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SUBURBAN TASTE
Hankyu Corporation and its housing development in Japan, 1910-1939"

SHUNTARO NOZAWA
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ABSTRACT

The cultural production of Japanese suburban housing between 1910 and 1939 was
informed by changing perceptions of family and self in relation to domestic space and
the everyday. This article focuses on the Hankyu Cor poration, an Osaka-based railway
company that presented itself as a cultural authority for middle-class familiesin a wide
range of enterprises, including the construction of suburban estates. By revisiting its
publicity, including a monthly magazine and housing catalogues, we demonstrate the
complex process through which Hankyu narratively visualized and materialized an
image of suburban life in its housing designs. We address the subjective nature of taste
in influencing and shaping consumer choices around the spatial production of
neighbor hoods and the conduct of daily lifein the suburbs.
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Well knownfor the color ofits maroon rolling stockhe Hankyu Corporatioms a railway
company intheindustrial cityof Osaka Japarf Hankyu’s founder, Ichizo Kobayashi, was a
railway tycoon withbusinessnterests in housing development, the emerging leisure industry
and departmengtore retailing.These activities were focused on Japan’s expanding middle
classes an@stablished a business mqdatntered on the role of the railwaphat was to
trarsform thelifestyle of Japaneserrban dwellersand pave the way for othecommercial
competitors (g. Fujimori 2005[1987]: 197; Katagi 20@®0Q: 17-25). Thus n 1910,as
central Osakaelebrated the opening @6 new electrified railwayits periphey witnessed
the arrival of the firstinhabitantsto a new residential quartattachedo Osaka by atation
on the railway lineDesigned by Hankyu, thiexclusively residentiatommunity was named
IkedaMuromachiand comprisethe first suburbamnailway estate foprivate homeownership
in Japan.

The siburbin modern Japars viewed asa distillation of the civilizing consequences of
the 1868Meiji RestorationWhateverits actual similarity, the prewar suburbiaerected by
notable homebuildeldgke Hankyuhas previously beeexamined in terms of thefluence of
the EnglishGarden CityMovement onits planningand desigr(e.g. Yoshida 2006a[2000a];
Wada and Terauchi 1997Pwellings not only of lkedaMuromachi but also of other
sububan estatescomprisedprogrammatic interiorslistinct from the opefplan layouts of
traditional Japanesdiousing By interpreting Kobayashi’'s writing§andhas exploed the
constructed notion of domesticityr ia Japanese contexhat disclosesnovel, gendered
compositions ira vision of “private” life in the suburban dwellinggegregateadonceptually
from the “public” realm (2003: 13261). In the eys of the interwar middle classeshe
suburbarway of life could beprogressiveas represented in tleformistvisions of the ideal
“lifestyle” in model houses displayed thie Tokyo Peace Commemoratti Exhibition, 1922.

Teasley(200]) focuses orthe domestic architecture of ttemodel housesarguing that the



exotic design of the gernment-sponsoredulture Villagewasa product ofthe elites’ search
for national identity in response tecentencounterwith the West The interwar suburbs
including areas along the Hankyu often became backdrops for Jun’ichiro Tanizaki’'s. novels
By revisiting the domestic lives of the protagonists of his litgr@euvre Chaplin (2006)
impliesthat the adption of Westernmaterial culturesas proposed in the Exhibitioserved
paradoxically as a reminder of ingraingatial practices concernirmpmfort andsatisfation,
and,quite possiblyof the unique aesthetic sensdghe Japanes&€onventional histaes of
house and homi& modern Japan alwaysesumea link betweerthe endeavor to transform
the countryinto a natiorstate corresponding to Westemationsand all forms ofmaterial
changes materially taking place around the badgt home. ¥t, as Chaplinndicates,the
material realities otonstructedpopular culture involvingsuburban dwellingseem to has
beenmoreepistemologicall}complex.

This article exploreshe suburban housing developments of Hankyu Corporatitmeir
formative yearsand is concerned withHankyu's role asa tastemakein shaping and
architecturally materializinghe “middleclassness of prewar Japan We focus on the
suburbs of Osaka in the period, 191989, witha particular interest ithe gapthat Daniel
Miller, in examinng the phenomenologicahaping of material culturthrough economic
practicesdescribes as “between the subjects of public conpelitical rhetoric or academic
debate, andhe experiences of everyday lif€1987: 67). In the field of material culture
studies, the “experiences of everyday life” are largely associated with conmuynmagtereby
individuals derivetheir own selfimagesthrough the assembly of selected ensembles of
products and servicg$Slater 1997:83-88). Taste actsiot only as a basis for consumers’
choices but more collectively as a prism of modern consumer culteresenting a
spectrum oflifferences irsocial, professical and educational background@ourdieu 1984).

According toClammer(1997: 1034), class in the Japanese context is less strategic in terms



of social mobility than Bourdieu'Bistinction presumes; rather, it could be understood as a
“field of practices” set up bgertain patterns of economand household practiceand
perhaps framed btastemakes. Whilst the decoation and furnishinggf homes have been
conceptualized as appropriatibased onhe tastes, selfand classdentitiesof households
asBuchli (2013: 119) discusse&architectural formper se its materiality, and the processes
by which homes were built were relegatedh®s edges of consumption studies.”

The main beneficiaries of the proliferation of commodiéiedthe new housing market in
early-twentiethcentury Japarnwere the middle classedhey wereofficials, professors,
teachers and clerks, significantly better off than {alokar workers It is estimated thaby
the interwar yearghis incomebracket representéd8 percenof dl Japanwith 21.4 percent
of the working population of Tokyo engaged in office works and public services in 1920
(Minami et al 1965: 183, 197). The middidasseswere generallya moreeconomically
dominantgroup in thelarge cities,including Osakawhere many whitecollar jobs were
centralized.Ronald ascribes the prevailing patterns of Japanese household ectnibsny
consumetculture of the 1920s and 193®&th a growing number of the urban middle classes
enhancingtheir socialcultural status througltonsumptioreriented households detached
from any business activiti€2007: 165-92).

This article presumes that Hankyu negotiated and interacted closely withntslelées a
profit-driven private housing providersening as a cultural advisor in its attempts to appeal
to and perhaps modify the tastes what Teasley (2005describe as “architectural
consumers.'We therefore use its marketing literature and sales catalagumsaminethe
exposure provided to middidass consumers of an idealized suburban Hest, we
illustratehow Hankyu imagined the suburbs and perceived life in the subymresisitingits
monthly magazineSany-suitai, publishedbetween1913 and 1917Kobayashi is considered

to haveregularly contributedunauthored conterto this periodicaf. Next, we examinethe



context forHankyu's achitecturaldesign outpytoutlining the projected images stiburban
“privaté’ life illustrated inSanyo-suitai andthe floor and estate plargublished inHankyu'’s

housing cataloguethroughoutthe 1910s.Finally, we discussHankyu’s construction of
suburbiain the period after the Culture Villagesing thevoices of itsarchitectsas they
appeain its inrhousenewsletter Hankyu shaho, andadvertisements dhefive estatest built

during the interwar yearsWe arguethatthe imagined homes aratbuilt houses marketed
by Hankyuand consumed by their clientele were concei@edacommercialand aesthetic
responseto changing attitudesowards domestic life signifieth government interest in

everyday efficiencies and tleenerging moderniag discourse of the period.

HANKYU ASAN AESTHETIC AGENT

The period in whicilHankyu startedailway srvices to Mino and Takaazukawitnessed
anurban deterioratiom Osaka led largely by rapidindustrialization(Figure 1) Growth in
mass production enred the inflav of newcomersthe population irthe period 1900 to 1911
increase dramatically from 0.95 million to 1.27million (TJHIC 1989: 315) Coal
consumption per year rose likewise doubling between 1897 and 1907and the air
surroundhg this congested citgecameancreasinglypolluted(Yasuda 1992: 11)Thousands
died from recurrentepidemic diseasedespitegrowing awareness of public health ameshg
urban residents and sanitary improvement works conducted throughbaet city cengr
(Yasuno 2010: 258-60).

Extending the railwayad the effect of blurrinthe administrative angerceptuaborders
of the city,and a steadgolonizationof its outskirts vasthe direct response tovercrowding,
pollution and poor dwellings.The national raway, openin 1874, had already connected
peripheral lands stretching between Osaka and Kabd fom the mid1880s, coastal

districts along Osaka Bay became accessibje private railwaycompanies.There was



momentumin migration beyondthe metropoliswith changesn both workirg and living
conditions m&ing the wellto-do leave town houses withworkshopsand storedo seeka
healthierlife in the suburb (TJHIC 1989: 355) this desireto move being alsoclosely
associatedwith the emergere of estate agentand a new custom of homewnership
(Sakamoto 1997: 43)Alongside their main business, priate railway companiedirst
developedhew holday destinationsn their lines,with seaside resortgarticularlyintriguing
middleclass consumemsith thepromise of amunpolluted, virginal sea (TJHIC 1989: 348).

Ichiz6 Kobayashi followed this emerging trendof decentralized middleclass
consumption andvas proudto connect central Osaka its surroundinghilly districts. In
contrast withthe waterfrontresorts madeccessible byis rivals, the Hankyudestinations
wereg he professedfull of poetic beauty varied byhe seasonsMAER 1908: 3235).
Hankyu’s monthly magazineanyo-suitai (translated adlountain Scenenand Waterscape)
provided a month-byaonth calendar giving a range of local informatiortralitional events
and festivals held at templesnd shrines and a commentary on the changing natural
landscapéancluding, for example,seasonal flowerdmplicit in the promotional publication
was that suburban environments did not sgugeas amusementsut also cultivated social
refinement

Kobayashi'sview of leisure differed substantially from conventional attitude towards
entertainmentA padime was customarilperceivedas the act of being healed and amused
(TIHIC 198: 282. But the ‘modern’ concept of leisure, he endorsedhs more subjective
and conceptualizedhroughattempts to make googhumi(taste) inthe period between th
second half of the 1%0andthe First World War. The Japaneseultural elite influenced by
the Ranantic artsand literatue spearheaded this campaigrhich lay implicitly in a non-
indigenous value dhdividualismand a consciousnesstbe subjective behavio of ordinary

people. They believed that refinedhumi (taste) could beinternalized through active



engagemenin appropriateshumi(recreaton), and that thisremedieda sense of beauty at
both individual and social leveland revivedthe arts (Jinno 20111994} 1011, 24.
Kobayashs endeavorlosdy referencethis quest forshumi—in both aste and recreation.
In fact, Sanyo-suitai aimed“to show you the peace of hillacdwaters, beauties of nature on
Hankyu’s networklt provides you with variouarticleson picturesque placesith shumiand
seasonal eventer you makea visit quiteworthwhile’ (X 1913Db).

The magazinén additioncalled for poems, verses and paintings that descabednon
sights encountered by the railway ug€r1913d).In other wordsKobayashiset out to alter
perceptios via thisculturalexchangesuch thaHankyu ‘leisurizzd’ the image ofands almg
its railwaysfor business purposesd in doing so enriched the pastaialimiin the everyday
lives of those passengers anaesidentswho rediscoveredhe beauty of hilly terram and
waterscapg through Hankyu'’s publication.

The scientificand medicabiscouse within Sanyo-suitai boosted Kobayashi’s argument,
informing readers abotihe degree of cleannessthe air and wateavailable in tle outskirts
of the city made accessible blankyu. Datarepeatedly citecir quality andsampledwell-
waterin many places includinthe areaslongits networkandcentra Osakato highlight the
purenesf the railway suburbge.g. X 1915a)This implied thattrips to scenic spotsnd
suburban dwellingvere not only culturdly but hygienically favorablglwata 1913).In this
respectKobayashi’'s project imagining the suburbs was rooted essentiallyn a rational
and scientificunderstanding of space (e.g. X 1913a: 4).

Hankyu’s appealvas alwayggroundedmplicitly on dichotomy.All kinds of writingsin
Sanyo-suitai, whether commentaries, short novels or even advertisementsked a
juxtaposition ofdegenerateinfected urbarcentersand tle wholesomeunpolluted suburbs.
There were many fictional and ndictional narratives othe everyday lives of those who

moved to the landsewly accessible by train from central Osaka. These served to insinuate a



connection betweethe nature of habituand mentabnd physical welbeing. In onestory,

for example sickly children became healthier as their fandft the city and settld into a
newsuburbanife (e.g. X 1915b)Likewise, the main characters of a short novel “The Sisters”
were describetiving in different settinggShimizu 1914)The eldemaried toa merchanof
Osakaand living centrally, suffeed persistently from neurasthenia; another, a wife of a
university professor, was, in contrast, a suburban dweller in good Strepstory concludes
with the youngesister recommendg a change of air for the elder, stressing rsalubrious

her suburban life was.

The term“unhealthy” hada conceptually wider meaning tbe contemporaryapanese
thanasa scientific vocabulgr In a view held by Kobayashi, and supposdafynost elites
the conditionsof their living environmentmirrored the dwellers state of mindThe urban
deterioration that Osaka experienced, he thought, was “a result of mgtegd|”and hs
particular attention to the fitness of alNing camefrom anxiety about its impact othe
younger generatio(X 1914b 12). The assumption behimds faith was a newlyecognized
awareness of thehaping ofidentity: it being conceivedthat personality wasconstructed
through dayto-day interactiorwith the external world in early liféln Sanys-suitai, the same
concern was voicedften byits correspondentsnothers living along the Hankywho were
extremely sensitive tarban social conditionsuch agedlight districts and sordid shopping
streetsthat werelikely to morally harm their children Their aversion to thse corrupting
influencesmade them abandon life in tlenter(e.g. X 19169, andfor them the suburbs
were the representation of healdtyumj vital in the sound development of body and mind.

The polarizationof urban and suburban charactlyd Kobayashio envisagehe notion
of “homé as a counter propabkagainst life inthe polluted distastefulenvironments of the
city. He ascribednateridism to a lack of parental supervision of respectabiéityd his visia

of modern family was rooteid deliveringmoral instruction within davenof domesticity(X



1914b 12). The concept of‘fhomé had already becene part of the knowledge ofthe
Japaneselite at this time, influenced by Romantic commentators in the Wdéizushima
2008: 6970). This implied a segregated domain from the unexpected public world and, in
theory,a samtuary for refuge anébr pleasureunlike a typical‘household”where domestic

life and business practices coincidédmereemphasis on affection among members of the
family would not be powerful enough to persuade ordinary Japanese to take it intcepractic
however. This was becausecontrary to family intimacy and in disconnecting private
activities from wider social inteactiors, suburbanizationintrinsically accelerated the
compartmatalization of personal rituahccording to gendeand generational differences.
The answeffor Kobayashi, and the educators and haunenomists,was that a variety of
shumi(recreatios) were given not only as correctivessifumi(tage) as part oan implicit
schemeof social cultivation, but also ahared pursuitio unite the whole familyc.f. Fuess
2005: 27780).

Kobayashi particularly promoteddomestic gardening andthe playing of musical
instrunents. Garders were traditionally a licensed practice though whch ruling-caste
warriors éamura) and higherranked tradesmen and farmdedt gratification by keing
entertained witthorticulturewhich representetheir statusor fame (Suzuki1981: 15%. This,
however,began to lose mudits feudalistic symbolism as thaite discovered a kind of DIY
attitudetowards domestisettings as well ak modern familyrelations(Mizushima 2008
see alsoDaniels 2008). Advice on gardening, which rmtly Hankyu but also other
competitors in Osakaffered was an accurate reflection of this semantic change; it was
reinterpreted as a set nfeans to enjoy togetherness through which the whole fagoily
satisfaction and pleasure from andeavor taendthe garden (Yasuno 2010: 285 The

instructions ofSanya-suitai were diversecovering bothplartsmanship and garden design



(e.g. X 1914a)The habit of gardeningias in this respect expected to serve agdernizer
to drive all members of the household to acquire pastoral and hematy

Fearsof the absence of a social basis for aesthetic expereéterded to other activities
and Kobayashj in promoting these als@xtenedd the scope of his business to the
entertainment industryHe, & well as the cultural elites who attemptedefine shumifor the
populace sawfew opportunities for childrefeaming piano, organ and violim compulsory
educatiorto gain exposuréo Occidental musielsewherdKKER 1959: 140) A rich culture
of traditional musicpersisted buthis was customarilya chamel for, in particular,higher
caste women t@xpressthe nobility of their rank(e.g. Hayashi 2001: 284). Kobayashi
presumablyconceived thathe exotic sounds emanating fravMestern musial instruments
was not exclusive, buaccessible to alls a mvel genre of music to be consunsatiallyas a
component of the new suburbahomé lifestyle. From hisalbeit genderediewpoint, “a
lovely performance by daughters makes the -postdial company of familycalm and
peaceful (X 1914b 12).His idea to establish a tgr operettan 1914 the Takarazuka Revue,
which continues todaywas aimedinitially at inculcatingan Occidental aesthetic feeling
although sme ofthe plays iperformed were ifiact by Kobayashi (KKER 1959: 137-40).

Thus, in promoting his railway busineggbayashi engenderedreform ofshumi(taste)
through modelingshumi(recreations)sought asa measure against urban deterioration and
the compartmentalizatiorf the daily routinesof family life. All kinds of shumi, Hankyu
discoveredcould be attained in the outskirts of Osaka, invohértgne-spaceconjunction of
“modern” leisure behaviors orded by the seasons These were to be given a social

architecture in thdesign and landscapirmg the suburbs.

FAMILY AND HOME

10



The prescribed, instructeshumi— in bothtaste and recreatiochthatmembes of the family
were urged to obtain were expected to make sense in Hankyu's eskat@sMuromachi
estate, created in June 1910, was capable of accommodating two hundred households with
an area of 91,008quare metereKKER 1959: 120). This flat land was equally subdivided in
size;a 330squaremeter plotcame with a twestoryhouse consisting dive or six roomsand

a garden. There were some variations among the haugefioor areasrangng from 66 to
99 square metersbout 18 hectares of landere desigated for building lots the following
year onformerfruit farms close to Sakurai statigGoT 2010: 264)Sakurai estatecaording

to Sanyo-suitai, was “the most tasteful place afeas along the Hankylue to its ustic and
placid mood (X 1914c 7). Toyonaka estatwas on saleom 1914, offeringvarying site and
floor areas to accommodateamnge of demand€oT 1998: 268).

Whatever the sizeHankyu proclaimedthat t never altered the “famitpriented”
princple in designing a hous@.g. X 1914f) Spaces covered with traditional stratatami
mats continueds the normative appearanafethe interior, buthe elements thahis canon
of planningbrought aboutvere distinct frompre-modern dwellinggnd signified particular
ways of life which were somethirgnodern”. Openplan arrangements were typical time
orthodox Japanesd¢ownhousesstill dominant in urban centef the period Ther plain,
spacious interioreflected theconventional, interrelated roles played by all members of the
household in transactions miscellaneously involving trades and domestic &aded 930:
917-9) A set of movable furniture served to change the moodhef pace, allowing
occupantgo use itasa workshop, dining room, bedroom aaalythingelsethey neededc.f.
Morse 1972). Whilst this uniqgue material culture was morphologically modified and
sustamned, the“private’ lives of the prospective residents thfe new suburbamiankyu
dwellings were no longer communaled amongst membersf the family, rather

compartmentalizedby the different types of activities of father, mother and children.
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Passages from “My Homed novela in Sanyo-suitai, offer ashrewd reflection of a middie
class view that the use of domestic spacesorhex “selectivé according to more

individualized needs:

When my family moved to the house [of artgu’s estate], | made suvéhich room is

for whom, so as not to bother each other. First | chose antatghifloor next to the
entrance as my bedroom. A small chamber adjoined the kitchen, and a maid was
assigned to this formndhalf tatamispace. My wife and childreoccupied sixatamis

near the kitchen; thigt the same timédegan to serve as the diningpno at mealgX

1913e: 5).

“Family-oriented” planning was the methodologgevelopedfor organizing discrete
milieus wheremembers of the family pursued their omterestsseparatelyunder the same
roof (Kubo 2005[2002]: 80)Hankyu’s housing cataloguéssued in the late 1910s show a
variety of programmatic floor arrangements (Figure 2). This heterogeatitpom and
corridorarrangemenivasdifferent tothe homogeneity ahe traditionallapanestouse plan
In these Hankylhouses, roomsvere only referred to by their numbean tatami but this
anonynity did not necessarily meanlack of deliberationn purpose. Rather, the options
drawnin the catalogues echoed a range of narrativéprdfate’ lives thatthe novellas of
Sanyo-suitai describe and were products of delicate design considerations associated with
the number of demands stemmed from a growing compartmentalization of everyday life.

The multifunctionality ofthe six-tatamiroom close tdhe kitthenwas described in “My
Homé€' still shaped by domestic routine$ a conventional, productioofiented househo)d
but this sittingdining room becamewidely called chanomaand recognized as sign of

family gatherings athomée (Koizumi 2002: 86-101, 123-4)At the mealtimes of a pre

12



industrial family, a set of a tray and eating utensils was given individually angaarank

in the pyramid of a feudal socieffrigure 3. A scene of dinner describday another
narrative ofSanyo-suitaino longer projected this symbolic manner of dining. ltddi@-class
audience waskely to feel empathy with less formal and more enjoyable meals conditioned
by theemergence of aingle largetable calledchabudaj which allowedall members of the
family to take seataround itto share a meabgether Eigure 4. After work, Jytizo, themain

character of thaovella,was “sitting at theehabudaj” talking to hisnewly-marriedwife:

Wife: “Have you finished dinner on the way to the home?”

Jyuzo: “Yes, and you?”

Wife: “Not yet, becausd’ve waitedfor youto comeback | was not so hungry and on
top of that, | mised eating dinner with you.”

Actually he hasdroppedinto a biekeller with his colleaguesnd gorged himself with
greasy food, beer and hard drink. But a request of his wife is absolute.

Jytizo: “You must be starving then All right, let’s startdinner from now on.”

(X 1913c)

To Jyizo, his home was one of two worldsvhere he travelled back and fortThe two
dinners he faced were a metaphortfe emerging trend of a distinction between public and
privatespheres. To his wife, the meal was opportunity fopleasuranvolving the company
of the whole family and interactions around the@budai

This exercise of “familyoriented planning was coupled with public discourse on
domestic hygien¢o inform temporal and spatial arrangements for the whole farRiboms
serving as living spaced Hankyu dwellingsvere ideallyoriented to the south and southeast

(X 19149 21; Figure 5. On the one hand, thiglanarrangemenivas a means to reinforce a

13



link between the interior and garderboth spaces thatere epistemologically feisurized”
On the other handt reflectedthe growing awareness of public healtGommentariesn
Sanyo-suitai implied that there waa close associatiobetweenthe circulaion and spatial
layout of a building and the onset ofpulmonary tuberculosisvith which, the magazine
reportednearly twelve perent of those living in the slum areasOsaka were afflictee.g.
X 1913f). The soutkfacing plan promisg improvedventilation andaccess taaylightfor the
disinfection ofrooms that membeisf the family inhabitedthe most To adoptthis scientific
prescription the reader was equally persuadeat this led to the same resudsthe Chinese
tradition of feng shuj used conventionally for determining the configuration of sgaace X
1916b) Sanitary qualityvasa tokenof security and largely appealedamiddle classwith a
heightened awarenesshaalth of the familye.g. X 1914d).

Without the garderthe suburban house lost muolits raison d'étre This domesticated
landscape was intended to serve as a place within which members of the family cultivated
pastoralshumi(taste) and pastorahumi(recreations)Figure §. In Sakurai estate, a search
for unity within the existing orchard farms led to several fruit trees beingedtan the
garden of each plot. This environmental solution was also strategic to défected
disposition of the dwéhgs; “the blossoms and the fruits of the plants” were expected “to
embody spring and autumn and give [the whole estate] aesthetic appeal” (X 1914c: 7). It is
possible to consider that the setting of vegetation within an ecological cycle wowld ac
mnremonic for the seasons for various events and for the particular kinds of recreational
activities that Hankyuleisurizzd” The front and back gardens were set out extensively and
the magazine promoted a kind of DIY experience through gardening and gr@getables
was taken for granted as a means to enhance both the creativity and health of ¢hésresid

(e.g. X 1914f).
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The exteriorof a typical Harkyu house erected in this periegtoked tlat of vernaclar
architectureJust liketheruling-castedwelling in premoderntimes it wasfenced up byigh
walls (Figure 73.° A long-lasting traditionof material possession conceded #agnuraithe
exclusiverights to a “symbolic” gateand thiswas still a spatiatomponentof Hankyus
middleclass settlement@igure §.° But building materials and ornaments were no Emg
emblematic of privilegen this postsamuraiperiod Insteadthe shell of thiSmodern” house
contaired a different messagef practicallity; for example the effect of weatherboarding
that styled its appearanceas seenscientifically, as a means ttower room temperature
duringthe summer month&ranagi 1914)As such,Hankyu housesvere primarily detailed
architecturally toencompass aational and anatoical perspective on the relationship
betweerthe body and space.

Arguably, tegriddedlandscape of tteeestates shaped by theoad networkprojected a
civilizing message ttheir residenton a daily basi¢Figure 9) Behindthe fences, the large
garden,regularly placed on the south side of each hopssmised healthy bodies and the
refinement okhumi Thatthe streets were the only spaces accessible, tnafifestech clear
distinction betweeithe public and private spheregthin the estateand the development of
new social normslit did not necessarily na@ that there was no place to accommodate
activities outside thehome Rather,clubhousesvere erected inthe IkedaMuromachi and
Sakurai estatesntended to be gatheringaceswhere residencegained acquaintances and
socializedwith others through leisure pursuies.g. X 1913e6). The essence tie appeabf
Hankyu’s estates was condensed into this meeting place; an dwaenadiny among people
who disliked the city on moral and aesthetic grounds and were in the relatively highez incom
bracket,bespoke respectability and the appropriatenesbumi(taste).Under refinedshumj
good neighborsbecame good friends in the course of the Second World Wahne

Muromachi, according to the record of its residents’ associ@tlomomachikai 1958: 22
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27), had evolved into webs of cultural ties grouped by varlonds of shumi(recreations),
such as tennis, hikingtraditional song board gamesegtc Likewise residents reported
enjoying hearingnusic emanating from the houses as they mavedndthis homogenized
residential communityeven if latterly the constructed idyll of such estates were corrupted by
crime (1958: 1920). These Hankyu projects fromthe 1910swere a testament to the
“leisurization’ of the suburbs revolving annd separate togetherneasid the concept of

cultural refinement dthome”

SHUMI IN ACTION

The social climate of the latt910smade an impact o@saka, Hankyuand the ethic®f
inter-war society While the middle classdsad enjogdtheir rising prosperity, the economic
boom fuelled by the First World War created tensionthe accelerating pace ofdustrial
successpopulation expansioandthe condition of urbarOsaka A severe housing shortage
amongstthe laboringpopulation in Osakded to dilapidated shelterbeing erected that
encroachedipon the edge of its center (TJHIC 198812, 320. A consequence ahis
laissezfaire urban development was that tbkites startedo takemore seriouslythe quality
of urbanlife and toseek soial sdutions through studyinijVestern practicegarticularly in
the aftermath of the Russian Revolution (Uchitaal 2009: 7677). The government
campaign forsimplifying domesticroutines wasrepeated ovethe 1920s and 1930s, a
product of reformists’ enthugasm for rationaliation andthe application of Occidental
material culturg’Yamaguchi 1999)Architects were increasingly keen doaw on the urban
designof Western residential neighborhoods including the Garden (€ity. Kishida and
Takayama 1936)The 1922 Culture Village held at Ueno Park, Toky@s indeed an
embodiment otheir ideas andshumj luring crowds to thé@ccidental interiors and exteriors

of the model houses.
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A curvilinear road in a site close Ming station on theHankyuline was one of the initial
cases in which the Western practices of picturesque treatmentevwgleyed It was the
main axis of the Housing Reform Exhibition held ine tlsameyear to showcase
simplifications inthe organization of domestic lif¢Figure 10Q. Sponsored by Hanky®5
model houses were built that displayadvariety of Western architectural motif§hese
houses wereargeted at middielass householdsnddesigned to be solaffter the closing of
the exhibition(Yoshida 2006b[2000b])Thear floor arrangements camostly becategorized
as an “interiorcorridor plan,”largely employed durinthe interwar yearqAoki et al. 2009)
This is defined asan eastto-west internal passage dividing the interionto southfacing
rooms for livingand north-facing service spaces including the kitchen and servant’s room.
For example, a twastory house characterizedxternally by its “Spanish Colonidl
architecture was by construction firm Obayashi Corporation and exh#itederior filled
with Western furniture (igure 11). The plan proposed by Obayasiciuded a somewhat
curious element appropriated from the West as part of its demonstratiofanufy
togethernessincorporating a western fireplace as a qssentialcomponent ofEnglish
home culture. The living roorthus containe@é mantelpiece and chimney, echoing a view of
the happy family circle as well as tlehumiheld by this anonymous archite8wich designs
were simultaneously rationalizetlhomely’ and rooted in fetishistic assumptions around
style.

Whatever theauthenticity of the westerntreatmentthe two exhibitions in 1922 exed
considerable influence on new housing developments that enlarged sutvadisover the
inter-war yearsA jump in the number of people living within Osaka in 19@8ulted from its
absorptionof adjacent towns and villageandin thefollowing decadethe city’s population
grew further from 2.1 to nearly three milliofTIJHIC 1989:321, 325) The extension of

Hankyu’s railway networks perhaps accelerated this urban growth. Kobe had already been
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linked with central Osaka by the national rail and HanshinHautkyu's new electricline
reached th portin 1920(see Figure 1)As a homebuildernt gradually opened total of 210
hectars across thirteen middielass estates) the hinterlands streting between the two
cities (KKER 1959: 1205). For example, adjoining Sonoda statiame estatecreated in
1936, comprisedapproximately23.4 hetares ofleveledgrounds, subdividednto building
lots including 180 housing unit$he units with buildings designed by Hankyaried intype
and size with one ofthe smallesmodels, atwo-story houseof ¥9,350,0ccupying a346-
squaremeterplot (HKER. c. 1937b) The house had a ground floor of 81square meters
and abou¥7 percentof the pot was occupiedby thegarden.

Advertisements for Hankyu dwellings this periodreveal theprinciples in planning, as
the design of the housescording to its housing catalogues (HKERL935b),was based on
“architectural science’providing “elaborations of usdriendly housing shumiand total
economy”(HKER c. 1925). he design approach was to “simplify astdeamline the mode
of life” (HKER c. 1937a)and to createvell-built environments tanake life in the state

healthy and invigoratingrhe catalogue of Sonoéatatg(c. 1936)claimed:

Wholesomeness and access to cultural amenities are above everything else @l the ide
suburban life. [There are] freshness, clean air, running water, sewer system, spacious
road networks and green spaces; what a [Hankyu’s] estate has are the best ertdodimen

of theperfectionof suburban dwelling.

It is clear fromSanyo-suitai that Hankyu’'smarketing material had evolved from the
experiential angghenomenological content of the 1910s popularizing modern family relations,
to advertisementsn the interwar yearsthat highlighted rational design and efficiency

Nevertheless, material culture encapsulatimgore qualitativedaily routineswas incarnated
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in the particularity of the “interiotcorridor plas” employed by HankyuFor examplepne
house,Plan 45 ofMukonoso estate indicated thattie spaces to theouthof the eastvest
corridor wereexpected tserve agatamifloored chanomaand living roomsexclusively for
kinship members of the householdth service spaces and a Weststyle parloracross the
corridor (Figure 12).Contrary tothe Obayashi model house, faeplace wasot providedin

the tatami rooms but the parlor wh its boarded floorancludedthis exotic itemas one
setting for recepdn. The words of Hankyu’'s architedfr. Kihoin (19360 in its in-house
newslettermake clear thathe concept ofhome” wasembedded in the use @inctionally

distinctand scientifically disposettamiflooredspaces

From a hygiene point of view, consideration the sunny aspect wasssential in
planning becausehe amount of daylight [entering a houseds associated closely with

a way of arrangement. The south side of a house must be a place for living; f@room
meals ananeinvolving activities of younger members of the family deally situated

on the south, or southeast and southwest. [...] A house presumes the homely conditions
to be peaceful. These were secured by the centrality of lsgages [aprivate spheres]

for family gatheringschatting, recreations, rest, and so &ach rom with particular
function needed tbe fairly independent, and passages ensure it while connecting one

with another.

Also explicit in accountsby Hankyu’s architects was thétte connection between the
inside and outside of the house was \ilasuburban lifeconditioned by nature segregsy
urbanity. Garden archs pergola, low fence, stgping stone and other item@round the
house hadhe effect of blurring ay interior-exterior boundaryand a veranddike floor

called engawain between thechanomaand gardenestablished a leisuretamily space
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connecting both. Thengawaconstituted according to one of the archited#s. Nakagawa
(1936a: 9),a “happy family circle” and wasexpected to be “uselke an indoor spacéor
reception chatting, reading, meal, games and nappiKgHioin 1936a).

Whilst the tatami interiors of Hankyu dwellings continued to evoke continutith
traditional Japaneseculture, Hankyu’'sarchitects widened the scope tfeir external
architectural expressioarticulating variousWestern stylistic referencesThe decorative
patterns of Spanish Colonial and Tudor Gothic architecture were particularlydesmde
applied to differentiate one model of house framther (Nakagawa 1938 9). With a
rational approach to design, the confidence of Hankyu's acthitgas heightenely the
disoourse of western modernists includingWalter Gropius and theiemphasis on the
ahistorcal, syseématic view of things(e.g. X 19349. The impact of a wave of
“mechanizatiorof architecture”from the West was seen along the Hankgilway lines
imitating Le Corbusier and the Bauhaus on ¢stateduilt atthe beginning of the 1930s (e.g.
HKER c. 1933 Figure 13. But, the most popular exterior was Japanese, and perhaps the
popularity of traditional designs echoed the clienteldsimi (Figure 14. The variety of
appearances of Hankyu homes became diverse, and rolddtecustomers could choose and
consume stylesf buildings signifying their ideitly like dresses and furniture.

Whatever the exterioklankyus architectshad never lost elements of humanitytheir
designs.Their thoughts were prophetic in reaction to thelakebwn modernist doctrine a
“machinefor living.” They perceived the incongruity between spatial, material compositions
led by the design codes of the modernists and ones suitable for Japan’s humid weather
(Shimomura 1935). “As the age of imitation of Wright’ and Corbusier’s aathite is gne,”

a housing catalogue of Mukonoso estate (. 1937a) proclaimed, designing a house “adaptable
to Japanese weather is an idea whose time has cétiegience to itsitilitarian approach,

they suspected, would not create the conditions of domestic spaces by which tleselapan
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discerned roominess and comfortablen@éskagawa 1936b)Cetainly the centratenet of
Harkyu's housing was the notioof home, which, in their view, was aconceptully
“leisurizzd’ spacefull of enjoyment derived from family gatherings involving meals, chatting
and recreational activitiege.g. X 1934c) In this respect;simplification” in their word
meant a project tgystematizeand formulate an environmewtthin which members of the
family were expected to appropriaée Romantic vision of family relationsn a Japanese
middle-class contextA quotation byRomantic witer Victor Hugoin the inrhouse newsletter

wasrepresentative of what Hankyu, and undoubtedly other homebugaeisaged

“A refuge from danger,Whicha French poet Hugo discovers at home, has become the
principle of designing a humble house; such a peaceful dwelling manifests a sense of
comfort and enjoyment, as opposed to a French architect Corbnséaténe a habiter

(X 1934e).

This sense of refuge continued to translate into the site planning of Hanktatessesf
the 19309HKER c. 1937b). luminated boulevards running from southwest to northeast a
themain axego thestations, oadside trees and chamfered corner plase newly employed
as elements borrowdtbm thegardencity andOccidental ways abuilding suburbigFigure
15 and 16)To Hankyu’s archite, communal areasithin theseresidentialneighborhoods
were still part of theefinedrealm of family life transceded fran thehouse. @en spaceat
Sonoda includedd children’s playground angarksservingas walkways with decorative
flower bedsplaced around streets and paddded colorto the whole district(Nakagawa
1936a: 8). Theseonveyedhe aesthetic standards which Hankyu’s architectsrhesbte and
leisure pursuitssubtle associations thabntinued toformulate pastorashumiin everyday

life.
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CONCLUSION

If the designs of Hankyu dwellings thaiformly placed soutffacing tatami roomsalong
gardenswvere physical embodiments of middilassshumiin family life, the mantelpiece in
the living room of the Obayasinodelhouse lost its subtle nuance in translation. This gap
mirroredthe difference between fetishiamderlyingthe campaign for life simplificationnal

the intention of the Culture Village with the views held by Ichia Kobayashi andhe
architects of Hankyubetween*high modernism” and “low modernism,” as Scott Lash and
Jonathan Friedman (1992:3} have defined. By actings an aesthetic agent rather than
solely asahoméuilder, Hankyu was involved not only ithe cration of consumer demand
per se but also inlie epistemologicatansformation of suburbato “home” both of which
were distinctdichotomouslyfrom “unhealthy” cities in a Ruskinianconception.The logic
behind thecommenaries and advertisements that compriséghkyu’s publicitywas not
traditional but rooted in scientific discourse,and its housing development was thus not
completelyirrelevant to “high modernisfhwhich espoused the elites’ viewi rationality and
modernity, culturally orientatedtowards thearts and a utopian vision.More significantly,
Hankyu’s constructiof suburbarestates waa project of leisueing “private” life in line
with its pastorashumias well agmaterializingan architectural narrative arouradpersistent
domesticimagery of “modern” family relations that the middle classes could afford to
achieve andconsume.ln this respct, he imagination of Kobayaskand the anonymous
architectsof Hankyy was of“low modernism”and thussought continuity betwegpast and
presentwith anemphasis onhe reality of mainstream socigdracticesincluding the use of
tatami matsand movable furnitureNhatever theesultantarchitectural producit could be
saidthatthe culturalrole of suchpragmatic moderagrs wasto cultivate shumifor peopleat

a more intimate and feasible le¥bfough the makingf suburbiaas a consumable object.
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NOTES

1. This article is based on the doctoral research project of Shuntaro Ngeaatafunded
by the Obayashi Foundation (202814) Hankyu’s publications and visuadaterials are
available at the National Diet Library, Tokyo, Ikeda Bunko Library, lkeda and
Amagasaki Municipal Archives, Amagasaki. All quotations from Japanese sources are
translated by Nozawa.

2. “Hankyu” stands forHanshinKyuko Electric Railway (HKER). It has usedhis name
since 1918, butwas originally established aMind Arima Electric Railway (MAER).
Between 1943 and 1973, it wesmporarily reamedKeihanshin Kyiko Electric Railway
(KKER). This articleentirelyterms it‘Hankyu’ even in referrindo its enterprises before
1918.

3. Kobayashi is known for hiactive involvement in advertising through a range of literary
works himself (Sand 2003: 152 but Sanyo-suitai does not allow us to identify his
commentaries and short novels due to a lack of biographical information. Thegavd
articlesand storiesvritten in a didactitcone & manifestations of his vision

4. From the 1890s onward, the new insight on childhoad seen in the advice manuaisl
textbooks that placeemphasis on individuality and on how it could be natured through
upbringing (e.gShimoda 1893: 2293

5. In contrast to a townsmen’s quartonsisting denselgf a number otterrace houses, a
samurais premise was a detached houselving vastlyopen spaces. It was erectedin
large block exclusivelfor the ruling caste; higwalls encircling each plot wesyidently
illustrated in an American zoologisEdward Morse’ssketch ofthe dwellingin late

nineteenth-century Toky®ee Figure )
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6. The sequence of a gate and vestibule was a representation of formalism that detered ri
and rtuals ofsamuraisociety. Whatever the ranit,servedvisibly as a privileged item,
and was uniformly part of the fixtures of their residen@dishikawa 1974972} 235;

Suzuki 1981: 153-4).
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Captions

Figure 1 Osaka and Hankyu’s network

Figure 2 “Floor Plans of Houses in Ikedduromachi andlroyonaka estates” (MAER 1916

Figure 3 Premodern dining (Ihara 1688: 19).

Figure 4 Family dinner andhabudai(Omori 1909: 160).

Figure 5 “Family-oriented” plan of a house in Ikedédromachi estate (B: bathroom; E:
eighttatamiroom; F: four-andialf-tatamiroom; H: hall; K: kitchen; P: privy; S: six
tatamiroom; Th threetatamiroom; Tw: two-tatamiroom; V: vestibule; a: alcove; c:
closet d: chigaidanaalcove; t:tokonomaalcove) (MAER 1916).

Figure 6 Garden of a Hankyu’s house (X 1914e).

Figure 7 Front view of a house with the typical designdamurais family (Morse 1972:
54).

Figure 8 Front view of a house in Sakurai estate (X 1913a: 4).

Figure 9 “Map of Toyonaka estate” (X 1917).

Figure 10 Plot pattern in a site of the Housing Reform Exhibition (Ichikawa 1922: 5).

Figure 11 Model house of Obayashi Corporation displayed in the Housing Reform
Exhibition (B: bathroomD: dining room;H: hall; K: kitchen; L: living room; PL: parlor
and library, S: servants’ roorh; toilet; TB: tatamimat bedroom, TNtatamimat nursery
W: Western room; c: closet;tbkonomaalcove) (Ichikawa 1922: 11).

Figure 12 Floor plan and exterior d?lan 45in Mukonoso estate (B: bathroom; C: chanoma
E: entrance; ENengawa H: hall; JG: Japanesayle guest room; K: kitchen, L: living
room; N: nursery; P: privy; PO: porc8; shedSR: servants’ room; Slgunroom; WP:
Westernstyle parlor;c: closet d: chigaidanaalcove; t:tokonomaalcove (HKER c.

1937h).
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Figure 13 Le Corbusier influenced house in Higashi-Toyonaka estate (HKES33).
Figure 14 Exterior of a House in Sonoda estate (HKER936.
Figure 15 “Map of Shinitami estate” (HKERc. 19353.

Figure 16 Boulevard and roadside treasMukonoso estate (HKER c¢. 1937¢.
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