0::@678:91KEK>:
L" % %? %G *9:00+! : ; <" . G < =66
60: @>>06% 61@D:9E9:H9HD9 ::0 :::0
% * 9:01+ #'$ &% " 3 % 2# 2 1% %
, = %*0+ =66 60: >:@:6 @90H>D>@
33 2% *9:.01+ C " # #S $ 0 & > 0% 49+%
0D1,9:D =66 60: 00@ @6:9EK@@>D01D@D@90
% *9:90+ & - " ? A3 *K+%
9H:,9>9 =66 60: 00006 ) 09K1H
% %? %G N *9:0>+ $' $8" $ ) %/ *9,K+%
0DK,9:@ =66 60: 090>60:EH9EDH!9DHK90>
G"% *9:9:+ P M # $ = & 2 % *K+%
H>>H@O0 =66 60: 00@ @6:K:10K9>9:10K000
G %<%< % %?L) % * 9:0D+ % % & % & " # $!
= " $*+ $ 2 & %@9+% 9K9,9>K
=66 60: 0:D:601H109H@ 9:0D 0>01KHO
G % 9:.0D+ = # $ "2
! 9%+ *00+% 09H:@ =66 60: 00006 "K 09H:@
G % * 90>+ #= " # - # " $ ! )! %
/4*E+% H1:,>0E =66 60: 0:D:60:9>KDEE 9:0> 0:>91E@
G % * 9:90+ . " 5% # #$ | 2L <
* +90A B * 0@1,01E+ ; <
% G % ?83% *QuE+ " $ " " " ) " $ "
" & & %**H+% H90,HKK=66 60: 00@@6:0HEOE@9:>9DH::H
% J * 9D+ " # & =" " " & 2
%**0+% D1,0:K =66 60: 00@@6:K:10K9>:@:D>90K
<2%7%"" % G%?C3$IG % *90>+ $ " 2 ! % *9+% 09@,0KD=66
60: 0:D:60@H:EKO0> 9:0> 0:HE91H
< %G%?L " %8 *Q:00- 8"!$# $ "= #!
" " 6% 931,0:+% E:H,EOH =66 60: 0::@6 00011!:0@":@H>!3
% * 990+ C "#$ $=$ # =7 %99% %/ %0@D %ZOHI1>*< "24+% 7J%

1@D!0O@DEEK9EEO *< "2+ & )! =66  60: 0:D:6:1EEKE1[ 9:90 01DOEKD



SH &) . NI 13

% C *9:0E+ ) ! %3*E+% @EK,@E®6  60:0:D:6
OHEH1KE> 9:0> 009H10K
% *9:9:+ " < $
$% %? % * 9:09+ & F" #3% $ $5 #o"
& ) % UC*9+% 9K9,9H>=66  60: 00@ @60KEDHK:909H>00@E
% %G % %? " % * 90E+ 8% "$s & 8 % *0+%
HE.EH =66 60:00@@6:KEOEDHKOEE@E:H>
% L * 9:0D+ #" . D E $ C < =66  60: 00:D6
1@D0@D@>HK>@@
! % * 9:0@ V $ # " "™ o gW=< $3 $ $ !
- & ! 9 *9+% 09E,OH: =66  60: 0:D:60>H:>@:9 9:0E 09E11:E
2 %1 *  9:0H+ "2.. # )
J =66  60: 0:>@61@DO0OK@H@EEEOQ
%C% 3% I1%? $% * 990+ 9:90 $ OH 8" 22 $ &"# %
"$ "$ | 9: $ 990#$% =66 )" $6
Te#T 212 1 $l1 &ML L 1"$ 1"$ | I00EKOE9:@K1
$% %?G 3%7 * 9:0>+ -2 = - v $ #
" ! Y@ 0@@>0@D@6)" 6 & 6)"6 "6 B6KOE9
B 3%G | *9:01+ " 8+ =66  60:

HK9H61@DOKO0>0HHK:E



	Abstract
	Introduction
	I: selfie practices and gender
	Selfie as practice
	The gendered selfie
	Queering selfies

	<italic>boi</italic> methodologies
	Doing selfies and gender otherwise in pandemic lockdown
	Place
	Props, clothing and hair (styling)
	Gestures, body and angles
	Queering the coherence and concept of the ‘self’ in selfies

	Conclusion
	Acknowledgments
	Disclosure statement
	Funding
	Notes on contributors

