Medieval English Theatre 44 (2022); published 2023 by D.S. Brewer

This volume contains five articles: Nadia T. van Pelt ,‘John Blanke’s Wages: No Business Like Show Business’ (pp. 3-35); Pamela M. King, ‘Perpetually Editing Towneley: A Speculative Textual Note on Mrs Noah’s “Stafford Blue”’ (pp. 36-47); Ben Parsons and Bas Jongenelen, ‘Understanding the Blanket-Toss in Medieval Drama: The Case of Een Cluijt van Lijsgen en Jan Lichthart’ (pp. 48-90); Ernst Gerhardt, ‘Alimentary Address and the Management of Appetite and Hunger in Jacob and Esau’ (pp. 91-123); Elisabeth Dutton and Olivia Robinson, ‘Last Supper, First Communion: Some Staging Challenges in N. Town and the Huy Nuns’ Play based on Deguileville’s Pèlerinage de la vie humaine’ (pp. 124-160). The volume also contains a short editorial (pp. 1-2), which describes the forty-fourth meeting of Medieval English Theatre, held in memory of Peter Happé and Martial Rose, in 2022. Despite the title of the journal, the essays in this volume – as is often the case for Medieval English Theatre – cover early modern as well as medieval and non-English as well as English material.
	Nadia T. van Pelt presents a welcome response to ‘Onyeka Nubia’s warning, that “By making John Blanke an exception, he is marginalised and his existence made strange.”’ (p. 34). She situates John Blanke’s income in the context of that of other court musicians through careful analysis of the archival documents, particularly financial evidence from the Tudor Chamber Books, and through a close comparison between Blanke’s petition and that of other court musicians. Van Pelt also considers the wider background of income and expenditure of court musicians and how this relates to information about Blanke. She argues convincingly that John Blanke was ‘neither privileged nor disadvantaged’ (p. 34) professionally at the Tudor court. 
	Pamela M. King commences with a succinct but useful overview of major developments in the study of the plays contained in the Towneley manuscript before adding further evidence for a mid-sixteenth-century date for the plays by the so-called ‘Wakefield Master’. Although she focuses on only two words (‘Stafford blew’) in one play (Processus Noe cum Filiis Wakefield), King’s discussion is wide-ranging, recovering evidence from very different sources such as late medieval mortality poetry and archaeological finds. She relates ‘Stafford blew’ to clay and pottery production (rather than cloth as has been assumed) and goes on to suggest an entirely novel interpretation for this line.
	Ben Parsons and Bas Jongenelen investigate the blanket-tossing episode in the Towneley Second Shepherds’ Play by analysing the appearance of similar incidents in popular culture and literary sources across Europe from Classical Antiquity to the seventeenth century. This sweeping overview suggests that it is essentially a conservative gesture designed to ‘inflict symbolic disgrace or embarrassment’ and, as such, is aimed ‘to cement rather than relax existing power structures’ (p. 63). They focus particularly on a close analogue in a Dutch farce, Een Cluijt van Lijsgen en Jan Lichthart (‘A Farce of Lizzy and John Lightheart’). The article includes a translation of this farce, with very helpful notes.
	Ernst Gerhardt presents a thorough analysis of the preparation and consumption of food in the Tudor interlude The History of Jacob and Esau and claims that the play ‘sets on display the power relations inherent in, and the tactics, including theatrical ones, for the management of, household members’ hunger, appetites, and tastes’ (p. 94). He points out that the likelihood of the play being intended for a performance in a hall or household suggests that the ‘self-reflexive context’ (p. 96) extends to the occasion of the performance, not least due to the existence of counterfeit dishes at the time.
	Elisabeth Dutton and Olivia Robinson zoom in on choreography and materiality in two medieval plays staging the Eucharist, N. Town 27 and Le jeu de pèlerinage humaine. They show that the ‘Eucharistic staging’ in N. Town ‘would quite probably have activated […] expectations and modes of attention more appropriate to the liturgy than to the theatre’ (p. 133). Through a detailed discussion of the difficult issue of how the Eucharist was (not) staged in the convent play, drawing in part on visual representations of its source text (Guillaume de Deguileville’s Pélerinage de Vie Humaine) and other representations of the Last Supper, Dutton and Robinson note the play’s complex, ‘insistent and multivalent interrogation of the nature – shifting, supersubstantial, quotidian – of its central prop’ (p. 160).
Although the articles are self-sufficient, as one would expect in a journal volume, interesting links emerge that enrich a cover-to-cover reading of Medieval English Theatre 44. Pamela M. King’s and Ben Parsons and Bas Jongenelen’s contributions both deal with the Towneley plays by the so-called ‘Wakefield Master’, illuminating once again the depth of this playwright’s work. Ben Parsons and Bas Jongenelen’s and Elisabeth Dutton and Olivia Robinson’s work show the advantages of using Continental sources to illuminate English dramatic material (and, especially in the latter submission, vice versa too). Nadia T. van Pelt and Ernst Gerhardt both discuss, albeit to different degrees and in different settings, the importance of food for Tudor performance culture, and this also connects these two articles with the final one by Elisabeth Dutton and Olivia Robinson in which bread and wine feature prominently.
