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Abstract:

Soundscapes in public squares play important roles in urban open spaces. TlaBrsddy
discover the effect of four soundscape dimensions, namely relaxation, communication,
spatiality and dynamics, on acoustic comfort in urban open public spaces. A typical cit
square in China was selected as a case site. Sound environment measurements and
guestionnaire surveys were carried out for 8 survey positions. The resuwltsdstiat the
perceived dominance of sound sources had a significant effect on relaxation, communication,
spatiality and dynamics. Relaxation was greater when the natural sound was perceived
dominantly, while it was lower when mechanical sounds or anthropogenic sounds were
perceived dominantly. Acoustic comfort had a significant correlation with the soundscape
dimensions and LAeq, with spearman’s correlation coefficients of 0.495 (relaxation), 0.210

(sound pressure level) and 0.288 (spatiality). In terms of the differences @ivpdrsound

types, acoustic comfort was positively correlated with relaxation when natural sound
anthropogenic sound was perceived dominantly. As spatiality increased, acoustic comfort first
decreased and later increased when relaxation was higher, while there wenee positi
correlations between acoustic comfort and relaxation under the other situktamesver,

when spatiality or communication was higher, there were significant correld@ngen
acoustic comfort and dynamics. According to these results, acoustic comfort can tsethcrea
as soundscape dimensions change in an urban open public space.
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1. Introduction

As urban open public spaces, squares usually play important roles in urban cultural
activities, reflecting urban historical culture and art [1]. Previous stutige found that
urban squares can be classified into five types: ceremonial, traffic, trecedacommercial
and multifunctional [2]. With the development of urbanisation, squares will beaisiagly
multifunctional and integrated [3], and the crowd will be exposed to noise because of
complex sound sources. Previous studies have generally focused on the influence and
prevention of noise [4; 5]. For example, noise maps were developed in some European
countries to predict the amount of traffic noise in squares [6; 7; 8;if@dréht types of noise
barriers have been developed in city squares to reduce traffic noise [10; 1EVvdiothese
treatments, which only concentrate on noise control, often had limited impact aviimgpr
the quality of sound environments. Recently, particular attention has been gaid t
soundscapes, which involves the way people consciously perceive their environment and
interdisciplinary efforts including physical, social, cultural, psychologaral architectural
aspects [12; 13]. Soundscapes, defined by ISO, are acoustic environment as perceived or
experienced and/or understood by a person or people, in context [14]. In soundscape studies,
different facets have been investigated, termed as soundscape dimensions, characteristics,
factors, attributes etc., representing the general perception tendencies of pensisecific
perception of soundscape, and objective measurement of soundscape [15, 16, 17, 18],
although those terms are often used in a mixed way.

Acoustic comfort is the basic feeling of users towards the acoustic environment. Previous
studies showed that acoustic comfort in urban open spaces can be affected by cedhin spati
and environmental factors as well as users’ social and behaviours characteristics [18; 19; 20].

In terms of users’ social and behaviours characteristics, Yang and Kang found that the

duration and frequency of visits could affect the crowd’s evaluation of acoustic comfort [21].
Similarly, in indoor spaces, Meng et al. found that dining styles and crowd densitjedff
acoustic comfort [22, 23]. Some studies suggested that the social background and auditory
experience in residents’ daily lives might influence soundscape evaluation. Decreasing sound

levels did not always improve acoustic comf@i;[24]. Moreover, it has been found that the
crowd's perception of sound might be influenced by physical factors such as tersperatu
humidity and sunlight [2526]. Torija et al. proposed a prediction model that analyses not
only the equivalent continuous sound pressure level (LAeq) but also the temporal arad spect
composition in the soundscape [27]. Raimbault et al. found that the perception of sound
correlated with acoustic indicators such as background noise or the standard deviation of short
LAeq [28]. Some landscape factors, such as water areas and greening measures, could adjust
the perception of the sound environment [29]. Jeon et al. found that both taarality
fluctuation strength play major roles as sound quality metrics that describe subjects’ acoustic

comfort [30]. In terms of sound sources, anthropogenic sounds such as footsteps and voices
were largely unaffected by visual perception [31]. Natural sounds such as thatesf w
effectively enhance acoustic comfort in urban open public space [32]. Previous sawdies h
revealed that the perception of traffic noise differs substantially from that of [333i

Soundscape dimensions have been studied in urban open public spaces 8]
Raimbault et al. suggested three main categories of analysis: activity, such apheseane
or transport; spatial attributes, such as location; and time history, such aasamperiods
[28]. Keiji et al. found that three major dimensions, preference,itesivand sense of daily
life, affect soundscape evaluation [15]. Kang and Zhang, using a semantic differerit@d met
found four main soundscape dimensions for urban open spaces: relaxation, communication,
spatiality and dynamics [37]. Axelsson et al. made 100 subjects evaluate 50 different
soundscapes and found three main dimensions of soundscape evaluation: pleasantness,
eventfulness and familiarity [16]. Della Crociata et al. defined optimal mitefer selected
parameters by comparisons with subjective “comfort” thresholds [38]. Aletta et al. 39
suggested that two major dimensions which are pleasantness and calmness affect spundscape
and a third potential dimension is the appropriateness of a soundscapede. & p&y also
found distinguishable or indistinguishable, background or foreground, and intrusive or
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smooth are three important dimensions in terms of sound sources [40]. Sudarsono et al. [17]
revealed that three reliable soundscape dimensions are relaxation, dynamics and
communication, which are consistent with the previous study conducted by Kang and Zhang
[37]. Meng et al. also found that acoustic comfort correlated with subjectigtades [18]. It
has also been indicated that there were correlations between perceptipaseyfremely
relaxation and acoustic comfort [41]. Davies et al. found that the sonic envirohatetwo
main components that might be associated with two emotions, namely “calmness” and
“vibrancy,” which are related to perceptions of the sound environments [35]. While the above
studies are useful to understand soundscape from different dimensions, it is ifrtan
examine systematically the relationships between acoustic comfort and soundscape
dimensions, which is also vital for implementing the soundscape approach in urban planning
and design. Moreover, previous studies have mainly been developed in low-densitgraities,
it is needed to examine the situations in high-density cigls [

This study therefore aims to reveal the relationship between acoustic comfort a
soundscape dimensions. In this study, with a typical multifunctional saisane example,
sound level measurements and questionnaire surveys were carried out. Four soundscape
dimensions, namely relaxation, communication, spatiality, and dynamics, were selected for
subjective measurement according to Kang and Zhang’s research [37]. Among them,
“Relaxation” represents soundscape dimension including quiet and pleasant [16, 17, 37].
“Communication” is the soundscape dimension relating to social, meaningful, smooth, etc.
[17, 38]. “Spatiality” is mostly associated with echoed and far [17, 37]. “Dynamics” is
principally related to varied and fast [37]. On the basis of the survey, thefssidynalysed
the correlations between acoustic comfort and soundscape dimensions, and then examined the
relationships between acoustic comfort and soundscape dimensions with differentederceiv
sounds.

2. Methodology

The methods included the selection of a survey site, a questionnaire-based survey,
sound-level measurement, and statistics analysis.
2.1. Survey site

A city square, named Centennial Square, in Dalian, China, was selected asetlsies
as shown in Figure 1. Dalian Centennial Square, a typical multifunctional siguaearly a
circle of 135 m wide. A 15m-wide road runs on the south side of the square, and the Bohai
Sea is on the other side. There are some functional zones in the square for waikigg, ea
leisure, sightseeing, recreation and so on. These functional zones are common an@hina
most Asian countriept2]. Therefore, the results of this case study are likely to be applicable
not only to other areas in China but also to similar cases in Asian countries.

A previous study found that the main sound sources in the case site are the sds, seagul
amusement equipment, traffic noise and anthropogenic sounds [42]. Considering that the
differences in the main sound sources might lead to diversity in the soun{®shpad to
ensure a suitable distance between survey positions, 8 survey positions were bet et t
of the square, 5 m away from the edge (where activity areas and main sound sources were
located) to avoid instantaneous errp4S]. The survey scope was around 7.5 m for each
survey position to ensure that the distance between the edges of each suri@yipasiter
10 m[44]. Dalian Centennial Square is a famous tourist attraction for visitora aadrce of
leisure for local residents, so there are adequate samples of both sound sources amd users f
this study.

2.2 Questionnair e survey

In a study of soundscapes in urban open public spaces, Kang and Zhang found four
soundscape dimensions, namely relaxation, communication, spatiality and dyfanhics
These four dimensions were examined in our study. Acoustic comfort and subjective loudness
are also important evaluation indicators for acoustic perception in urban open spaces [23
Therefore, this study used the questionnaire survey to measure acoustic comfativeubje
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loudness and soundscape dimensions in the survey locfti®nd5] The questions were
assessed using a five-point Likert sddl6], as shown in Table 1. To examine the effects of
perceived sound types on acoustic comfort, respondents were asked to rank three kinds of
perceived sounds (open questiphij]. Their answers were grouped according to the type of
sound: natural, anthropogenic or mechaniddl; 48] Then a statistical analysis of the
perceived sounds proportion was performed in each survey pddigion

Before the formal investigation was conducted, the reliability and validitghef
guestionnaire were tested for suitakiljs0]. To ensure that the sampling was random, the
survey was taken every 10 minutes orally by respondents. The research stefimipéeted
each questionnaire within 3-5 minutgsl]. Considering that the differences in the basic
physical environment might be caused by the tjg#, the survey at the 8 positions was
carried out from 9:00 am-11:00 am. During this time, the temperature and sunligbedha
slightly [52] because the site was near the sea.

In terms of subjective investigation, 245 valid questionnaires were obtainedsairtiey
sites, and each survey position questioned over 30 indivith@IOverall, 31 questionnaires
were collected at position 1, 30 at position 2, 30 at position 3, 32 #ibposi 30 at position
5, 31 at position 6, 30 at position 7, and 31 at position 8. Split-half reliabitisy used to
confirm the samples were sufficient for this st{isi$].

o T /’

Fig. 1. Plan and survey positions of Centennial Square.

Table 1. The scale of the soundscape dimensions in the questionnaire.

1 2 3 4 5
Acoustic
Very uncomfortable Uncomfortable Adequate = Comfortable Very comfortable

comfort

Subjective
Very quiet Quiet Adequate Noisy Very noisy

loudness

Relaxation Very unrelaxing Unrelaxing Adequate Unrelaxing Very relaxing
Communication Very poor Poor Adequate Good Very good

Spatiality Very enclosed Enclosed Adequate Open Very open
Dynamics Very weak Weak Adequate Strong Very strong
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2.3. Measurement of sound pressurelevels

Previous studies indicated that the sound perception of urban open spaces could be
affected by the sound pressure leyB#]. After each questionnaire was completed, the
equivalent continuous A-weighted sound pressure level (LAeq) was immediately recorded
using an 801 sound level meter. During the measurement, the meter’s microphone was
positioned approximately 1 m away from any reflective surfaces and 1.2-1.5 m thbove
ground to reduce the effects of acoustic reflecfe®]. The meters were set in slow and
A-weighted mode, and a recording was taken every 10 seconds. A total of 1 midata of
was obtained in each survey positif#b]. The mean value was calculated to obtain the
corresponding LAeq.

2.4. Statistical analysis

SPSS 20.0 was used to establish a database of all the subjective and objectsvdrresul
this study, the data of acoustic comfort, subjective loudness and soundscape dsneesson
ranked data. The non-parametric statistics were conducted for the arsalysask sum test,
nonparametric test, spearman’s correlation and the ordinal logistic regression test. Rank sum
test was conducted to examine if the survey samples were sufficient and fiohters ivere
significant differences in soundscape dimensions and acoustic comfort betghevakhie
group and low value group. Nonparametric test was used to test if there wereaignifi
differences in soundscape dimensions among 8 surveygaesipearman’s correlation for
ranked data was conducted to test the correlations between acoustic comfort and seundscap
dimensions, and the ordinal logistic regression test was used to find owglatienships
between soundscape dimensions and acoustic comfort.

3. Resultsand analysis

Based on the survey and measurement results, this section first presents relationships
between acoustic comfort and soundscape dimensions, and then shows relationships between
acoustic comfort and soundscape dimensions with different types of perceived sounds and
different evaluation of soundscape dimensions.

3.1. Basic analysis of soundscape and sound environments

In terms of sound pressure level, the squameerage LAeq was 67.3 dBA, LAgg was
73.6 dBA and LAegi, was 61.8 dBA. Positions 4 and 7 which were located near the shops
and playground entrance had the highest LAeq. The reason might be that many users fed
doves in front of the shops. Positions 2 and 8 had the lowest LAeq as they were lotteted a
transition zone of the square entrance to the seaside so that the croldpassed by and
did not stay. The LAeq at positions 4 and 7 were about 7dBA higher than at posaioth$ 2
The results indicate that sound level might be increased with increasing crow, deinisin
is also confirmed in previous studies [23

In terms of subjective loudness, communication had the widest range (6=0.841), while
the fluctuation of subjective loudness was minim@s0.572). This might due to the
characteristics of the square for leisure and its open space, so relaxation arity spatel
high. Because the sound sources around the site varied greatly, dynamics was low, and
communication had a wide range of values.

In terms of the perceived sound types, Figure 2 indicates the frequency of sound sources
which u®rs perceived dominantly at each survey position. As Figure 2 shows, anthropogenic
sound was dominantly perceived at positions 1 and 2. Both anthropogenic and mechanical
sounds were dominantly perceived at positions 3, 7 and 8. Natural sound was domidnant a
anthropogenic sound was also perceived at positions 4 and 5. Anthropogenic sound was
dominant and both natural sound and mechanical sound were also perceived at position 6.
Therefore, there were four types of perceived sound in the case site, as shiainel
anthropogenic sound was dominant, both anthropogenic and mechanical sounds were
dominant, natural sound was dominant and anthropogenic sound was auxiliary and
anthropogenic sound was dominant and both natural and mechanical sounds were auxiliary.
In this paper the categories of positions were named A, B, C and D, respectively nactordi
these types.
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Fig. 2. The composition of perceived sounds at the survey positions.

Table 2. Categories of the survey positions according to the types of perseueds.
Categories  Survey positions Type of sound source

A Positions 1 and 2 Anthropogenic sound was dominant

Positions 3, 7 anc
B Both anthropogenic and mechanical sounds were dominant
8

Natural sound was dominant and anthropogenic sound was second
C Positions 4 and 5
perceived

Anthropogenic sound was dominant and both natural and mechanicdss
D Position 6
were secondly perceived

Nonparametric test was conducted to examine if there were significéerteddes in
soundscape dimension, as well as subjective loudness among the survey positions, and the
results, as shown in Table 3, indicate that there were significaerefitfes among four
soundscape dimensions (p<0.05). However, there was no significant difference among
subjective loudness (p>0.05). A possible reason is that subjective lousitlesssubjective
description of objective sound indicators and reflects the direct response torttigpseasure
level of the listeners and it is only slightly influenced by the listeners theess@he mean
values of soundscape dimensions, acoustic comfort, subjective loudness, and LAeq were
calculated and shown in Figure 3. It can be seen that relaxation, spatiality, and acoustic
comfort all show a similar tendency.

In terms of relaxation, Table 3 shows that there were significant differéetesen
position 4 and positions 2 and 7 (p<0.05), between position 5 and positions 1, 2 and 7
(p<0.05), and between position 6 and positions 1, 2 and 7 (p<0.05) respectively. While there
were no differences in relaxation among the others. Positions 5 (M=4.10) and 6 (M=4.10) had
the highest value of relaxation, while positions 2 and 7 had the lowest relaxation; the
guantitative difference was within 0.5 dBA. According to Table 2, it can be seén tha
relaxation had a significant difference between the positions where anthropsgemicwas
dominantly perceived, and the positions where natural sound was dominantly and
anthropogenic sound was secondly perceived (p<0.05), as well as the positions where
anthropogenic sound was dominant and both natural and mechanical sounds were secondly
perceived (p<0.05). No difference was observed between the positions where anthcopogeni
sound was dominantly perceived and the positions where mechanical and anthropogenic
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sounds were dominantly perceived (p>0.05). The results show that relaxation was higher
when natural sound could be perceived, while it was lower when anthropogenic or
mechanical sound was dominantly perceived. A previous study in Ja@pshowed that
natural sounds such as the twittering of birds and the murmuring of water topgisd dfie
appealing sounds, while the least appealing sounds were mechanical, such as motorbikes
idling engines and construction. It can be seen that the crowd might feel relaxethesen

are in their favorite sound environments. On the other hand, previous studiesethdnzdt
natural sounds can be maskby traffic noises [36] Therefore, when anthropogenic and
mechanical sounds were dominantly perceived, the crowd felt least relaxed.
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Fig. 3. The mean values of soundscape dimensions acoustic comfort, sedaetivess and LAeq.
Table 3. Difference in soundscape dimensions among the survey positions, wheséth significant difference
in relaxation; o, with significant difference in communicatio®, with significant difference in spatiality; o, with

significant difference in dynamics.

Positions 1(A) 2(A) 3(B) 4(C) 5(C) 6(D) 7(B) 8(B)
T - — x - o =
2(A) ) - o X " -

3(B) - o" &' "
X" e
4©) ) - ‘o
X" e
5(C) - v
X" e
6(D) "
7(B) - o” e
8(B) -

* p<0.05, ** p<0.01.

Communication might be influenced by the dominantly perceived sounds. As shown in
Table 3, the communicatids different between position 7 and the other positions (p<0.05)
and between positions 8 and 1 (p<0.05), while there difference among the others. As
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shown in Figure 3, communication has generally no difference among positions 2 {M=3.3

3 (M=3.43), 5 (M=3.43) and 8 (M=3.43). Position 6 (M=3.65) had the highest communication,
while position 7 (M=2.80) had the lowest. A previous research found that comnmisat

higher when anthropogenic sound was domifa®t Therefore, this result suggests that the
anthropogenic sound occupied a certain proportion of the perceived sounds at each position.
On the other hand, comparing position 7 with positions 3 and 8, which had the same
perceived sounds composition, theddh., at position 7 was 70.3 dBA, which was 3-6 dBA
higher than positions 3 and 8. These results indicate that communication could be changed by
sound level.

Spatiality might also be influenced by the type of perceived sounds. As shown in Table 3,
there were significant differences in spatiality between position 7 and poditi@st, 5, 6
and 8 (p<0.05), and between positions 5 and 2 (p<0.05). Spatiality has no significant
differences among the other positions. As shown in Figure 3, spatiality at posivas 7
lowest (M=2.57) among the positions, which might have been caused by LAeq. The high
LAeq might have influenced the crowd’s evaluation of spatiality. Spatiality (M=4.00) was
highest at position 5, possibly because it was near the sea, leading theéochawd a strong
sense of natural sound. Therefore, spatiality might increase with simgea@atural sounds or
sound level.

As shown in Table 3, there were differences in dynamics between position 4 and
positions 1, 2, 6 and 7 (p<0.01), and between position 3 and positions 2 and 7 (p<0.01), while
there was no among the others. As shown in Figure 3, position 4 was the highest (M=3.27).
This might because the sounds from position 4 were mostly the cries of seabidts had
strong rhythm. However, position 5 had the same perceived sound types as position 4 yet had
a low value in dynamics. A possible reason for this outcome was that the crowg dexssit
high around position 5 (M=2.72) and the proportion of anthropogenic sound was larger than
that at position 4. Anthropogenic sounds were usually discontinuous and generated randomly
with weak rhythms, which might have influenced the evaluation of dynamics. Tlegrefor
natural sound might increase dynamics in the urban open public spaces, whilpcayghio
sound might decrease dynamics.

According to the soundscape dimensions, the positions are classified ongpoups (4
positions in each group). The group with higher vaisenamed R1 (relaxation), C1
(communication), S1 (spatiality), and D1 (dynamics). The group with loaleieis named
R2 (relaxation), C2 (communication), S2 (spatiality), and D2 (dynamics). Rankestiraf
soundscape dimensions and acoustic comfort was conducted between the high groups and the
low groups. The result, as in Table 4, shows that there were significamemifés between
the two groups in relaxation, communication, spatiality and dynamics (p<0.05) and in the
corresponding acoustic comfort (p<0.05) in terms of a given soundscape dimension. This
means that differences in soundscape dimensions might cause differencesiic aomfort.

Figure 4 shows the value of acoustic comfort under different evaluations of soundscape
dimensions. It can be seen that the acoustic comfort are reduced with dgcrelasiation,
communication, spatiality and dynamics. Among these soundscape dimensions, relaxation
affected acoustic comfort most, while spatiality affected acoustic comfort least.

3.2 Relationships between soundscape dimensions and acoustic comfort based on

survey points

The 245 questionnaires were analysed using Spearman’s correlation analysis to examine
the correlations between acoustic comfort and soundscape dimensions as well as LAeq, and
the results are shown in Table 5. Relaxation (R=0.495>0), spatiality (R=0.288>0) and LAeq
(R=0.21>0) were positively correlated with acoustic comfort, and the significahce
correlation coefficient was p<0.01 or p<0.05. Compared with spatiality and LAeq, relaxation
(R=0.495>0.288>0.210) was significantly correlated with acoustic comfort.

Applied Acoustics, Volume 133, 2018, page: 73-81 Page:8
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Fig. 4. Acoustic comfort with different values of the soundscape dimensions, fllh@k& represents the group
with lower value of corresponding soundscape dimensions; “High” represent the group with higher value of
corresponding soundscape dimensions.

Table 4. Difference in soundscape dimensions and acoustic comfort betweanddwgh value groups.

Relaxation ~ Communication Spatiality Dynamics
Difference between low and
.000" .000" 049" .000"
high value groups
Difference in acoustic
comfort between low and
high value groups interms o~ .001" .000" 017 .000"

a given soundscape

dimension

* p<0.05. ** p<0.01.

An ordinal logistic regression test between acoustic comfort and soundscape dimension
was performed. The test of parallel lines (p=0.34805) proved the results reliable.
Relaxation had a significant influence on acoustic comfort. Comparing those who felt
“unrelaxing” “adequaté and “relaxing” with “very relaxing,” the probability of having the
same level at“very comfortablé was 0.01, 0.04 and 0.25, respectively. The results
(0.01<0.04<0.25) show that the acoustic comfort increases with increasing relaxatias. It
similar to the findings of Viollon and Lavandigs7]. They found that relaxation played an
important role with regard to the influence of affective impressions and gme&em auditory
judgement. Also, Cain et al. found that the two independent emotional dimensiens of
soundscape were related to jtsalmness” and “vibrancy” [58]. Section 3.1 shows that
relaxation was higher when the natural sound was dominantly perceived, and the natural
sound could mask other types of sounds in some cases. Therefore, increasing the ainthne
intensity of the natural sound in urban public open spaces can improve acoustic comfort.
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Table5. Correlations between soundscape dimensions and acoustic comfort.

Relaxation ~ Communication Spatiality =~ Dynamics LAeq

Corréation coefficient 0.495 0.112 0.288 0.064 0.210
Significance .000" .082 .000" 317 .010"
** n<0.01.

3.3. Rélationships between soundscape dimensions and acoustic comfort based
on perceived sounds

This section is to examine whether the correlations between soundscape dimensions and
acoustic comfort can be affected by the different perceived sound typebeadifferent
evaluations of soundscape dimensions. Ordinal logistic regression test betweeit acoust
comfort and soundscape dimensions was conducted under different conditions.

Groups A, B, C and D, as classified in Table 2, were analysed with ordinal logistic
regression test with regard to different perceived sound types. As shown in Talilers,
natural sound was dominantly perceived, there was a significant correlation between
relaxation and acoustic comfort, and acoustic comfort might increase as relaxatiampwent
Comparing those who fetunrelaxing” “adequaté and “relaxing” with “very relaxing,” the
probability of having the same level at “very wmfortable” was 0.007, 0.042 and 0.254,
respectively. Tts result indicates that the acoustic comfort of perceived sound types increases
with increasing relaxation. When natural sound was dominantly perceived and anthiopogen
sound was secondly perceived, acoustic comfort might first rise and latgittiaincreasing
relaxation. Ccomparing those who félinrelaxing” “adequat® and “relaxing” with “very
relaxing,” the probability of having the same level at “very cmfortable” was 0.181, 0.011
and 0.913, respectively. The acoustiamfort was lowest as relaxation was “adequate
(0.011<0.181<0.913). When both anthropogenic and mechanical sounds were dominantly
perceived, anthropogenic sound was dominantly perceived and both natural and mechanical
sounds were secondly perceived, there was no significant correlations between acoustic
comfort and soundscape dimensions. The results demonstrate that when the crowdhdensity
the square was high, the mainly perceived sound was anthropogenic.

The relationship between soundscape dimensions and acoustic comfort were also
affected by different soundscape dimensions. As for relaxation, groups R1 andr&k2 we
analysed with ordinal logistic regression test between soundscape dimensior®wésiit a
comfort, as shown in Table 7, where relaxation was significantly relatecbtastic comfort.

When the relaxation was high, comparing those who ‘fefirelaxing” “adequaté and
“relaxing” with “very relaxing,” the probability of havingthe same level at “very
comfortable” was 0.010, 0.024 and 0.369, respectively. Similarly, when relaxation was low,
comparing those who fetunrelaxing” “adequaté and “relaxing” with “very relaxing,” the
probability of having the same level at “very omfortable” was 0.004, 0.031 and 0.131,
respectively. The acoustic comfort of perceived sound types increasesnangiasing
relaxation (0.010<0.024<0.369, 0.004<0.031<0.131).

Compaing the results of ordinal logistic regression test between groups CCnitl
can be seen that the relationships between soundscape dimensions and acowstigvecenf
affected by communication. As presented in Table 7, when communication was high, acoustic
comfort was significantly associated with relaxation, as well as dynami8.0§).
Comparingthose who felt “unrelaxing” “adequatéand “relaxing” with “very relaxing,” the
probability of having the same level at “very comfortable” was 0.009, 0.020 and 0.207,
respectively. Comparinthose who felt “weak” with “strong’ with regard to dynamics, the
probability of having the same level at “very mmfortable” was reduced to 0.224. This result
indicate that visitors fe more comfortable when they had a strong dynamics. On the other
hand, when communication was low, relaxation was also significantly affected byi@coust
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comfort. Comparing those who fefunrelaxing” “adequaté and “relaxing” with “very
relaxing,” the probability of having the same level at “very mmfortable” was 0.005, 0.020
and 0.073, respectively. The acoustic comfort increases as relaxation increases
(0.005<0.020<0.073). Previous studies have shown that anthropogenic sound leads to strong
communication [16]; therefore, when the crowd density in the square is high, the ynténsit
natural sound should be increased to improve acoustic comfort. When the crowd density is
low, natural sounds and soft music should be enhanced to improve acoustic comfort.

Table 6. Logistic regressive analysis between soundscape dimensions and acousiitwaaer different

perceived sound types, where A: Anthropogenic sound was domipantigived. B: Both anthropogenic and
mechanical sounds were dominantly perceived. C: Natural sound wasadtignjgerceived and anthropogenic
sound was secondly perceived. D: Anthropogenic sound was dominartgned and both natural and

mechanical sounds were secondly perceived. Dependent variable is acouftit,and OR is odd ratios.
Categories of survey

N Relaxation B OR
positions
A Very Unrelaxing - -
Unrelaxing -4.903" 0.007
Adequate -3.187 0.042
Relaxing -1.3717 0.254
Very Relaxing 0 1
C Very Unrelaxing - -
Unrelaxing -1.709 0.181
Adequate -4.534" 0.011
Relaxing -0.091 0.913
Very relaxing 0 1
B - - -
D : .

* p<0.05. ** p<0.01.

With regard to spatiality, comparing the results of ordinal logistic regression test between
groups S1 and S2, the difference of spatiality influenced the correlatiwedresoundscape
dimensions and acoustic comfort. As shown in Table 7, when the spatiality was high, there
was correlation between relaxation and acoustic comfort (p<0.05). Comparing tims$eltw
“unrelaxing” “adequaté and “relaxing” with “very relaxing,” the probability of having the
same level at “very omfortable” was 0.015, 0.008 and 0.207, respectively. This shows that
the probability of feeling comfortable increases with increasing relaxation
(0.008<0.015<0.207), suggesting that increasing relaxation might not always improve
acoustic comfort; acoustic comfort might be the lowest when relaxation wderate. A
possible reason for this outcome was that when the spatiality was high, the apacsually
open, so the wide view might affect the evaluation of acoustic comfort. Simitagy,
dynamics was also correlated with acoustic comfort (p<0.05). Comparing those who fel
“weak’ and “strong” with regard to dynamics, the probability of having the same level at
“very omfortable” was 0.224. This result indicated that visitors were more likely to feel
comfortable when the sounds had a strong dynamics. However, when spatiality was low, only
relaxation was related to acoustic comfort (p<0.05). Compalissg who felt “unrelaxing”
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“adequat® and “relaxing” with “very relaxing,” the probability of having the same level at
“very omfortable” was 0.007, 0.119 and 0.394, respectively. The likelihood of feeling
comfortable increased with increasing relaxation (0.007<0.119<0.394), which meant that
acoustic comfort might increase as relaxation rise. Therefore, when spaalitigh,
adjusting the landscape and the intensity of natural sound would increase ammu$bic.
When spatiality is low, strategies should be implemented, such as increasinguita nat
sound.
Table 7. Logistic regressive analysis between soundscape dimensions and acousiitwaaer different
evaluations of dimensions, where R1: Relaxation high. R2: RelaxatioiCtbvCommunication high. C2:
Communication low. S1: Spatiality high. S2: Spatiality low. D1: &yics high. D2: Dynamics low. Dependent

variable is acoustic comfort, and OR is odd ratios.

Categories of
survey Relaxation Dynamics B OR
positions

R1 Very unrelaxing - -
Unrelaxing -4.619 0.010
Adequate -3.715 0.024
Relaxing -0.998 0.369

Very relaxing 0 1

R2 Very unrelaxing - -
Unrelaxing -5.552" 0.004
Adequate -3.489 0.031
Relaxing -2.030 0.131

Very relaxing 0 1

C1 Very unrelaxing - -
Unrelaxing -4.749 0.009
Adequate -4.0107 0.018
Relaxing -0.676 0.509

Very relaxing 0 1

Very weak - -
Weak -1.498 0.224

Adequate - -

Strong - -

Very strong 0 1

Cc2 Very unrelaxing - - -
Unrelaxing -5.396 0.005
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Adequate -3.9007 0.020
Relaxing -2.623 0.073
Very relaxing 0 1
S1 Very unrelaxing - -
Unrelaxing -4.209" 0.015
Adequate -4.817" 0.008
Relaxing -1.573 0.207
Very relaxing 0 1
Very weak - -
Weak -1.422 0.241
Adequate - -
Strong - -
Very strong 0 1
S2 Very unrelaxing - -
Unrelaxing -4.976" 0.007
Adequate -2.132 0.119
Relaxing -0.937 0.394
Very relaxing 0 1
D1 Very unrelaxing - -
Unrelaxing -4.749 0.009
Adequate -4.0107 0.018
Relaxing -0.676 0.508
Very relaxing 0 1
D2 Very unrelaxing - -
Unrelaxing -5.396 0.005
Adequate -3.900" 0.020
Relaxing -2.623 0.073
Very relaxing 0 1

* p<0.05. ** p<0.01.

From the analysis with ordinal logistic regression test between acoustic camdbrt
soundscapelimensions of groups D1 and D2, dynamics could affect acoustic comfort’s
correlation with soundscape dimensions. As shown in Table 7, no matter what the dynamics
were, relaxation significantly correlated with acoustic comfort (p<0.05). When ttasrilys
was high, comparinghose who felt “unrelaxing” “adequat and “relaxing” with “very
relaxing,” the probability of having the same level at “very cmfortable” was 0.009, 0.020
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and 0.207, respectively. On the other hand, when the dynamics was low, iognthase
who felt “unrelaxing” “adequat® and “relaxing” with “very relaxing,” the probability of
having the same level at “very wmfortable” was 0.005, 0.020 and 0.073, respectively. The
results show that the probability of feeling comfortable increassimereasing relaxation
(0.009<0.020<0.207, 0.005<0.020<0.073) no matter what the dynanigkich means that
acoustic comfort might increase as relaxation is increased.

4. Conclusions

This study showed the influence of soundscape dimensions on acoustic comfort
according to a questionnaire survey and acoustic measurements at a typical square in China.

Regarding to the sound sources that user perceived, different types of them played
remarkable roles in acoustic comfort, relaxation, communication, spatiality araoniys.
Relaxation was higher when natural sound was dominantly perceived, while when mechanical
sound was dominantly perceived, relaxation was the lowest, and their quantifgvence
was within 0.5. Communication was higher when anthropogenic sound was dominantly
perceived, which differed when mechanical sound or sound level increased. A difference in
spatiality was caused by changes in sound pressure level, and spatiality decréaseqgl as
increased. Perceived anthropogenic and mechanical sounds might cause poor dynamics
because they were discontinuous and random, while natural sounds had strong rhythm and
might lead to high dynamics. However, subjective loudness was not affectes jpgrceived
sounds.

Regarding the correlation between acoustic comfort and soundscape dimensions
relaxation, spatiality and sound pressure level had significant correlationawdthstic
comfort. Relaxation had moderately positive correlation (R=0.495, p<0.01) with acoustic
comfort, and LAeq (R=0.210, p<0.05) and spatiality (R=0.288, p<0.01) had weak positive
correlation with acoustic comfort.

When the perceived sound types and the evaluations of soundscape dimensions were
different, the relationship between acoustic comfort and dimensions was furthgsednal
With regard to different perceived sound types, the correlation between relaxation and
acoustic comfort was significantly positive when anthropogenic or natural sounds were
dominantly perceived. When there was no dominantly perceived sound, there was no
difference in correlations between acoustic comfort and soundscape dimensions. Relaxation
significantly correlated with acoustic comfort whatever the value of the diomsnsand the
correlation was positive in most cases. When spatiality was strong, acoustic costforsé
and then fell with increasing relaxation. When communication or spatiality strong,
dynamics had significant positive correlation with acoustic comfort.
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