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TEXT

Within the substan tial liter ature on narrative theory, two major
approaches are discern ible. The first centres on narrat ives as
delib er ately produced and consciously appre hended in various forms,
including: novels (Rimmon- Kenan, 2002; Chatman, 1978; Herman,
2013; Ricœur, 1985), histor ical texts (Dray, 1971; White, 1973; Danto,
1985; Ricœur, 1984), life histories produced in the narrative
inter viewing tradi tion (Mishler, 1986; Riessman, 1993), and ‘small
stories’ of everyday inter ac tion (Geor gako poulou, 2007; Dayter, 2015).
The second centres on narrative as inten tional in the
phenomen o lo gical sense but nonethe less not consciously grasped.
Examples of this approach can be found in work in psycho logy
(Sarbin, 1986; Bruner, 1986; Polk ing horne, 1988) and philo sophy
(Taylor, 1989; MacIntyre, 2007; Carr, 1986). Its proponents see latent
narrat ives as central to self hood and the human exper i ence of time,
irre spective of whether these stories are ever mater i ally inscribed or
told aloud. Of these orient a tions, the second has proven more
contro ver sial than the first. Few dispute the value and legit imacy of
studying novels, histor ical texts, and myths as narrat ives. There are
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anti- narrativist scholars, however, who strongly object to the idea of
uncon scious storytelling, dismissing it as an absurd meta phor ical
exten sion of the kinds of stories studied in the first approach
(Strawson, 2004; Lamarque, 2004; Phelan, 2005).

My own stance is largely in align ment with the narrat ivist camp
(Sadler, 2018, 2019, 2021), and it seems indis put able that the narrative
approach—in both vari ants described above—has proven extremely
productive over many years and across many different discip lines.
Nonethe less, in my view the anti- narrativists have iden ti fied
important issues with the second approach that deserve to be taken
seri ously. The vast body of narrative theory leaves little doubt that
stories play an important role in under standing the world in general,
and partic u larly in under standing time. It is also diffi cult to ignore,
however, the key anti- narrativist argu ment that there are obvious
differ ences between the stories we find in history and fiction, and the
kind of storied under standing advoc ated by many narrative theor ists;
it is like wise prob lem atic to assume that all temporal under standing
takes narrative form, as is some times implied.

2

The key ques tion, then, is how these seem ingly related phenomena
relate to one another. My sugges tion is that they do so through a
process of trans la tion. To make this argu ment, I follow the
hermen eutic and exist en tialist approach to narrative I have
developed in previous work (Sadler, 2021), situ ating ques tions of
under standing, storytelling, and trans la tion at the funda mental level
of the human way of existing. In so doing, I continue to develop a
strand of trans la tion research which depri or it izes inter lin gual
trans la tion (Marais, 2019; Blum czynski, 2016, 2023) and instead views
trans la tion from a broadly onto lo gical perspective. My argu ment runs
as follows. First, we can integ rate the key insights of the narrat iv ists
and anti- narrativists using the distinc tion between the ‘them atic’ and
‘non- thematic’ and the account of tempor ality in Heidegger’s Being
and Time (1962). I propose that explicit, them atic storytelling is
grounded and finds its possib il ities in exist en tial tempor ality.
Nonethe less, we should not treat them atic narrative as a visible
variant of temporal exper i ence other wise grasped through non- 
thematic narrative. Second, I draw on Blum czynski (2016) to argue
that storytelling should instead be under stood as a process of
trans la tion which them at izes certain inter pretive possib il ities,

3



Temporality and translation: Thematic and non-thematic narrative

bringing them into view, while masking others. Third, the narrat ives
produced by this type of trans la tion are, to varying degrees, object- 
like and there fore separ ated from their narrators and made amen able
to explicit consid er a tion. Drawing on Gadamer and Ricœur, I suggest
that this enables the creative play of distan ci ation, allowing new
under stand ings of specific temporal exper i ences and tempor ality
more broadly to emerge. It also enables subsequent trans la tion from
the them atic to the non- thematic, trans forming everyday
possib il ities of existence.

The them atic/non- 
thematic distinction
The central argu ment of Divi sion I of Being and Time (Heide gger,
1962) is that the distinctly human way of existing is as ‘Dasein’—
liter ally ‘being- there’. Dasein’s defining char ac ter istic is its ‘being- in-
the-world’: to exist as a human is to find oneself in, among and as
part of a mean ingful world. One important aspect of being- in-the-
world is that the normal and most basic way of encoun tering things is
in terms of their mean ingful rela tion ships with other things and
activ ities. For Heide gger, the proto typ ical examples of this are the
‘equip ment’ that we encounter as ‘present- to-hand’—i.e., imme di ately
ready for use—when going about our day- to-day activ ities. To
capture the differ ences between this everyday way of encoun tering
things and delib er ately acting and looking at things, Heide gger refers
to ‘comport ment’ rather than action and ‘circum spec tion’ rather than
looking. As he puts it,

4

the view in which the equip mental contex ture stands at first,
completely unob trusive and unthought, is the view and sight
of practical circumspection, of our prac tical everyday orient a tion.
‘Unthought’ means that it is not them at ic ally appre hended for
delib erate thinking about things; instead, in circum spec tion we find
our bear ings in regard to them. (Heide gger, 1982, p. 163; emphasis
in original)

When using a doorknob in the context of opening a door, it is
typic ally to get some where, in order to do some thing. Only
infre quently do we stop to ponder doorknobs in and of them selves,

5



Temporality and translation: Thematic and non-thematic narrative

taking note of prop er ties such as weight, colour, material, or
expli citly thinking about how they relate to other things or activities.

To perceive some thing as an object, on the other hand, means setting
it apart from an equip mental contex ture. This, Heide gger suggests,
requires an act of ‘them at izing’. At its most basic, to them atize
some thing is to stop and actively think about it: to bring it into view
as a present- at-hand object rather than as a present- to-hand thing. It
is to shift from largely auto matic circum spec tion to careful and
delib erate looking. To them atize is to

6

free the entities we encounter within- the-world, and to free them in
such a way that they can ‘throw them selves against’ a pure
discov ering—that is, they can become ‘Objects’. Them at izing
Objec ti fies. It does not first ‘posit’ the entities, but frees them so that
one can inter rogate them and determine their char acter ‘Object ively’
(Heide gger, 1962, p. 414)

To them atize, then, is also to objec tify—to allow things to come
into view as objects while noting that this is neither how things are
ordin arily encountered, nor the most basic or funda mental way of
encoun tering them. To objec tify things is not to create them but
rather to allow another aspect of their being to be disclosed.

7

For Heide gger, there are multiple ways to them atize. The most
signi ficant for present purposes is the specific ally linguistic mode he
refers to as ‘asser tion’ (Heide gger, 1962, p. 197). Making a state ment
about some thing allows its objective prop er ties to both become
apparent and be ‘pointed out’ in such a way that another person can
see them with us. At the same time, through making the asser tion,
our focus is narrowed to certain aspects rather than others: saying
that a hammer is heavy allows another person to directly consider its
weight along with me, at the same time pushing, for example, its
aero dy namic and elec tro mag netic prop er ties into the back ground.
Asser tions also allow for ‘pointing out’ worldly rela tions between
things: I may ordin arily encounter hammers in terms of nails and
hammering but typic ally do so non- thematically. When I make an
asser tion about the rela tion ship of hammers to nails, on the other
hand, the rela tion ship is thematized.
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Crucially, non- thematic circum spec tion is seen as the precon di tion
for them atic looking rather than the other way around: for Heide gger
(1962), asser tion is a “derivative mode of inter pret a tion” (p. 200;
emphasis in original) and one which modi fies how we recog nize the
being of a thing by shifting from everyday circum spective aware ness
to ‘categor ical state ments’ concerned with objective prop er ties. He is
not arguing against the exist ence of objects inde pendent of their
inter pret a tion or the fact that objects have objective prop er ties.
Rather, his point is that recog nizing things as objects is not the most
basic way for humans to encounter them, and that to view anything
as an object is to take up a stance different from that of everyday life,
in which we constantly recog nize and engage with things as part of
going about our daily busi ness without having to pause to consider
them as objects or make state ments which refer to them as such. As
Heide gger (1962) argues,

9

The ‘as’ makes up the struc ture of the expli cit ness of some thing that
is under stood […] In dealing with what is envir on ment ally ready- to-
hand by inter preting it circum spect ively, we ‘see’ it as a table, a door,
a carriage, or a bridge; but what we have inter preted [Ausgelegte]
need not neces sarily be also taken apart [ausein ander zu legen] by
making an asser tion which defin itely char ac ter izes it. (p. 189)

I can stop, stare at, and make categor ical state ments about a
doorknob but do not need to do so in order to use it. If I do them atize
and objec tify it, the under standing thus gained is deriv ative of my
everyday use of it, in the sense that it is only possible to make
them atic state ments about things that have already been non- 
thematically recognized.

10

Kompridis’ (1994, 2006) concepts of first-  and second- order
disclosure further clarify this idea of deriv a tion. First- order
disclosure refers to how the world is initially disclosed as mean ingful
within non- thematic everyday comport ment and is the level within
which we remain much of the time. If that were the only type of
disclosure, though, the way things are initially encountered would be
the only possible way of encoun tering them and it would be
impossible to come to see things in a new way. This is clearly not
what happens, which points to the possib ility of second- order
disclosure in which we can, and do, come to see things in new ways.
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The primary way to do this is through various kinds of them at izing
which take us beyond the way things are initially revealed in first- 
order disclosure: critique for Kompridis and Habermas, art and
poetry for the late Heide gger and art and dialogue for Gadamer.
Kompridis (1994) argues, further more, that second- order disclosure
can follow two possible direc tions: it can be ‘decent ring’, chal len ging
how things were initially disclosed and allowing us to see them in
new ways; and ‘unifying- repairing’, in which the way things were
initially disclosed in our “taken- for-granted ways of coping and
enga ging with the world” (Kompridis, 1994, p. 30) are reaffirmed.

A proto typ ical example of them at izing is the focused gaze of the
scholar. Heide gger (1982) argues that “the essen tial feature in every
science, philo sophy included, is that it consti tutes itself in the
objec ti fic a tion of some thing already in some way unveiled,
ante cedently given” since it is only possible for things to become
objects “if they are unveiled in some way before the
objec ti fic a tion and for it” (p. 281; emphasis in original). We see this
partic u larly clearly with schol arly studies of everyday activ ities such
as watching tele vi sion (Scan nell, 2014), using everyday objects
(High more, 2011), or process research in trans la tion studies (Risku &
Wind hager, 2013; Olohan, 2021). Studies such as these find their
starting point in the way things are already under stood in everyday
comport ment but ulti mately produce a very different kind of
them atic understanding.

12

Equally important in the context of this paper, Heide gger emphas izes
that to them atize is not simply to make prior under standing explicit.
Things them selves do not directly change when them at ized—their
being does not depend on being observed; rather, it is the manner in
which they are disclosed and thus how they can be compre hended
that changes. Olohan’s “Knowing in Trans la tion Prac tice” (2017), for
example, does not directly change trans la tion prac tice, but it does
allow some of the intricate inter con nec ted ness of activity,
equip ment, and material contexts upon which everyday trans la tion
prac tice relies, but is normally unre cog nized, to come into view.
Revealing some thing as a present- at-hand object “is at the same time
a covering up of readiness- to-hand […] only now are we given any
access to properties or the like” (Heide gger, 1962, p. 200; emphasis in
original). It means picking out certain aspects of a thing, bringing
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them into delib erate consid er a tion while at the same time obscuring
others. The them atic under standing that Olohan (2021) gives us of the
place of machine trans la tion in profes sional trans la tion prac tice is
radic ally different from the under standing under pin ning the everyday
non- thematic use of machine trans la tion by trans lators (pp. 102–14).
To recog nize some thing as an object, then, is to allow it to come into
view in a new way but also to obscure how it was previ ously
recog nized in everyday circum spec tion and comportment.

Temporal exper i ence and the
need for narrative
The account of them atic and non- thematic under standing in the
previous section was largely synchronic. I now turn to the temporal
dimen sions of this under standing. My primary refer ence point is
once again Heidegger’s Being and Time, with the emphasis this time
on the account of exist en tial tempor ality in its second divi sion. Given
the cent rality of tempor ality to narrative, this also brings our
atten tion back to storytelling. Heide gger himself makes almost no
refer ence to narrative. Nonethe less, I argue—agreeing in different
ways with Ricœur (1984, 1988) and Roth (2018)—that his account of
tempor ality can very usefully contribute to a discus sion of the
rela tion ship between narrative and time.

14

The most basic thrust of Heide gger’s intricate account of tempor ality
is that to exist as a human is to exist tempor ally. We see this
expressed most succinctly in his defin i tion of Dasein’s way of being as
‘thrown projec tion’: Dasein is always thrown into an already- 
meaningful world that it did not create and simul tan eously always
has an intrins ic ally futural orient a tion in projecting forward to its
own possib il ities of being. As Heide gger (1962) puts it:

15

Dasein is [always] ahead of itself […] in its Being. Dasein is always
‘beyond itself’ […] not as a way of behaving towards other entities
which it is not, but as Being towards the potentiality- for-being which
it is itself. (p. 236; emphasis in original)

Each Dasein, then, is the possib il ities of Being towards which it
projects and in rela tion to which it under stands itself. At the same
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time, Dasein is the world into which it is thrown. The world is always
already mean ingful prior to any Dasein’s entry into it because, as
revealed in first- order disclosure, it has already been inter preted by
the ‘they’—the generic, average way in which things are understood:

As some thing factical, Dasein’s projec tion of itself under stand ingly is
in each case already along side a world that has been discovered.
From this world it takes its possib il ities, and it does so first in
accord ance with the way things have been inter preted in the ‘they’.
(Heide gger, 1962, p. 239)

This embed ded ness in past and future is not grafted onto a being
which initially exists in the present but is rather a funda mental and
irre du cible element of the human way of existing.

17

Heide gger emphas izes, further more, that each aspect of being- in-
the-world is prim or di ally temporal. Everyday under standing, for
instance, has a basic orient a tion towards the future, relying on first- 
order disclosure of future possib il ities (Heide gger, 1962, p. 386). If I sit
down to write an academic paper, I do so with a prior under standing
of what a paper is, how to use a computer to write it, the possible
outcomes of writing it, and a broader sense of how writing a paper
fits in with what it means to be a good academic. As outlined in the
first section of this paper, I ordin arily under stand these temporal
rela tions non- thematically and do not need to stop and them at ic ally
ponder them to find my bear ings in rela tion to them.

18

Equip ment, mean while, is tempor ally ‘towards’ the contex ture of
involve ments which make it the equip ment that it is. As Heide gger
argues, the under standing we have of this being ‘towards’ is
char ac ter ized by equip ment “awaiting” that to which it relates and at
the same time “retaining” the contex ture in which it is involved. Once
again, Heide gger is emphatic that this tempor ality is both
funda mental and not ordin arily grasped thematically:

19

The awaiting of the ‘towards which’ is neither a consid ering of a ‘goal’
nor an expect a tion of the impendent finishing of the work to be
produced. It has by no means the char acter of getting some thing
them at ic ally into one’s grasp. Neither does the retaining of that
which has an involve ment signify holding it fast them at ic ally.
(Heide gger, 1962, p. 405)
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The tools used in trans la tion as tradi tion ally conceived—diction aries,
computer assisted trans la tion tools, machine trans la tion engines and
so on—are disclosed to the trans lator in a tempor ally struc tured way,
oriented towards the work they are to be used to carry out. At the
same time, this ‘awaiting’ requires that they also ‘retain’ their
involve ments from before they were taken up in the context of this
partic ular task. It is possible to spell out these temporal rela tions
them at ic ally through making asser tions about them, but not
neces sary to do so in the ordinary course of things.

20

Where, then, does narrative fit in? If we accept Heide gger’s argu ment
that exist ence has an intrinsic temporal organ iz a tion, the key
ques tion for our present purposes is whether exist en tial tempor ality
is narrat ively struc tured, and narrative there fore an intrinsic part of
everyday, non- thematic circum spec tion, comport ment, and
exist ence more broadly, or whether narrative is an optional mode of
them at izing tempor ality. The latter view entails that tempor ality, in
itself, is not narrat ively organ ized. Notions of tempor ality and change
over time are central to almost all schol arly work on narrative, and
many narrat iv ists argue strongly that narrative is an aspect of the
non- thematic everyday. Opin ions on where exactly narrative comes
into play, nonethe less, are divided. 1

21

The moral philo sophers Macintyre (2007) and Taylor (1989) see
narrative as an ines cap able means of making sense of our whole lives
in order to situate them in rela tion to a concep tion of the good. As
Taylor (1989) has it, a “sense of the good has to be woven into my
under standing of my life as an unfolding story. But this is to state
another basic condi tion of making sense of ourselves, that we grasp
our lives in a narrative” (1989, p. 47; emphasis in original). On this
view, narrative may not be neces sary when wondering “where I shall
go in the next five minutes”, but it is when it comes to “the issue of
my place relative to the good” (Taylor, 1989, p. 48). MacIntyre (2007),
mean while, sees narrative as even more funda mental and is emphatic
that it oper ates at the most basic level of human existence:

22

It is because we all live out narrat ives in our lives and because we
under stand our own lives in terms of the narrat ives that we live out
that the form of narrative is appro priate for under standing the
actions of others. Stories are lived before they are told. (p. 212)
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From this perspective, narrative is not one partic ular way of relating
to human exper i ence but rather the most basic way that life itself is
lived: for MacIntyre, there is no separ a tion between narrative and
living in time.

23

Soci olo gic ally informed approaches such as those of Somers and
Gibson (1994) and Ewick and Silbey (1995) are largely concerned with
how indi viduals situate them selves in rela tion to large- scale public
narrat ives of various kinds. Somers (1997, p. 87), for instance, sees
narrativity as a constitutive condi tion of social being, conscious ness,
action, insti tu tions, and struc tures. Social classes are under stood as
consti tuted by histor ical narrat ives in rela tion to which indi vidual
iden tities are derived on an onto lo gical level. Ewick and Silbey (1995),
mean while, study the careful and delib erate acts of storytelling in
legal contexts while recog nizing that stories are constructed around
the “rules, expect a tions, and conven tions of partic ular situ ations”
which are handed down and precede any indi vidual act of storytelling
(p. 208). Both Somers and Ewick and Silbey suggest that narrative
need not always be them atic—most of the class narrat ives studied by
Somers have no clear material inscrip tion, while Ewick and Silbey
(1995) expli citly argue that it is “possible to be using or doing
‘narrative’ without neces sarily being self- conscious or explicit about
it” (p. 201).

24

The psycho lo gists Bruner (1986), Sarbin (1986, 1998) and Polk ing horne
(1988) also emphasize narrative in rela tion to whole lives, linking it to
the concept of the self. In compar ison to Taylor and MacIntyre,
however, there is less concern with projecting onto indi vidual
capab il ities and more on making sense of indi vidual iden tity. But they
also allow for narrative to func tion on a less grand level, in that it is
assumed to be concerned with sequences of events which are
contained within and given meaning by narrative emplot ment. Sarbin
(1986, p. 8), for instance, argues that if pictures or descriptive phrases
are handed to a person with no addi tional context, they will connect
them in a story; simil arly, he argues that narrativity inheres within
human action and decision making (Sarbin, 1990). 2 Narrative, then, is
seen as a crit ical and irre du cible means for under standing the kinds
of small- scale happen ings in time with which we are confronted on a
daily basis. At this level, they shift from the onto lo gical focus seen in
MacIntyre and Taylor, among others, and place a new emphasis on

25
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the posi tion of narrative in the percep tion of events happening
in time.

The philo sophers Walter Fisher and David Carr, mean while, advance
even stronger posi tions. Fisher (1987) argues that narrative is “not a
mode of discourse laid on by a creator’s delib erate choice but the
shape of know ledge as we first appre hend it” (p. 193), with storied
form under stood as the funda mental “percep tual frame work”
under pin ning all under standing, precisely because “ideas and feel ings
will always be sensed in and through time” (p. 193). Carr (1986)
like wise argues force fully that “no elements enter our exper i ence […]
unstoried or unnar a tiv ized. They can emerge as such only under a
special analyt ical view” (p. 68). Both Fisher and Carr suggest,
there fore, that humans can have no exper i ence of tempor ality at all
that is not initially and funda ment ally struc tured narratively.

26

These perspect ives differ in important ways, but all allow for and
require people to make sense of their exper i ences and lives through
narrative without neces sarily having to tell those stories out loud,
write them down or directly reflect on them. They typic ally make few
distinc tions between narrative as a mode of thought or being and the
kinds of written or oral narrat ives we find in liter ature or history.
When speaking about specific narrat ives, they are rarely concerned
with whether we are talking about stories with some kind of material
inscrip tion or not. Using the termin o logy adopted here, they
there fore advocate for the exist ence of both them atic and non- 
thematic narrat ives and narra tion, seeing little differ ence
between them.

27

Others take a different stance. Mink (2001) and White (1980) argue
that narrative is abso lutely a mech anism of making sense of temporal
exper i ence but without embra cing the idea that we constantly do this
without real izing it. Mink (2001) argues that “Aris totle’s notion that all
stories have a begin ning, middle, and end tells us that our exper i ence
of life does not itself neces sarily have the form of narrative, except as
we give it that form by making it the subject of stories” (p. 214), also
arguing else where that “stories are not lived but told” (Mink, 1970,
p. 557). White (1987, 1973, 1978) argues strongly for the essen tial
construc ted ness of histor ical narrative, presenting it as a
funda ment ally literary prac tice. For White and Mink, narrative is not

28
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an intrinsic part of exper i ence itself but nonethe less essen tial if we
are to reflect on the meaning of exper i ence. To narrate is to give
meaning to events or happen ings that, in and of them selves, do not
have any specific meaning or demand any single inter pret a tion: the
stories that can be told about a specific event are only limited if “we
suppose that the events them selves have a ‘story’ kind of form and a
‘plot’ kind of meaning” (White, 2001, p. 377). Narrative is there fore not
presented as neces sarily optional, but nonethe less as coming into
play at a higher and more abstract level than the stances
previ ously discussed.

Others express stronger views, expli citly rejecting the idea that
narrative is a basic element of exper i ence or self hood. Comparing
lived exper i ence with literary narrat ives, Vice (2003) argues that they
are radic ally different: “we are clearly not char ac ters and our lives are
not stories and it is blatant category mistake to think so” (p. 101).
Lamarque (2014, pp. 67–82) lists a series of char ac ter istics central to
literary narrative—for example, that char ac ters are defined only by
how they are described and a need for tele ology—before going on to
argue that our lives, as lived, clearly do not have these char ac ter istics.
Both argue in different ways that to live as if our lives were like
literary narrat ives would be deeply harmful: “to the extent that
literary features are brought to bear on real- life narrat ives, they have
a distorting and perni cious effect on the self- understanding that
such narrat ives are supposed to yield” (Lamarque, 2014, p. 69). In
perhaps the best known anti- narrative polemic, Strawson (2004)
directly attacks what he calls ‘psycho lo gical narrativity’. As he argues,
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Being Diachronic [i.e., there being an intrins ic ally temporal
dimen sion to exist ence] doesn’t already entail being Narrative. There
must be some thing more to exper i en cing one’s life as a narrative
than simply being Diachronic. For one can be Diachronic, natur ally
exper i en cing oneself […] as some thing existing in the past and future
without any partic ular sense of one’s life as consti tuting a narrative.
(p. 439)

On this view, some people may feel the need to compre hend their
lives in terms of narrative, but this is by no means universal. Indeed,
for Strawson (2004) this need should be deemed a narciss istic
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char acter flaw rather than an essen tial element of human tempor ality
(p. 436).

Despite the diversity of their views, Mink, White, Vice, Lamarque and
Strawson all broadly reject the idea of non- thematic narrative.
Instead, they reserve the label of ‘narra tion’ for them atic and
delib erate acts of storytelling— such as those found in histori ography
or liter ature— and ‘narrative’ for phenomena which are in some way
object- like and separate from the flux of ordinary exper i ence. None
denies the basic idea that exist ence is tempor ally struc tured. They
nonethe less argue that narrat ives are the result of the impos i tion of
narrative struc ture on exper i ence, which does not intrins ic ally have
this structure.
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The great value of the first perspective is its recog ni tion of the fact
that stories seem to somehow pre- exist our telling them; that we are
thrown into a world satur ated with stories in rela tion to which we
under stand who we are. It also recog nizes that just about all temporal
exper i ence can be expli citly grasped and them at ized through
storytelling and that it frequently resists being expli citly grasped
through other means. Nonethe less, the recur ring weak ness in this
body of liter ature, in my view, is a tend ency to infer from the fact that
temporal exper i ence can be them at ized through narrative that it
must there fore itself already be narrat ively struc tured. In other
words, they mistake the inherent narrativ is ab ility of temporal
exper i ence (T. Fisher, 2010) for non- thematic narrative. This repeats
the tradi tional error against which Heide gger argued so force fully of
over em phas izing the explicit and them atic over the everyday and
non- thematic; it is a narratively- flavoured version of the Platonic
atti tude that the basic way that human beings relate to things and
prac tices is having an implicit theory about them (Dreyfus, 1991, p. 5).
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The great value of the second perspective lies in recog nizing that
there are important differ ences between literary narrat ives and
everyday tempor ality. Carr (1986) argues against Hayden White’s
stance that history only gains a narrative struc ture when stories are
told about it by saying “the present is only possible for us if it is
framed and set off against a retained past and a proten tion ally
envis aged future” (p. 61). This may be true but nonethe less slides past
the ques tion of whether reten tion and proten tion specific ally
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demand narrative. I can tell my life story, and to do so is to them atize
an under standing of myself. Yet as Vice (2003) neatly puts it, “how
often, in fact, do we tell our auto bi o graphies?” (p. 105). The anti- 
narrativists, then, emphasize two key points. The first is that we do
not need to tell explicit or implicit stories in order to project forward
into the future and orient our actions towards it. I can use a
doorknob on the basis that it will allow me to enter the classroom,
where I will set up my laptop and then teach the class without having
to directly stop and consider this set of temporal rela tions. The fact
that I can produce a narrative describing this sequence of events
either before or after the fact does not require me to have non- 
thematically compre hended it narrat ively in the first place. The
second key point is emphas izing that literary and histor ical narrat ives
involve quite a different rela tion ship to tempor ality than everyday
comport ment. They expli citly reflect on and them atize temporal
rela tions and are inscribed as objects— whether textual or other wise
— that are clearly distinct from their tellers. Nonethe less, in my view,
the weak ness of the anti- narrativist approach is that it infers from
these two important points that narrative and tempor ality there fore
need not entail one another at all and consequently denies that
narrative is onto lo gic ally significant.

I suggest, then, that we take the idea from the narrat iv ists that there
is an intimate connec tion between temporal exper i ence and
narrative. From the anti- narrativists, we should take the idea that
human tempor ality should nonethe less not be conflated with
narrative. This view is largely in agree ment with Ricœur (1984, pp. 52–
90) although, as will be discussed below, my approach is broader than
his emphasis on mater i ally inscribed works of history and fiction.
Ricœur (1984) summar izes his view by saying that “between the
activity of narrating a story and the temporal char acter of human
exper i ence there exists a correl a tion that is not merely acci dental but
that presents a transcul tural form of neces sity” (p. 52). In another
text, he says “I take tempor ality to be that struc ture of exist ence that
reaches language in narrativity and narrativity to be the language
struc ture that has tempor ality as its ulti mate referent” (Ricœur, 1980,
p. 169). This view recog nizes that narrative is not simply one way
among others of grasping the human exper i ence of time but rather
occu pies a special posi tion in this respect. At the same time, it avoids
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collapsing the distinc tion between temporal exper i ence and narrative
alto gether. The tend ency to collapse that distinc tion is at the crux of
the disagree ments between narrat iv ists and non- narrativists. If we
cease to consider temporal exper i ence as non- thematic narra tion,
many of these disagree ments dissolve since few (if any) non- 
narrativists reject the basic insights of temporal exist ence or the
possib ility of grasping tempor ality through narrative; like wise, I
suspect that most narrat iv ists, if pushed, would recog nize important
differ ences between the exper i ence of tempor ality (even if
concep tu al ized as non- thematic narrative) and explicit acts
of storytelling.

Thinking in terms of the them atic/non- thematic distinc tion,
further more, leads to the idea that all explicit acts of storytelling—
whether we are talking about oral narrative, liter ature, myth, history,
or some thing else— involve some degree of reflec tion on everyday
non- thematic temporal rela tions. As a consequence, I propose that to
delib er ately tell a story is an act of trans la tion that them at izes and
objec ti fies. This has two major implic a tions. The first is that
narra tion, under stood as trans la tion, trans forms our under standing
of that which is them at ized along similar lines to that discussed in the
first section. The second is that narra tion produces a kind of object
from a starting point of non- thematic and non- object-like
under standing. This, I propose, allows new mean ings and
inter pret a tions to be revealed which remain hidden so long as we
remain within the limits of everyday, unre flective, and non- 
thematic comportment.
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Narra tion as translation
My starting point in this section is that narrative is a kind of
‘asser tion’ in Heide gger’s sense described above. As with all
asser tions, it is a linguistic— or perhaps more accur ately, semi otic—
act that involves expli citly picking out certain inter pretive
possib il ities that are pre- given in the non- thematic under standing of
everyday comport ment. Narrative is nonethe less a special type of
asser tion because it specific ally allows temporal rela tions to be
them at ized. Making asser tions about the phys ical prop er ties of a
hammer as present- at-hand brings an under standing of the hammer
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which remains undis closed while it is encountered as present- to-
hand in the context of hammering. Telling stories about happen ings
reveals an under standing of temporal exper i ence that remains
undis closed in everyday comport ment. As with all asser tion, it brings
about a “modi fic a tion” in the “as- structure of inter pret a tion”
(Heide gger, 1962, p. 200)—to be non- thematically aware of temporal
rela tions as part of everyday exist ence is not the same as telling a
story about a given set of rela tion ships. The ease with which
temporal exper i ence can be them at ized through narrative—
compared with the diffi culty of them at izing it through other means—
points, nonethe less, to the very close rela tion ship between exist en tial
tempor ality and storytelling. It can be true that “we seem to have no
other way of describing ‘lived time’ save in the form of a narrative”
(Bruner, 1987, p. 12) without that having to entail that tempor ality is
always lived in terms of narrative.

The process of narra tion, I suggest, can be usefully thought of as
trans la tion. On one level, then, I am in agree ment with White (1980)
when he argues that “narrative might well be considered a solu tion to
a problem of general human concern, namely the problem of how
to translate knowing into telling” (p. 5). Yet White’s emphasis on
‘knowing’ here suggests a wholly epistem o lo gical oper a tion. My own
stance is closer to Ricœur’s in the three volumes of Time
and Narrative, where he shows that the trans la tion involved is more
funda mental still—from the onto lo gical level of Dasein’s everyday
tempor ality to the epistem o lo gical level of commu nic ating and
them at izing through narrative.
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To explore the type of trans la tion involved, I refer prin cip ally in the
sections that follow to the work of Piotr Blum czynski and, to a lesser
extent, Yuri Lotman, both of whom argue in different ways for
situ ating trans la tion at a level much more funda mental than that of
rendering a text origin ally written in one language using another
language, a level more funda mental even than
inter cul tural mediation.
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Blum czynski’s (2016) starting point is to view trans la tion through a
lens which is “not preoc cu pied with same ness; rather it finds the
concepts of simil arity, affinity, and prox imity much more useful and
convin cing” (p. 4). The terms in any trans la tion may be similar or
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dissim ilar from one another, related through affinity (or perhaps
anti pathy), or close or distant from one another, but they can never
be the same. We can char ac terize the rela tion ship between
tempor ality and narrative using the same set of terms. The
exper i ence of time and storytelling are similar without being either
identical or wholly separate. The rela tion ship between them is
char ac ter ized by ‘asym metry’ (see Lotman, 1990) in that they are not
entirely commen sur able with one another. Nonethe less, there is
affinity between them insofar as they mutu ally entail one another,
and they are prox imate in the sense that they are layered on top of
one another at the exist en tial level. Consequently, their asym met rical
rela tion ship does not preclude, or even impede trans la tion between
them; indeed, were there to be no asym metry, there would be no
need to speak of trans la tion at all. Simil arity, affinity, and prox imity
are also all ambi valent with regard to direc tion, avoid estab lishing a
clear hier archy, and offer an altern ative to the tradi tional trans la tion
studies language of ‘sources’ and ‘targets’. The exper i ence of
tempor ality may be more prim or dial than narrative and one of its
precon di tions, but that does not mean that it is more important or
universal than storytelling.

Blum czynski (2016) also sees trans la tion, under stood as a basic
hermen eut ical oper a tion, as “part of the art of thinking; perhaps even
an indis pens able part” which need not serve any specific purpose any
more than “thinking, becoming aware, reas oning, or under standing”
must (p. 35–36). On this view, trans la tion clearly can be under stood
as a purposeful activity as suggested, for instance, in the func tion alist
tradi tion which sees it as expli citly goal oriented. But trans la tion can
also be purposive and mundane, some thing we all do as part of
everyday life without stop ping to think about it or having an explicit
or implicit goal when trans lating. This is not, however, to collapse the
distinc tion between thinking and trans la tion alto gether. Rather, this
perspective seeks to retain their specificity while exploring and
acknow ledging the extent to which they entail one another.
Storytelling can be expli citly goal oriented— as when politi cians
produce narrat ives for stra tegic purposes or histor ians attempt to
influ ence broader under stand ings of the past. Yet storytelling can
also be purposive and lack explicit goal orient a tion. Vice (2003) is
surely right to suggest that few of us produce grand auto bi o graph ical
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narrat ives to make sense of our entire lives. Yet this does not
preclude everyday, largely but not wholly unre flective narrative
prac tices to consider and assess frag ments of exper i ence or for the
main ten ance of social bonds (Geor gako poulou, 2007).

No trans la tion, mean while, can ever be under stood as wholly
determ ined by the source from which it begins: “trans la tion
always involves exegesis (reading out) as well as eisegesis (reading in)”
(Blum czynski, 2016, p. 80). This perspective captures an important
aspect of the rela tion ship between narrative and time and reaf firms
that to tell a narrative is not to simply make the exper i ence of time
explicit. Trans la tion is func tioning here as what Lotman terms ‘I-I’
commu nic a tion, in which a person is effect ively commu nic ating with
them self but in a way which involves the addi tion of a
“supple mentary code, of purely formal organ iz a tion” which is “either
totally without a semantic value or tending to be without it” (Lotman,
1990, p. 28). The code in this case is narrative struc ture, under stood
in Ricœur’s sense of estab lished narrative paradigms which provide
patterns for storytelling, giving them struc ture without them selves
holding (much) meaning (Ricœur, 1984, p. 77). This addi tion
consti tutes the ‘eise get ical’ component of trans la tion mentioned by
Blum czynski as we both ‘read out’ inter pretive possib il ities initially
given in first- order disclosure as well as ‘reading in’ narrative
struc ture which does not inhere in temporal exper i ence itself. In
different ways, Mink, White and Lamarque all demon strate this need
for trans la tion when they show that writing both histor ical and
literary narrat ives requires a supple ment of struc ture and closure
absent in everyday temporality.
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These narrative paradigms are nonethe less inev it ably shaped by
wider dimen sions of the world such as race, gender, and class. We see
this, for instance, in the influ ence of recur rent ‘master’ narrat ives for
thinking about aging and late life in how both medical profes sionals
and indi viduals think and talk about their own and others’
exper i ences (de Medeiros, 2016; Smith and Dougherty, 2012). This
high lights the fact that that the eise get ical component is never a self- 
contained, hermetic oper a tion even in ‘I-I’ commu nic a tion and
reaf firms Blum czynski’s (2016) call for “abandoning substance
meta physics” (p. 82) and its more or less explicit adop tion of a self- 
contained and straight for wardly autonomous subject. This way of
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thinking leads instead towards a view which not only decis ively
rejects the idea of trans la tion as a simple textual oper a tion between a
source and target text, but also recog nizes the impossib ility of
unrav el ling the entan gle ment of the inter preting Dasein with the
world, even in commu nic a tion with themselves.

If we accept that narrative as trans la tion is eise get ical, it is also
important to emphasize that it produces lasting effects. As
Blum czynski (2016) has it:
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Under standing is not really revers ible— and nor is trans la tion. Once
you have under stood, seen, or heard some thing, you cannot un- 
understand, un- see, or un- hear it […] Once some thing has been
trans lated, it cannot be untrans lated. The flash of under standing
released by trans la tion cannot be undone. (p. 42)

Trans la tion is only possible as a worldly activity but it does not leave
the world unchanged. As I have argued throughout, we do not need
to tell stories about time in order to under stand it— the human way
of existing is always in- time. To narrate is to supple ment tempor ality,
but this process of supple ment a tion can also alter non- thematic
exist en tial tempor ality. Once a story of any kind is told, it inev it ably
brings about second- order disclosure. Narrative as trans la tion
reveals anew the already- understood temporal exper i ence upon
which the narrative was grounded as well as allowing a further
ques tioning (or reaf firming) of Dasein’s distinctive way of being- in-
time as thrown projec tion. Being- in-time is a process or event that
can be altered via its own them at iz a tion through narrative.
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This can happen on two levels. The first— and the level with which
Heide gger was primarily concerned —is the exist en tial level. At this
level, narrative is a tech nique for them at izing tempor ality as it is
common to all human exist ence. Ricœur (1988) illus trates this
through refer ence to great works of liter ature by writers such as
Thomas Mann, Marcel Proust, and Virginia Woolf, showing how,
through the stories they tell, they reveal essen tial but normally
unthem at ized aspects of tempor ality (pp. 127–41). What they reveal
may in turn bring about a decent ring of second- order disclosure
which redefines the contours of the inter pretive horizon in rela tion
to which being- in-the-world happens. The them atic medit a tions on
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eternity and death in Mann’s The Magic Mountain may disclose new
possib il ities for being- in-time which then seep into everyday
undif fer en ti ated being, even if what is specific ally disclosed depends
on the hermen eutic activity of the inter preter (see Jansen, 2015). That
Thomas Mann could them atize exist en tial tempor ality through
narrative but most of us cannot lends support, nonethe less, to
Heide gger’s (1962) claim that “the laying- bare of Dasein’s prim or dial
Being must […] be wrested from Dasein” (p. 359) with great effort.
Them at izing exist en tial tempor ality through narrative remains a type
of trans la tion but one that, as Blum czynski (2016) notes, seems to be
beyond most of us, most of the time (pp. 54–55).

The second level is that of factical temporal exper i ence. At this level,
narrative is not throwing light on the exist en tial struc tures of
tempor ality itself but rather allowing specific tempor ally struc tured
comport ments to be them at ized. On the morning of writing, I poured
water over ground coffee, in my kitchen, with a Hario
goose neck kettle, in order to make black coffee, for the sake of
starting my day. This set of involve ments was tempor ally struc tured
but, insofar as I lived it at the time, under stood as a purposive
comport ment and not them at ized through narrative. Them at izing
them by telling a story about them—as I just have—reveals some thing
about them and brings about second- order disclosure; perhaps it
leads me to realize that I only drink black coffee in the morning as
part of appro pri ating an estab lished idea of who lecturers are and
how they start their day. This either decentres or unifies and repairs
the inter pretive horizon within which I non- thematically make future
cups of morning coffee.
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This type of factical them at izing, in contrast to the exist en tial
them at izing of the previous para graph, seems to be universal. We all
tell stories to one another and stop and think about actions and
involve ments at least some of the time. As such, we all them at ic ally
disclose specific temporal rela tions to a greater or lesser extent.
Them at izing is there fore precisely trans la tion under stood as a basic
mode of thought—as proposed by Blum czynski—rather than as an
activity that some people do and others do not. This idea also sets me
in align ment with Brandom (2002) in suggesting that trans la tion
under stood as them at izing is itself an ‘exist en tiale’—some thing
char ac ter istic of the distinctly human mode of being rather than
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limited to some factical beings and not others. From this it follows
that the them at izing of tempor ality and temporal rela tions, at least
on the factical level, is some thing that we all do at least some of the
time and not restricted to great philo sophers, histor ians, novel ists,
and scient ists as, at times, Heide gger and Ricœur seem to imply.

Narrat ives as objects
In the previous section, I explored the idea that narrative is a
trans la tional them at izing process which modi fies and supple ments
its source. In this section I suggest that this trans la tional process is
objec ti fying and produces narrat ives which func tion as objects. The
most signi ficant implic a tion that follows is that narra tion intro duces
a subject- object distinc tion between the teller and the story which is
absent in everyday tempor ality. Everyday tempor ality is not thing- 
like; Dasein simply is the past into which it is thrown and the
possib il ities towards which it projects. Tempor ality, for Heide gger, is
char ac ter ized by ‘ecstat ical unity’ while the separ a tion of past,
present, and future is under stood as deriv ative of this unity. Insofar
as we routinely exist in the unre flective manner of the everyday,
there cannot be distance between Dasein and thrown ness and
projec tion if Dasein is thrown projec tion. With narrative, on the other
hand, past, present, and future are overtly separ ated from one
another and from Dasein itself. This is because all them at izing
asser tions estab lish a degree of distance— or “remote ness” (Dreyfus,
1991, p. 208)—from that to which the asser tion relates. Narrative
there fore lets us bring tempor ality expli citly into view but at the
price of moving away from how it is ordin arily exper i enced on the
onto lo gical level.
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We see this most clearly where narrat ives are embodied in some
material way that makes them clearly amen able to inter pret a tion as a
kind of ‘text’, obvi ously separate from their teller. As Ricœur (1976,
1981, 2013) has repeatedly argued, a defining char ac ter istic of texts is
their semantic autonomy. This autonomy, he argues, has at least
three aspects: “with respect to the inten tion of the author; with
respect to the cultural situ ation and all the soci olo gical condi tions of
the produc tion of the text; and finally, with respect to the original
addressee” (Ricœur, 1981, p. 51). The act of writing—broadly
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under stood—produces a degree of ‘alien ating distan ci ation’ which
separ ates what is told from who tells it and what is being written
about. This, in turn, enables the possib ility of what Gadamer (1989)
calls ‘play’, which, in a discus sion of art, he under stands as “the mode
of being of the work itself” (p. 101). In playing, “all those purposive
rela tions that determine active and caring exist ence [including
everyday circum spec tion and comport ment] have not simply
disap peared, but are curi ously suspended” (Gadamer, 1989, p. 102).
The play we find in narrat ives recog nized as objects, then, is a
precon di tion for the possib ility of second- order disclosure in rela tion
to tempor ality which remains impossible so long as we remain within
everyday first- order disclosure.

As Gadamer suggests, play and the possib il ities of second- order
disclosure that it brings with it are char ac ter istic of art and, in terms
of narrative, most apparent in works of liter ature such as those
discussed earlier. We also see a degree of objec ti fic a tion and play,
though, in more mundane storytelling and even with narrat ives that
are never told out loud or mater i ally inscribed. Any act of stop ping
and delib er ately thinking, even if the reflec tion is never given any
material inscrip tion, is trans la tional and sets the narrative apart from
the exper i ence of the events narrated, estab lishing at least some
degree of distance. To be sure, there are important differ ences
between these narrat ives and tradi tional texts; a purely mental
narrative is not a ‘text’ in any mean ingful sense and cannot, for
instance, be “addressed to an unknown reader and poten tially to
whoever knows how to read” (Ricœur, 1976, p. 31). Nonethe less, the
trans la tion required to produce such a narrative still forces the
rela tion ships between different events to be them at ized and the
teller to expli citly consider, to at least some degree, which events are
relevant and which not, how exactly they connect to one another, and
where begin nings and ends are to be set.
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We also see the import ance of them at izing and distance to this kind
of mental narrative when we consider the circum stances in which we
do it: typic ally, it is because we are unable to under stand some thing
(Sarbin, 1986). Some thing has prevented the func tioning of our
everyday circum spective capa city for under standing and
inter pret a tion, demanding delib erate trans la tion. Imagine, for
example, that I have been knocked off my bike by a car—delib er ately
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thinking it through after the fact in terms of a narrative allows me to
make sense of an event which my everyday unthought patterns of
inter pret a tion cannot cope with. The distance produced by even this
mental act of storytelling opens a space of play for me to consider
what might have caused the incident, what its possible implic a tions
might have been, why I was cycling in the first place, what safety
precau tions I had taken and what (if anything) I might be able to do to
prevent some thing similar from happening again in the future. This
emphas izes that “to narrate is already to explain” (Ricœur, 1984,
p. 178), some thing that is not required when everything is running
smoothly and there is no need to depart from absorbed everyday
comport ment. Storytelling as trans la tion is abso lutely a means of
making sense—as Bruner, White, Taylor and others argue in their own
ways. It is also some thing that we all do at least some of the time.
Nonethe less, we need not do it insofar as we ordin arily live within a
world which is already mean ingful and there fore does not, in the first
instance, require trans la tion or explan a tion to be compre hens ible in
the context of our everyday engage ments with and within it.

Conclusion
My goal has been to explore the rela tion ship between the tempor ality
intrinsic to the distinctly human mode of exist ence and the act of
storytelling. My prin cipal argu ment has been that we should keep
some daylight between them and avoid collapsing them into one
another. At the same time, I have followed Ricœur in suggesting that
we should recog nize that they are nonethe less very intim ately
connected: narrative finds its ground in exist en tial tempor ality but
can also, in turn, disclose new possib il ities of being through its
capa city for them at izing and objec ti fying tempor ality and temporal
rela tions. I have proposed, further more, drawing on Blum czynski
(2016), that moving between tempor ality and narrative can be usefully
under stood as trans la tion. To them atize temporal exper i ence
through narrative is to trans form it by picking out and giving definite
shape to certain aspects and not others. It is a creative process but
not an unfettered one—the possible stories that can be legit im ately
told are never simply the inven tion of the narrator. This is true even
of overtly fictional narrat ives which remain grounded in, and
compre hens ible only in rela tion to, the human exper i ence of
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NOTES

1  Within Heide gger schol ar ship itself there has also been extensive debate
regarding the extent to which Heide gger’s stance implies narrative. The
debate has nonethe less focused on the extent to which the specific way of
existing which Heide gger terms ‘authentic’ requires narrative, rather than
asking whether all temporal exist ence, including ordinary ‘inau thentic’
exist ence, demands narrative (see, for example, T. Fisher, 2010).

2  He emphas izes, nonethe less, that he does not consider “reflexive
beha vior” to be narrat ively struc tured (Sarbin, 1990, p. 49), showing there is
a limit to how deep he thinks narrative goes.

ABSTRACTS

English
Narrative theor ists broadly agree that stories are important to both being
and knowing. There is less agree ment, however, as to exactly how deep
narrative goes. The strongest narrat iv ists—such as David Carr and Alis dair
MacIntyre—argue that story is so funda mental that human exist ence itself
has an intrinsic narrative struc ture. The strongest anti- narrativists—such as
Galen Strawson and Peter Lamarque—suggest that narrative is merely one
way of knowing among others and enjoys no priv ileged onto lo gical or
epistem o lo gical status. A closely related ques tion concerns how seem ingly
diverse forms of narra tion such as fiction, history, the small stories of daily
inter ac tion and storied (or story- like) modes of cogni tion relate to one
another. The crux of the issue, I suggest, lies in the rela tion ship between
narrative and the human exper i ence of time. The central argu ment, drawing
on the exist en tial hermen eutics of Martin Heide gger and Paul Ricœur, is
that narrative and the human exper i ence of time are non- identical but
intim ately connected through a continuous process of exist en tial
trans la tion. It proceeds in four stages: (1) we should distin guish between
explicit, them atic storytelling and the everyday, non- thematic exper i ence of
time; (2) narra tion is a type of trans la tion which them at izes and allows some
inter pretive possib il ities to be recog nized while masking others; (3) this
type of trans la tion produces narrat ives which are, to some extent, object- 
like; (4) this allows the oper a tion of distan ci ation, opening the possib ility of
new under standing through ‘second- order disclosure’. I suggest that this
exist en tial approach can usefully inform and expand our under standing of

White, H. (2001). Historical emplotment and the problem of truth. In G. Roberts (Ed.).
The history and narrative reader, (pp. 375–89). Routledge.
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both narrative and translation.  
A synopsis of this article can be found here.

Français
S’il y a consensus en théorie du récit quant à l'im por tance des histoires dans
nos vies et pour le savoir, l’étendue de leur influence fait débat. Les tenants
d’une thèse forte, tels que David Carr et Alis dair MacIn tyre, soutiennent que
les récits sont si essen tiels que l'exis tence humaine elle- même aurait une
struc ture narra tive intrin sèque. A l’inverse, les scep tiques comme Galen
Strawson et Peter Lamarque, suggèrent que le récit n'est qu'une manière
parmi d'autres d’accéder à la connais sance et ne jouit d'aucun statut
onto lo gique ou épis té mo lo gique privi légié. Connexe à ces débats, s’ouvre la
ques tion du lien entre diffé rents types de récits tels que la fiction, les
études histo riques, les inter ac tions quoti diennes et les modes de cogni tion
narra tifs. Je suggère que le cœur du problème réside dans la rela tion entre
le récit et l'ex pé rience humaine du temps. A partir de l'her mé neu tique
exis ten tielle de Martin Heidegger et de Paul Ricoeur, on peut soutenir que
le récit et l'ex pé rience humaine du temps sont distincts mais inti me ment
liés par un processus continu de traduc tion exis ten tielle. Ce dernier
comprend quatre étapes : (1) faire la diffé rence entre ce qui relève
expli ci te ment du récit théma tisé, et notre expé rience quoti dienne et non
théma tisée du temps ; (2) voir dans le récit une forme de traduc tion qui
ouvre la voie à certaines inter pré ta tions tout en masquant d'autres ; (3)
recon naître que ces traduc tions produisent des récits qui sont, dans une
certaine mesure, semblables à des objets ; (4) iden ti fier le processus de
distan cia tion qui en découle, et qui jette une nouvelle lumière sur nos
expé riences par le biais d'un "dévoi le ment de second ordre". Je suggère que
cette approche exis ten tielle peut utile ment éclairer et élargir notre
compré hen sion à la fois du récit et de la traduction. 
Un synopsis de cet article est disponible ici.

العربیة
على أن الانطباع العام یشیر إلى الاتفاق حول أهمیة السردیة في المعرفة والوجود، إلا أن الدور الذي تلعبه السردیة
لایزال محطًا للنقاش بین الباحثین في مجال السردیة. ویطرح أهم الباحثین في هذا المجال مثل دیفد كار وألیسدیر
ماكإنتایر أن القصص محوریة في الوجود البشري بطریقة تنص على أن السردیة هي حقیقة وخاصیة توجد في
الهیكل التشكیلي للوجود البشري. ویزعم المعارضون لهذه النظریة من باحثین مثل غالین ستراوسون وبیتر لامارك
أن السردیة هي واحدة من عدد من الطرق التي یمكن الاعتداد بها للوصول إلى المعرفة، وأنها لا تنطوي على أیة
خصائص انطولوجیة أو حتى ابستمولوجیة (معرفیة). ومن هذا المنطلق فإن أحد الأسئلة المهمة یرتبط بالصور
المتنوعة للسردیات والتي تتمثل في الأدب الخیالي، والتاریخ، والقصص التي تتشكل نتیجة لتعاملاتنا الیومیة،
ووصولا إلى الصور المشابهة للقصص المتمثلة في العملیات الفكریة المترابطة عبر السرد. ولذا - بناء على كل ما
سبق - أقترح أن أساس المسألة یقبع في العلاقة بین السردیة وبین الزمان عبر التجربة البشریة جمعاء. محور
النقاش في هذا المقال ینص على أن أوجه التشابه بین السردیة والزمانیة كثیرة، ولكن أهمیتها تكمن في ترابطها
الوثیق عبر عملیة مستمرة من الترجمة الوجودیة، وهذا استنادًا إلى المباحث التأویلیة (الهرمنوطیقیة) لمارتن
هایدجر وبول ریكور. ویتم ذلك عبر أربع مراحل: (1) علینا التفریق بین سرد القصص "المواضیعي" من "غیر
المواضیعي" على اعتبار أن طریقة فهم الأول تكون عبر عملیة واعیة واضحة وأن طریقة فهم ذلك الأخیر تندرج
تحت مظلة التفكیر غیر المتأمل والذي نقوم به في أنشطتنا الحیاتیة الیومیة. (2) السردیة هي نوع من أنواع
الترجمة مما یعني أن بعض الاحتمالات تندرج لا محالة تحت مواضیع وتأویلات محددة بینما تخفى ملامح
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الاحتمالات الأخرى. (3) هذا النوع من الترجمة التي تحدث في جمیع السردیات هي بشكل أو بآخر عملیة تجسیم
للعناصر. (4) ونجد عبر هذه التجارب طریقة عمل ما یُعرف بمصطلح الإبعاد والذي بدوره یفتح المجال لاستحداث
نوع جدید من الفهم من خلال ما یعرف بمفهوم "الاسقاط الثانوي". وأن هذه الزاویة الوجودیة في نظرتنا للترجمة
وللسردیة قد تكون ذات فائدة في محاولتنا لفهم لهذین المبحثین. 
بإمكانكم الاطلاع على ملخص المقالات عبر هذا الرابط

Español
Los teóricos de la narra ción suelen coin cidir en que las histo rias son
impor tantes tanto para ser como para saber. No obstante, no hay tanto
consenso sobre el alcance exacto de la narra ción. Los mayores narra ti vistas
como David Carr y Alis dair McIntyre, afirman que la historia es tan
funda mental que la misma exis tencia del ser humano posee una estruc tura
intrin se ca mente narra tiva. Los más firmes anti na rra ti vistas, como Galen
Strawson y Peter Lamarque, sugieren que la narra ción es una mera forma
de cono ci miento entre otras y no disfruta de ningún estatus onto ló gico o
epis te mo ló gico privi le giado. Una cues tión que guarda estrecha rela ción con
la ante rior es cómo se rela cionan entre sí formas aparen te mente diversas de
narra ción, como la ficción, la historia, los pequeños relatos de la inter ac ción
coti diana y los modos de cogni ción narrados (o simi lares a los relatos). El
punto clave, según sugiero, se encuentra en la rela ción entre la narra ción y
la expe riencia humana del tiempo. El argu mento prin cipal, de acuerdo a la
herme neu tica exis ten cial de Martin Heidegger y Paul Ricœur, se centra en
que la narra ción y la expe riencia humana del tiempo no son idén ticas y, sin
embargo, están íniti ma mente conec tadas a través de un proceso continuo
de traduc ción exis ten cial. Se desa rrolla en cuatro partes: (1) debe ríamos
dife ren ciar la narra ción explí cita y temá tica de la expe riencia temporal
conven cional y no temá tica; (2) la narra ción es un tipo de traduc ción que
tema tiza y permite reco nocer algunas posi bi li dades inter pre ta tivas al
tiempo que enmas cara otras; (3) este tipo de traduc ción produce
narra ciones que son, hasta cierto punto, obje ti vantes; (4) esto permite la
opera ción de distan cia miento, pues ofrece la posi bi lidad de una nueva
compren sión a través de la “reve la ción de segundo orden”. Sugiero que este
enfoque exis ten cial puede informar y ampliar de forma útil nuestra
compren sión tanto de la narra tiva como de la traducción.  
Aquí se puede acceder a una sinopsis de este artículo.

Italiano
C’è un consenso pressoché unanime nell’asse rire che la narra tiva è
impor tante per l'esi stenza e la cono scenza. Più contro versa è invece la
questione di quanto radi cata sia nell’esistenza umana. Secondo le posi zioni
più narra ti viste—come quelle soste nute da David Carr e Alisdair MacIn tyre—
essa sarebbe così fonda men tale che l’esistenza umana stessa avrebbe una
strut tura narra tiva intrin seca. Secondo posi zioni anti- narrativiste—come
quelle soste nute da Galen Stra wson e Peter Lamarque—essa sarebbe
sempli ce mente uno dei tanti modi della cono scenza e dell’esistenza e quindi
non godrebbe di alcun primato onto lo gico o episte mo lo gico. Una questione
stret ta mente colle gata riguarda l’inter re la zione tra modi narra tivi
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appa ren te mente molto diversi tra loro, come la storia, le fiction, le
narra zioni di tutti i giorni e altri modi cogni tivi aventi forma narra tiva. A mio
avviso, il nodo centrale della questione consiste nella rela zione tra la
narra tiva e l’espe rienza umana del tempo. In parti co lare, pren dendo come
rife ri mento l’erme neu tica esisten ziale di Martin Heidegger e Paul Ricœur, la
narra tiva e l’espe rienza umana del tempo, pur non essendo la stessa cosa,
sono stret ta mente colle gate tra loro da un processo continuo di tradu zione
esisten ziale, che si suddi vide in quattro fasi: (1) distin zione tra narra zione
tema tica espli cita ed espe rienza quoti diana e non tema tica del tempo; (2)
narra zione come tipo tradut tivo che tema tizza e fa emer gere possi bili
inter pre ta zioni dei fatti narrati e ne dissi mula altre; (3) produ zione di
narra zioni ogget ti fi cate; (4) opera zione di distan zia zione, che apre a nuove
forme di compren sione, tramite opera zioni di ordine supe riore. A mio
avviso, questo approccio esisten ziale permette di compren dere appieno e di
espan dere la nostra compren sione sia della narra tiva, sia della traduzione. 
Clicca qui per un rias sunto dell’articolo.

Norsk
Det hersker bred enighet blant narra tive teore ti kere om viktig heten av
fortel linger for vår eksis tens så vel som for vår viten. Enig heten er imid lertid
ikke like omfat tende når det kommer til spørs målet om hvor dypt
fortel linger går. De ster keste narrativistene –som David Carr og Alis dair
MacIn tyre–argu men terer for at fortel lingen er så grunn leg gende at den
mennes ke lige eksis tensen som sådan har en iboende narrativ struktur. De
ster keste anti- narrativistene–som Galen Strawson og Peter Lamarque–
hevder at fortel lingen kun er én vei til viten blant mange, uten å kunne gjøre
krav på noen privi le gert onto lo gisk eller episte mo lo gisk status. Et nært
forbundet spørsmål dreier seg om hvordan ulike former for fortel linger som
fiksjon, historie, de små histo riene i daglig ta lens inter ak sjoner og ulike
kogni tive moda li teter med en fortel lende struktur er forbundet med
hver andre. Jeg vil foreslå at det sprin gende punktet ligger i forholdet
mellom fortel lingen og den mennes ke lige erfa ringen av tiden.
Hoved ar gu mentet, som trekker på Martin Heidegger og Paul Ricœurs
eksis ten si elle herme neu tikk, går ut på at fortel lingen og den mennes ke lige
erfa ringen av tiden er ikke- identiske, men nært forbundet gjennom en
pågå ende eksis ten siell over set tel ses pro sess. Argu mentet kan deles inn i fire
etapper: (1) vi bør skille mellom ekspli sitte, tema tiske fortel linger og den
hver dags lige, ikke- tematiske erfa ringen av tiden; (2) fortel linger utgjør en
form for over set telse som tema ti serer og åpner visse
fortolk nings mu lig heter samtidig som andre tildekkes; (3) en slik form for
over set telse frem bringer fortel linger som, i en viss forstand, er ting lig gjorte;
(4) dette mulig gjør en distan se rende opera sjon som åpner mulig heter for ny
forstå else gjennom en ‘andre- ordens avdek king’. Jeg vil foreslå at denne
eksis ten si elle innfalls vin kelen kan infor mere og utvide forstå elsen av både
fortel linger og oversettelse. 
Et sammen drag av artik kelen finnes her.
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中文
叙事理论学家普遍认同故事对存在与知识都至关重要。然而，他们对于叙事的深
度却缺乏共识。以大卫·卡尔（David Carr）和阿拉斯代尔·麦金太尔(Alisdair
MacIntyre)为代表的最为坚定的叙事主义者主张叙事是人类存在的基础，换言
之，人类存在本身就具有内在的叙事结构。而盖伦·斯特劳森（Galen
Strawson）和彼得·拉马克（Peter Lamarque）等强烈反对叙事主义的学者则认
为叙事只是众多认知方式中的一种，并不享有任何特殊的本体论或认识论地位。
与该争论密切相关的问题是：小说、历史、日常交流中的小故事以及故事（或近
似故事）的认知模式等诸多叙事类别看似多样，他们之间是如何相互关联的？笔
者认为，该问题的核心在于叙事与人类时间体验之间的关系。本文核心论点借鉴
马丁·海德格尔（Martin Heidegger）和保罗·利科（Paul Ricoeur）的存在主义
阐释学，认为叙事与人类的时间体验是非同一的，但通过一个连续的、存在主义
的翻译过程紧密相连。本文的论述分四个阶段：（1）我们应该区分明确的、主题
性的叙事与日常的、非主题性的时间体验；（2）叙事是一种翻译，它使某些解
释可能性得到认可，同时掩盖其他可能性；（3）这种翻译产生的叙事在某种程
度上具有客体性质；（4）这使得“疏远（distanciation）”的操作成为可能，进而
通过“二阶揭示（second-order disclosure）”打开新理解的可能性。这种存在主
义方法可以有效地丰富和扩展我们对叙事和翻译的理解。 
本文的概要可以在这里查阅。
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