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The Perfect Manfatherhood, Masculinity and RomanoePopular Culturen

Mid-Twentieth Century Britain

In the 1958 novel Love This Enemy, thhero’, Stevels describedas‘a mixture of passionate
he-man and paternaterlord’.! In this characterisation, Kathryn Blair, a pseudonym of

Lilian Warren, Mills & Boon's biggest selling authiarthe 1950¢,epitomised popular

romantic heroes. Yet Steve also demonstrates his capacity for affégtiakjng careof an
abandoned childn doing so, he forces Kay, thieroine’, to realise his softer sidéThe

instincts are rooted thereprotect the women andhildren’.® Indeed, he also shows emotion
when Kayisill; on realising her state, he make'small savagaound’ and‘[h]is jaw went
sotaut thait twitched’. He tendsto her gently, and barely leaves her until she has recovered,
even though their lovis certainly not cleaby this point’ This represents a large proportion

of fictive heroest this time. Théeperfect man’ of mid-twentieth-century Britain could be a
contradictory figure, combining traditionaliyhanly’ attributes and authority with a caring
side. This chapter will consider examples from both the press and romance literature
analyse hownen’s positionas(potential) fathers figured within a normative masculinity
deemed attractivio women. The affective relationshipsromance novels mid-twentieth-
century Britain incorporated a hierarchy between men and wam#éns genreat least, there
was limited evidencef the equal, companionate marriage ideal which was pronotatier
media, and fountb be the‘most distinctive feature of domestiife’ at this time>

Progressive ideals of gender equality were hintdat,were much less important than
upholding a more traditional hierarchy. Conceiving romantic heastghers or father-

figures within this genre allowed for both the expression of tenderness and the enacting of

authority. Such a formulation of masculinity will be contextualisegress debates about



ideal, attractive masculinityn which fatherhood also figured prominently, notably through a
celebration of celebrity fathers.

The involvement of caring traits alongside manly authority within conceptions of
manliness and masculinity has a longer histang, lmmks betweenmen’s public role and
authority and their fatherhoamnbe foundn the eighteenth century and earfieks Bailey
highlights,men’s provision for dependents invested them with independence and authority,
even before the spread the breadwinner ideal from tieid-nineteenth centuryAs
historians suclasSusan Kingsley Kent and Alison Light have suggested, the anti-heroic
mood of the interwar period encouraged more private and inward-looking constructions of
masculinity? Others have debated a more domesticated mascitirthiis periodn social
and cultural context¥, though such a concepti@controversial, andanblur distinctions
between men's roleshusbands, fathers and within the horh¥et the specific context of
this periodis important, and thenid-twentieth century witnessed a more pronouncedtise
fatherhoodo rebalance masculine tenderness, a key part of normative ideals of eighteenth-
century manliness particularly, with masculine authority, craoidbminant understandings
of masculine identityn the late-nineteenth century.

This reiteration of the connection between a normative, desirable masculinity and
fatherhoodcanbe seerasa reactiorto the instabilityof gender relations during and after
World Warll, and debates about homosexualitythe 1950s and 19665As Jane Mansfield
has argued, the importance of theute-hero’ increasedn popular literaturet ‘times of
national reappraisals when the hegemonic form of masculinity becomescles$, suchas
the 1950s2 Thisis important, yeasthis chapter will demonstrate, such overtly manly heroes
could also be gentle. The post-Second World War era also saw new ideas about loiee come
prominenceasClaire Langhamer suggests, social and economic circumstances allowed a

new centralityof love within marriage and selfhod@This did not always mean a



subscriptiorto ideals of equalityasthis studyof romance literature shows, male authority
and hierarchical romantic relationships remained important within texts written for female
audiences, though love and affection were paramount. From the tb388s1960s, the
formulaic nature of romance literature became entrenched, and though different authors
modified thisto various degrees, there was remarkable consistarthg basic plotline
across this periotf. One notable shifn this sample was that male authority became more
strongly reiterateth the latter part of this period.

Finally, this period also witnessed a new significance placeatimsrs’ involvement
in theirchildren’s lives® In some contexts, this was seesa progressive and desirable
development, and many press commentators welcomed the more involved fatherhood that
they argued could be found across Britain. Yet, the more emotionarsidiminished
authority of this fatherhood could also be percei@sdmasculating. The incorporation of
fathering within visions of théperfect man’ should thus be understoadone of many
reactiongo changes within fatherhood itsaifthis period. The interconnection of fatherhood
and masculinitys a two-way relationship; a stronger link between the two could serve the
purpose of encouraging membecome more involved fathers, but likewise, including
fatherhoodaspart of dominant ideals of mascutiynicould reinforce men's status when under
threat.In orderto explore ideas about thperfect man’ in popular culture, this chapter
based on research into a sample of 50 popular romance novels tyiteme of the most
popular and prolific authors and published between 1930 and 49%®8]l asan extensive

review of four newspapers and two men's magaZihes.

TheFictional Hero
There were clearly contradictiomswhat individual women wantad a husbandasKate

Fisher foundn her interviews with women reaching adulthood after World Warany



reflected that they had wanted considerate men who shared their lives, but some also stated
that they wanted ¢hard’ man®® Furthermore, there wetinits to the companionate model of
marriageasperceived ad enactedn individual families;asJanet Finch and Penny
Summerfield highlighteth 1991, and Kate Fisher and Simon Szreter suggest more recently,
a gendered division of labour was upheld within marriages even while couples negotiated a
new cultural emphasis on intimacy and more equal partnefSApJudy Giles notesn

postwar fiction and filmsstrong, handsome men ruled their worlds with a benign and firm
authority’, yet these werémen who, nevertheless, could display a tender, affectionate
concern whein love with the“right” woman’.?° Indeed by examining the heroes of Mills &
Boon and other romantic fiction of tHisne we can gainan understanding dthe perfect

man’ asreceived, and arguably also perceiveglyoung women. The heroes of these books
give aninsight into both the sort of man that authors thought women should desire, but also
the ideal man that readers did want. Mills & Boon editors believed very strongiyh

reader identification with their fictionaheroines’, and consequently thought they had a
weighty responsibilityn terms of the messages giverreaders! A successful formula for
popularity was quickly established, drivepwhat sold. The readers of this literature were a
diverse group, but predominantly working- or lower-middle-class wdh&his romance

genre became immensely popular, with sales of fiction atleser 500,000 per year

between 1945 and 1951, numerous serialisatom®men's magazines, and a strong library
circulation? Its success was diethenovels’ combination of realism and escapism; while
the stories where full of fantasy, they bore a strong resembianeality®* It is clear that the
ideals and desires heroines were strongly reflective of and influenbgdocial reality,
particularly during and after the w&rYet of course, though such expectations were

influential, asFisher and Szreter suggest, overly romantic expectationsaseften



disappointeasfulfilled, and individuals differentiated between romance and enduring
love 2° The relationship between fantasy and reality was complex.

In themid-twentieth century, adopted, orphar@dinloved children were a popular
trope and plot device us¢éaldemonstrate the hero's potenéiah father; this occurreid 20
of the 50 novels. This could be extremely contrived, sisdfiolet Winspear’s Wife Without
Kisses an®lair’s The Man at Mulerain both novels, the hero and heroine are brought
togetherasguardians of orphaned childréhindeed, evein Blair’s Love This Enemy, when
hero and heroine are stranded on a remote island, asfoldhdin the depths of the jungle
to meet this narrative neéiThis trope was particularly prevalent during and after the war,
when such a situation had particular resemblamceality, dueto conscription, evacuation
and the numbers of military personnel and civilians killed.

These children provided a means through which the hero could demonstrate authority
over others but also his caring sideturn ensuring the love and respetthe heroineas
well ascementing the connection between femininity and motherhood. For examipéan
Dance (1941by Sara Seale, a prolific Mills & Boon author, a small iysedto
demonstrate how the hero wowdtwith his own children. Max, the herng,affectionateo
the son of his girlfriend, Val. Selina, the heroine anémployee oMax’s, notices this
potential, and thinks he would maka understanding stepfather for a loneliyld’.° That
Val does not want more children, or indeed care for her son, is poraayedatural, ands
Max wantsto be a father, he and Selina marry instead, a relationskpich, the readeran
be sure, children will become a welcome part. Such prizing of fatherly quahnedso be
foundin JeanS.MacLeod’s 1947 The House of Olivem which the principal hero and
heroine, Helen and Grant, are brought together via the hero's long-lost son for whom the
heroine cared during the wirThe demonstration of a hero's good potemtia father also

featuresn Wife Without Kisses, published 1961. The hero and heroine, Burke and Rea, are



surrogate parents thehero’s orphaned nephew. The sexual appeal of potential fatherfiood
reinforced through the attractivenegBurketo another woman (Iris), which becomes
especially prominent when he holds the child drdand the chuckling, handsome baby
made quite @air’. As such,Iris’s eyes‘dilated brilliantly’ atthe scené’ Yet, of coursehe
loves Rea, and the novel ends with his désifecttle downto be a thoroughly domesticated
Englishgentleman’ with her®

Despite these heroes frequent portragdotential caring fathers, their positiasa
father-figure for a surrogate child also serieeslustrate their authority. Indeed, the focus on
the benign authoritgf heroes was more pronounaadhe novels published towards the end
of this periodjn the late 1950s and 19608.Anne Weale’s 1956 The Lonely Shore, Clare
initially finds David, her employetp be arrogant and disagreeable. The only exception
thisis his attitude towards his niece with whom he temporarily lives; Clare notes that
‘whatever he might like with other people, he was unfailingly good-tempered and patient
with his tomboyniece’.*® Yet, his authority over any situation, involving either Clare or his
niece, figures strongliy their relationship. When he saves her from slipping down some
stairs, Clare notices hisrarm andstrong’ fingers gripping her arm, ariche height and
breadth okhoulder’ emphasisetly the confined spacéy an extent thatshe reflected thaas
women became more and more emancipated, man had legs beextalwart and protective.
In consequence, a subtle elemiertheir relationship wai dangerof beinglost.”** In
acknowledging shifting gender relations, Weale reinstated the impodanwnasstrong,
powerful protectors within a more modern context. This was not uncommoim daithg so,
authors arguably made their visions of ideal relationships more powerful, through recognition
of new ideas about the empowerment of women, alongside a reiteration of male dominance
despite this® In The House of Oliver, a principal female character, Margaret, discusses her

careerasa nurse during the war, and tells her friend and colleague Hariterearnedo



work, and | lovat. Hammy,I’'m not going backo being justanornament!” Hamilton agrees,
noting ‘Nobody is, my dear. That sort of thinig over and donevith.”*® Yet, though shifting
ideals aboutvomen’s occupation are positively acknowledgathrgaret’s happinesss
guaranteed ndiy her career but marriage her cousin. Indeed, this marriage for love
restores heto her family home, from which her family has been removed becduke

‘harsh rule of malesuccession’. Although the author seemingly rejects such older patriarchal
ideas, they are left ultimately unchallengedlargaret’s marriage and return home through
it.*” While Joseph McAleer notes the increased inclusion of apparently niéeeinist’

ideals within these text§ they are ultimatelgo-opted and neutralised within remodelled
notions of male authority.

Furthermore, some authors highlighted men's power over traditionally feminine
spheres of authority, su@schild-rearing, Thiss the casén Blair’s 1959 novel The Man at
Mulera, sein Malawi. Louand Ross, the protagonists, have becamguardians of Keith,
anorphan. Ross refusés cede much contrab Lou, to the extent that she reminds him that
heis not her guardiaf’ His refusako give up the child despite his bachelor stasumtedby
neighbours, and he corrects one woman who suggests child-nsgyiregominantly
women’s work: ‘Louise takes care of Keith but | make thecisions’.*® Furthermore, while
Lou is initially independent, with a joim England, Ross resigns on her behalf, and then tells
her someime later** Women and children almost always obey this male auttiarity
romance literature, and this assertion of male authority becomes even more progsihent
latter part of this period.

The intertwiningof a traditionalhard’ masculinity with a softer side, representbsgd
(potential) fatherhood was crucialthe storylines of numerous novels. Howewerpes’
fatherly qualities and desire for children was a significant aspect of character development

most novels, even whertewasnot instrumentato the plot.In all the examples researched,



the hero shows a desioeliking for childrenin some way. Fernando, the Spanish hero of
Lesley’s dreamdan RosalindBrett’s 1954 Whispering Palms, for example, looks forward
bringing children up togethém Africa, whilein BarbaraCartland’s 1945 Escape from
Passion, the protagonist, Fleur, encounters various potential partners yetléaéswith the
most mature, a factory owner named Norman, who seeks a mother for his future esildren
well asa wife*? In numerous cases, male competitors for female protagonists' affections also
explicitly dislike childrenin contrasto heroes? Children thus present the completion of
happinessn romantic fiction, yett is clear from the examples here, a few of many, that
men's desire for those children was also necessary. These novels continually reiterated how
essential motherhood wasfemininity, and underlining the connection between fatherhood
and the‘ideal man’ further strengthened thiisk.

Another important trope within this gerigethe functioning of heroes and potential
husbandsisfather-figuredo the heroinesAs Giles notes, men were portrayasistrong
protectors while women were infantilised, a formulation potentially attratiwelividuals
atatime of instabilityin gender role§? McAleer identifiedan older heraaspart of the
profitable Mills and Boon formula from the 1930s, and notes that postwar heroes were more
‘responsible and‘independent’.*® It is clear that the age difference between heroes and
heroines would have been greater than that of readers and their hugbaa8ég, the
average agatfirst marriage was 26.8 for men and 24.6 years for women. Indeedt age
marriage had decreased since the interwar pétiwdt, arguably suchnemphasis on older,
powerful men was a reactidothe decreasing age first marriage, and a prizing of maturity.
The representation of the ideal m@smature also taps into older notions of nassole
providers for dependent women and children; the heroes of these books represent financial
securityastheir age usually signified successful careers. Many are wealthy. Most are

between 30 and their early 4@s,Doreen, a female charactarAnne Vinton's 1957 Caprice



in Hospital Blue, explain¥orty’s nothing. | rather like them over forff Agesof characters
are not always specified, biatgive a few example#) BarbaraStanton’s Goneis the Thrill,
Stellais 17 and her hero, Dors 25 when they meein The Lonely Shore, Davig 31 while
Clareis 26;in Love This Enemy, Stepheésnearly 35 and Kais 22; andn Robertal.eigh’s
1968, And Then Came Love, Mattheat 40, is surprised thaat his ageheis sostrongly
attractedo the youthful Stella, aged 27 A gap of around eigtib ten years seents have
formedan approximate ideal, and indeed, this emphasis on age difference only inagased
the period progressed, evasthe average age of marriage waseality decreasing

following World War |l.

To underline the desirabilityf the man's relative age and woman's relative youth (as
well asinnocence and child-bearing capacity), competitors for both parties' affections are
frequently the opposite, a theme particularly emphasis®&thrren’s novels. Christine, for
example, the supposed fiancée of Stephémve This Enemys saidto be 28 or 29?

Indeed Stephen’s eventual choice of the 22-year-old Lou over her older isval
foreshadowedby Stephen’s initial suggestion theto girl is a woman untikhe’s atleast
twenty-five’; girlhood and innocends therefore ultimately attractiv®.Male rivals are often
more overtly boyish and younger than the hero; Chavlaghew’s rival in Leigh’s And

Then Came Lovés eight years his juniot: while in MacLeod’s 1954 The Marin Authority,
Moira loves Grant, the older, more serious brother of Pldipshom shas initially and
mistakenly engagedHe is the 'marin authority'to which thetitle refers, underlining the idea
of the ideal mamsan older authority figure. Indeethe difference between the brothers,
though not specifieth years,s such that on first impression, Moira considers Phifighis
mid-20s,to be a‘boy’, while Grantis a ‘man’, and indeed, laten the book, she notes that

‘Philip is like achild’ to Grant>?



The idea of heroessfather-figuress often explicit.In Winspear’s Wife Without
Kisses, for example, Reéspleased that her hero, Burke, thinks her 'like a daughter’, and
when questioned, he agrees thaistwld enougtto be her fathet? He frequently likens her
to Peter, their adopted child, and indeed, whenonsoles her when upsgtis suggested
that 'This was not Burke, comforting her. This was her father, holding her when she fell and
scraped her knee¥' Though even when their lovgrealised, Burke wondeitheis too old,
the author evidently intends his protective, fatherly sidendear hinto Rea and the reader.
A similar themds presentn Seale’s 1953 Turnto the West. The heroine, Giria,a fatherless
young woman whose mothigrill, and through the coursé the book, Gina and her boss fall
in love.He calls herjn jest,an'exasperating, enchanting, chuckle-patethild!" and lifts her
into his armsAt this very moment they decide marry, the telephone rings, with the
message thdfina’s sick mother has died, having learnt ab@iles’s plansto marry her
daughter earlier that evenifgThe novel ends with the sentenda, the circle of his arms,
Gina turnedo Giles and wast peace...”® In this sense, Giles replacgina’s mother,ashe
proposesasthe mother dies, and thus becomes a surrogate parent through marriage. Indeed,
in numerous novels, heroines were rhetorically equatedildren.In The Man at Mulera,
for example, Ross asks his frietadescort heroinéou and their charge Keith home,
instructing him‘Take care of these childremon’t you?’, while in Joyce Dingwell's 1969
September Street, Rico likens Clairhis two young nieces, referringthemasthe ‘three
little ones®’

Affectionate language also furthered the notion of heaségnignly superior father-
figures: many authors used the term 'my child', lictig girl’, ‘little one' or similarin
conversations between heroes and heroines; this doc8tsof the 50 novels sampl&d.

That many heroes wene senior positions, like Gileesemployer, or even theroine’s

guardian, reinforced thiS.Furthermore, situatioria which the heroinés injured often allow

10



the herao take care of han a parental way, and again the hero always takes charge. For
examplejn The Man at Mulera, Ross shieldsu’s eyes from the potentially distressing
sight of a lion killing a baboon and then orders her ingddake care of heasshe has hurt
herself, thereby reducing hera child®°

Finally, the depiction of the actual fathefsheroines further reinforces the idea of
heroesasfather-figures. They are often are d&hth other novels, fathers are caring but
weak, and bear no comparistmthehero’s masculine virility. The father of Rennie
Mayenga Farns portrayed sympathetically but Kent criticises him for letting her work too
hard, whilein Brett’s Whispering Palms, Fernando confrohtsley’s father for wrongly
sending her away from horfieLikewise,in Eleanor Farnes' Magic Symphony, heroine Erica
hasan affectionate relationship with her father, lius clear he does not appreciate her hard
work. When Charles visits, this made explicit; Erica watches the two men, noting they
made &very strongcontrast’; while her father waghin and grey-haired, a quiet man with a
kind face’, Charless “virile anddark’, “forceful, full of vitality, dynamic’.®®* Such romantic
fiction, therefore, featured numerous tropes which reconciled normative, heterosexual and

powerful masculinity with a softer side through the means of fatheftfood.

Ideal Men and Celebritiesin the Press

There was a substantial amount of discussidhe press of the qualities women desired
their ‘perfect man’. Various features and news articles that discussed marriage andlféemily
portrayed goodfatherly’ qualitiesasimportant. A reinforced connection between normative
ideals of masculinity and fatherhoodnalso be foundh these newspapers, yet a more
companionate ideal of marriage was common,fathdrs’ authority was questioned and
contrasted with the trope of the more domineering Victorian patrfarthe press created a

fictional figure of the ideal maim this period, and increasingly explicitly attempted
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measure and influence the behaviour and attitudes of ré3dérs.press, like mass romantic
literature, was a hugely important cultural medium and influemtitdrms of ideals of

gender; indeedt reached a peak circulatiamthe early 1950s, and two newspapers used
here, the Daily Mirror and Daily Express, led the figldtirculation®” The focus on men and
masculinity was a significant development. This was demonstogttee foundation of the

first modernmen’s magazine, Men Onlyn 1935, and althougih stated that women had no
place within the magazine, hdw please and impress them was frequently discugsed.
October 1957, for example, a Men Only article highlighted the qualities women wanted, with
'strong and protective' and being desirous of children pronastedrthwhile

characteristic§® Likewise, in Lilliput, originally targetedt men, and later bought ol

Men Only, a similar article was publishedDecember 1955, stating 'Basically, the girl seeks
the man whaanbe a fatheraswell asa husband: she voting for her unborn childreloy

proxy.' The claim that a woman's mothering ‘function suffuses her entire personality’
supported this point; again, the connection between motherhood and femininity further
underlined the desirability of a strong link between fatherhood and mascEfisingh
magazinesanindeedbe seerasthe male equivalent of Mills & Boon noveétstheir escapist
narratives; the exciting lives portrayed were quite differettie realities inhabitedy many
readersAs Justin Bengry has illustrated, these magaziaeslso be understood with a
homosexual readership mind, and though editors may have courted this audience, the
appealo heterosexual men was fundamemtesuccess’

Popular newspapers realised that discussingen’s expectations of a perfect man
wasan exploitable themdn the Daily Express 1946, this was explored througheader’s
letter asking for advice. Accordirig the article, 6,539 letters were receivedesponse. The
reader’s problem was that she did not know whettoemarryan older man who wasgood

with her son, or her childhood sweetheart who was unreliable. Thiowgls stated that
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readers were evenly divided on the matter, her son was prioritisdéldetters printed, and
even those who supported the unreliable man suggestadht make a good father after
all. Letters focused on the differing value of love or security within marriage, yet the child's
welfare was paramount, and the fatherly qualities of a man were \aduaechashis
potentialasa husband! The focus on the casé one reader was typical of the increasing
human-interest conteit these newspapers. Yet, this single story also allowed for a more
generalised discussion of the ideal man, and the selection of letters printed furthered the
endorsement of a family-oriengatmasculinity that was increasingly common.

Such newspapers printed numerous letters discussing 'the ideal man', although the
content of letters demonstrasmuch about what editors deentede 'idealasthe
readership. Being 'fonaf children' was a criterion frequently endorsed from the interwar
period onwards, reinforcing the notion of desirable masculasifamily-orientated? This
criterion was also highlighteid other individual cases, suelsthe discussion of nineteen-
year-old actress Patitkwood’s search for her ideal man. Her requirements included liking
children and being over thirty years dfdeurthermore, from the late 1940s, newspapers
published quizzes and survagswhich readers could assess how they (or their partners)
measured upsa husband? Such quizzes created the figureaofideal marasconcerned
first and foremost about the welfare of his wife and childfeviany commentators and
journalists soughtib embrace a more progressive vision of the family centred on a
companionate marriagé One quiz rejected completely the father who asserted his authority
whole-heartedly; doingoin matters relatingo childcare was worth fewer points than
leaving the children entirely his wife”” Yet the press remained a patriarchal institution.
While romance novelists used men's positspotential fatherso infantilise women, voices
in the press frequently reiterated fathers' importamtiee private sphere of family lifes

well asthe public world of work, thereby underlining men's autharity different way®
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There were ambiguities and contradictions within newspapers, which represent a
collection of different, contradictory parts rather than a coherent whole. This period
witnessed a striking trend the popular press of focusing on male celebrasfathers. The
coupling of attractive famous men with fatherhood further illustratesetbennection of
normative masculinities and paternity. Celebrity culture was becoanimgreasingly
important within newspapems the interwar periodascoverage moved from focusing on the
goings-on of the upper clasgeshe new celebrities of the cinema. The focus on film stars,
and other celebrities, increased dramatically from the 183@swerful press barons
insisted on greater coverage of this new mediUithe family lives and fatherhood of male
celebrities became scrutinised from the 1930s, but particularly during and after World War II,
encouraging active fatherhotmbecome normalisealspart of desirable masculinity. British
and American actors, comedians, politicians, royals and sportsmen were subjett
attention,aswere soldiers, seamen and pilots, wartime celebfities.

Film stars and other celebrities were particularly influemiarms ofwomen’s ideas
of the 'perfet man'.As Bingham notes, actors were admired for their 'sex appeal' and were
'undoubtedly objects of a female heterosexual §aze.such, the association of such men
and their masculine identities with proud and active fatherhood was powerful, and again
fatherhood allowed a combination of sexually attractive, 'manly’ masculinity with a caring
side. Newspapers sualsthe Daily Express directly assessed such film stars' potastial
'ideal husbands' using Rudolph Valentinasan examplein 1931, forinstance® Surveys
about actors and the cinema frequently found that individuals stated that such cultural
influences were hugely significamit Mayer’s study, numerous respondents suggested that
actors and their on-screen characters influenced their obiopgaetner, with one noting she
wanted‘a heman- no-one else willo’.2% As Giles suggests, despite the patchy evidence,

popular cultural norms were no doubt influentaland played out within lived relations of
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family life.®® Indeed, the idolisation of film stars and the impacbuld have on the men
women wanted was referencedomantic literaturein SophieCole’s M for Maria, for
example, the hero Torig saidto look ‘awfully like Robert Donaf®

As earlyas1932, the Daily Express focused on Hollywood stagarents, notingn
its headline, 'Famous Stars Join The New Baby Cult: Patetfuty”, Too, In Hollywood'. It
discussed male and female actors who had recently had ciifldnet936, the Daily Mirror
featured a photograpsf John Halliday holding his son on the entertainment pegyaen
became the focus of such parenting features more exclu8hlijtary men were
particularly prominenin press coverage the warasthe human-interest stories of their
family lives provided excellent material for popular newspapers. The soldier, a potent symbol
of masculinity, was frequently pictured wiéiminfant or baby. The assured masculinity of
such men, partly signifiebly their uniforms’® allowed thento be associated with the
feminine world of the family without their status being compromised. Yet such coverage also
reasserted the superiority of masculiratyatime of instability. The family providedn
obvious justification for the war, and the idea that men were directly protecting their families
was often explicit, thus furthering their masculine stagfsrotectors and counteracting the
potential brutalisation of masculine idealsvartime.

Many photographs of soldiers with their children were publisihéide limitedspace
availablein newspapers throughout paper ratiorfing. Daily Mirror front page of 1941
featured a photograpsf a soldier collecting a medal, with his toddler daughters alongside
him [FIGURE 1]%° This theme continued after the war, throughout demobilisation. A Mirror
article of December 1945, for example, focused on 'Men Without Children’, stating that those
still abroad would be dreaming of hoffeurther, a photograph of a father and son both
smiling broadly was publishad 1948, demonstrating they of their reunion. The caption

gave details of a ship just returned from the Far East, and iitdsetignificant that news
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about thisship’s homecoming was delivered through a personal Stokg.such, the
fatherhood of soldiers remainadimportant aspect of this coverage, supporting Sonya
Rose’s suggestion of a tempered masculinity during the¥¥but also pointingo a
reconnection of masculinity with virility and fatherhoatthtime of shifting ideas about

gender roleg? and increasingly prominent debates about homosexdality.

[image 1]

FIGURE 1, Front pagef the Daily Mirror, 3 March 1941, featuring Flight Sergeant C.A.

Saunders with his two daughters. Reprinted with permission, ©Mirrorpix.

Following the war, actors, comedians, sportsmen and other celebrities were agld up
model fathers, but also scrutinised against the criterion of their fatherhood. Like soldiers,
sportsmen were again seasmodels of masculinity, and their physical appearance could

enhance this ideal. They too were frequently identéigfthersin the press, with
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photographs and articles about footballers, boxers, Olympians and their children all published
in the late 1940s and 195@s,the main pages of newspapers angports sections. The
highlighting of their fatherhood served furthermtveinderline the virility of these men.

This encouraged the inclusion of active fatherhood into desirable masculinity from the
perspectivef men tooasprincipal readers of sports coveragé photograph of a

Plymouth Argyle footballer, for example, was publisirethe Mirrorin 1953 [FIGURE 2].

He was shown feeding his seven-week-old daughter, appaneiilg dressing room of
Plymouth’s ground?’ It is likely this photograph was staged, rather than a spontaneous
caguring of events during half-timasthe caption suggested, indicating the desire of editors
and journalist$o actively promote this 'softer’ side of masculinity, and connect this with
normative, sexually attractive manhood. The accepted, even endorsed, intrusion of babies
into the masculine world of sports, and the most masculine of spaces, a professional football
changing room, sent out a clear message that children and families could constitute a

desirable part of masculine identity.

[image 2]
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FIGURE 2, Photograpbf Neil Dougall, printedn the Daily Mirror, 14 November 1953, p.9.
The caption, titledHalf-time refresher’ explained that his baby daughtexlls for

refreshment’, so ‘he takes heto a quiet corner of the dressing-roatrHome Park. His elder
daughter... watches the manoeuvitgently’. Reprinted with permission, ©Mirrorpix.

American and British film and television stars were popular subjects for newspapers,
and the Daily Mirror and Daily Express published imagiesnd stories about the fatherhood
and children of men sua@sJames Mason, Errol Flynn, Kenneth More, David Nixon, Burt
Lancaster, Stewart Granger, Robert Mitchum, Dickie Valentine, Lonnie Donegan, Charlton
Heston and other§.A lengthy interview with Kenneth More was publistirdhe Mirrorin
1955, for example, which discussed More changing nappies and potty-training, alongside his
film roles® Articles about Burt Lancaster and Stewart Graniget955 and 1956
respectively, included images of both men with their children, and also half-mafdeas,
anextreme example of the rhetorical merging of a harder, sexually attractive masculinity
with a softer, tender side through fatherhd®drhe manly figures of sportsmen and soldiers
could be pictured with babies without their masculinity being compromisedat the same
time, this promoted the message tihdhe most masculine of men could feed their baby and
happily discuss their fatherhood, any man could do the same. This tied into the wider

encouragement of mea involve themselvem theirchildren’s lives, a theméo be found
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throughout the presa this time. The ever-increasing coverage of celebrity culture and
idealisation of celebritieasideal-types alongside discussion of the family life of male stars
thus reinforced the conception of desirable masculastamily-orientated, while also
underlining men's authority and importance within their famdgwsell asin a more public
role. In this casewe see a degree of modernity embodiethe new figures of the sports and
film stars, yet a reworking of traditional patriarchal notions of male authority. Unlike
romance literature, this was rent overt expression of traditional male authority, but a

reiteration of this within the new confines of modern fatherhood.

Conclusion

In romantic literature and throughout the press, there exastital of the 'perfect man', and
throughout this period, this ideal increasingly included the potential of caring and involved
fatherhood. The coupling of normative, sexually attractive masculinity with fatherhood
servedo reassert masculine authoréyatime of instability,by encompassing the changing
nature of fatherhood within a longer tradition of manliness. Moreover, romance writers
capitalised on fatherhoaasa meanso reiterate the trope of a strong male figure who ruled
over women and children with benign, reassuring authority. Here, romance literature
departed from other medad this time, which more actively negotiated and welcomed newer
models of shared authority between men and waottfdRomance literature subscribtrdthe

postwar cultural emphasis on the importance of love between souksatesial %2

yet this
romantic mutuality was contained witham older context of gendered hierarchy amd

emphasis on love between men and woasgositively definedy a hierarchical power
relationship. Romance writers, though mostly female and writing for a female audience, were

paradoxically most extremie their reiteration of male authority over women, while many

articlesin the press used fatherhotmdasserinen’s significancen a different, private sphere,
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through a combination of sexual attraction with the potential for caring and tender
parenthoodAs such, both media investadgendered hierarchies using different rhetorics.
While mutualityin romantic relationships was acknowledgedhese discourses, more
modern ideals of gender equality weceopted and reworked within older patriarchal
traditions.In this way,in different contexts, fatherhood provided a way of combining male

authority with a gentler side various romantic visions of the 'perfect man'.

Laura King

Universityof Leeds
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