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㖾ࢗᆇᒅ≹䈁Ⲵᖂॆㆆ⮕⹄ウ 

——ԕǉ⹤ӗက࿩ǊѪֻ 

Domesticating Strategy in Subtitling Translation in American TV 

Series 

—Taking 2 Broke Girls as an Example 

᪈㾱 བྷ̟䟿ഭཆⲴᖡ㿶ࢗ֌䘁Ӌᒤ䗃ޕᡁഭˈM Ⲵࢗ֌⭊㠣䶎ᑨਇ⅒䗾 ഐ̍↔ᖡ㿶ࢗⲴᆇᒅ

㘫䈁ᡀҶањ✝⛩⹄ウ䈍仈Ǆ䙊䗷ሩ∄≹䈝ᆇᒅ઼㤡᮷৏᮷ਟԕਁ⧠ ᖸ̍ཊᖡ㿶ࢗѻᡰԕ㧧

ᗇᡀ࣏ˈоަ≹䈝ᆇᒅ䟷ਆҶᖂॆ㘫䈁ㆆ⮕ᱟᇶнਟ࠶ⲴǄ㖾ࢗǉ⹤ӗက࿩Ǌ൘ѝഭབྷਇ⅒

䗾Ⲵ৏ഐѻаቡᱟ䈕ࢗⲴѝ᮷ᆇᒅ㘫䈁䟷ਆҶй⿽ᖂॆㆆ⮕Ǆ 

 ⹤ӗက࿩˗ࢗ䭞䇽˖ᆇᒅ㘫䈁˗ᖂॆ˗㖾ޣ

Abstract: Many foreign TV series have been introduced to China in recent years. Some are very 

popular with Chinese. So, subtitling translation in TV series has become a hot research topic. 

Through analysis of Chinese subtitling translation and its source English, it can be found that the 

success of some series can owe to the domesticating strategy. One of the main reasons why 2 

Broke Girls is popular in China is that its Chinese subtitling uses three domesticating translation 

strategies. 

Key Words: subtitling translation; domesticating; American TV series; 2 Broke Girls 

 

1. ᕅ䀰 

 

䘁Ӌᒤᶕˈ䲿⵰ᡁഭӪ≁⭏⍫≤ᒣⲴっ↕ᨀ儈઼ሩཆӔ⍱㤳തⲴнᯝᢙབྷॆˈഭཆⲴ

ᖡ㿶ࢗ֌૱䎺ᶕ䎺ਇࡠᒯབྷᖡ䘧઼⭥㿶䘧Ⲵ⅒䗾 ⢩࡛̍ᱟ㖾ࢗ ൘̍䈨ྲ㖁㔌ㅹᯠჂփкᗇࡠ

Ҷ䶂ቁᒤⲴ✝⛸䘭ᦗǄM ⌘ޣՇཊᆖ㘵ԜⲴ޵Ҷഭࡠഭཆᖡ㿶֌૱Ⲵ㘫䈁⹄ウഐ↔ᗇޣ ൘̍

“ѝഭ⸕㖁”кޘ᮷Ự㍒“ഭཆᖡ㿶֌૱㘫䈁”ㅹ䇽ᶑ ਟ̍ԕᩌ㍒ࡠ䘁єᒤ⇿ᒤਁ㺘йⲮཊㇷ↔

㊫䇪᮷Ǆ 

ǉ⹤ӗက࿩Ǌ(2 Broke Girls, ৸䈁ǉᛓ䳮က࿩㣡Ǌ̍ǉ䘭ỖྣᆙǊㅹ)ᱟ㖾ഭକՖ∄ӊᒯ᫝

ਨҾޜ 2011ᒤ 9ᴸ 19ᰕᔰ࿻᫝ࠪⲴа䜘ᛵᲟௌࢗǄ䈕ࢗ⭡㊣儈·ᑅ⢩䟼ݻ·䠁оᜐ⢩ቬ·⭈᰾

ᯟㅹӪਸ֌ᢃ䙐 ᕏ⭥㿶ݴਨѪॾ㓣ޜ֌ࡦ̍ 䇢̍䘠Ҷєњࠪ䓛㛼Ჟᡚ❦н਼Ⲵ䜭ᐲྣᆙⲴ᭵

һǄྣѫ䀂ѻаⲴ Maxᶕ㠚ェӪᇦᓝˈਖаսྣѫ䀂 Carolineᶕ㠚䎵㓗ᇼ䊚ᇦᓝˈնᱟᇦ

䚃ѝ㩭ˈнᗇн৫ Maxᐕ֌Ⲵ佀঵ᢃᐕ є̍Ӫ䇑਼ޡࡂ䎊䫡ㆩ䳶䍴䠁ᶕᔰࡋ㠚ᐡⲴᯠһъˈ

ᛵത㔅єက࿩ࣚ࣋ᢃ᤬㘼ኅᔰǄᰐ䇪൘⭥㿶к䘈ᱟ㖁㔌кࢗ 䈕̍ࢗⲴ᭦㿶⦷൷∄䖳儈 ᱟ̍ⴞ

Ǆᴥ࠶ѻаǄᆳ൘ѝഭਇ⅒䗾Ⲵ৏ഐоަᆇᒅ㘫䈁Ⲵᡀ࣏ᇶнਟࢗཆᴰਇ⅒䗾Ⲵ㖾޵ഭࡽ ᮷

ሶ䙊䗷ާփֻᆀᶕަ᷀࠶ᆇᒅ㘫䈁㧧ᗇᡀ࣏Ⲵ৏ഐᡰ൘ᬅǄ 

 

2. ᮷⥞എ亮 

 

2.1 ᖡ㿶㘫䈁⹄ウ 

ᖡ㿶ࢗ㊫֌૱㘫䈁Ⲵ⴨ޣ⹄ウ൘䘁Ӌᒤᶕᐢ㓿ᗇࡠҶ䎺ᶕ䎺ཊⲴᆖ㘵Ⲵޣ⌘ǄGottlieb

˄2001̟ 85-110˅ ሩᆇᒅ㘫䈁Ⲵᾲᘥ䘋㹼ҶᇊѹˈԆᤷࠪˈᆇᒅ㘫䈁ᱟᤷሶᖡ㿶ჂփᖃѝⲴ



 

䈝䀰ؑ᚟㘫䈁ᡀਖཆа⿽н਼Ⲵ䈝䀰 ൘̍ቿᒅк⭘аࡠє㹼᮷ᆇ㺘䗮ࠪᶕˈ਼ ᰦ⌘᜿㾱઼৏

᮷ᆇᒅ⴨਼↕ǄChiaro˄ 2009̟ 141-165˅ 䘋㘼ሩᖡ㿶㊫㘫䈁㌫㔏ൠ䘋㹼Ҷ࠶㊫ˈަѝवਜ਼

䝽丣㘫䈁ǃᆇᒅ㘫䈁ǃ䈍ཆ丣઼䇑㇇ᵪ⑨ᠿᵜൠॆㅹㅹǄԆᤷࠪ൘ᆇᒅ㘫䈁ᖃѝˈ㘫䈁ઈ䲔

Ҷ㾱ݻᴽᢰᵟкⲴ䳮仈ཆ 䘈̍㾱⌘᜿㿲ՇՊ㠚㿹ൠሶᆇᒅ㘫䈁઼↓൘᭦ⴻⲴ㿶㿹ؑ᚟䘋㹼३

䝽 ն̍൘Ր㔏Ⲵ㘫䈁ᖃѝ 䈫̍㘵ਚ㜭ሶ䈫ࡠⲴ㘫䈁о㠚ᐡཤ㝁ѝⲴᜣ䊑⴨३䝽 ഐ̍↔ሩ∄ѻ

лˈᖡ㿶ᆇᒅ㘫䈁㔉䈁ઈ⮉лⲴਟ᫽㓥オ䰤ᖸሿǄ൘䙷ࡠ᮷ॆ䍏䖭䇽ˈ⢩↺Ⲵ䈝䀰㔃ᶴˈⅼ

ᴢǃㅁ䈍ǃ严㝊ㅹ䈝䀰઼᮷ॆ㶽ਸⲴ㺘䗮ᰦˈ䈁㘵ᓄᖃཊ࣐ሿᗳ༴⨶ǄTveit˄2004̟ 16˅

ᨀࡠҶ䝽丣㘫䈁઼ᆇᒅ㘫䈁Ⲵн਼ Ԇ̍䇔Ѫྲ᷌ᖡ㿶ࢗ֌૱ѝ䘈ᴹ䝽丣 ᛵ̍ߥᴤѪ༽ᵲ 䈁̍

㘵нӵ㾱⌘᜿㘫䈁Ⲵ޵ᇩ 䘈̍㾱⌘᜿ࢗѝӪ⢙Ⲵଷᖒ਼↕ㅹᢰᵟ䰞仈Ǆ∅ㄏ 䇙̍ࢗѝⲴӪ⢙

ⴤ᧕䈤ཆ䈝Ⲵੜ㿹ࠫߢՊ∄ⴻᆇᒅⲴ㿶㿹ࠫߢᴤབྷ 㘫̍䈁ᰦ䘈Պ⻠ࡠਖཆⲴаӋ䰞仈Ǆᴥ ᮷

ሶ㾱䇘䇪Ⲵ޵ᇩӵ䲀Ҿᆇᒅ㘫䈁Ⲵㆆ⮕ˈн⎹৺䝽丣ㅹަԆ㊫රⲴᖡ㿶㘫䈁Ǆ 

Cattrysse˄ 2001̟ 3-5˅ ᤷࠪˈᖡ㿶ѝⲴᆇᒅ㘫䈁аᇊ㾱䇙޵ᇩ䘲ᓄⴞḷ䈝Ⲵ᮷ॆ㿴㤳

઼Ր㔏 а̍Ӌ⢩ᇊ㿲Շ⟏ᚹⲴ޵ᇩਟ㜭৽㘼Պࡪ◰ਖཆа㗔㿲ՇǄ↔ཆ ᖡ̍㿶㘫䈁Ⲵ⤜⢩ѻ

༴൘Ҿ 䈁̍㘵㾱⌘᜿ॿ䈳ᖃѝⲴ䈝䀰㘫䈁઼䶎䈝䀰㊫Ⲵ㘫䈁 ∄̍ྲаӋമۿⲴ༴⨶ቡ㾱ᨀࡽ

㘳ሏⴞⲴ䈝᮷ॆǄRemael˄ 2001̟ 16˅ Ⲵ㿲⛩о↔㊫լˈԆҏᤷࠪᖡ㿶㘫䈁н਼ҾՐ㔏Ⲵ

㘫䈁⹄ウˈᖡ㿶㘫䈁㾱⌘᜿᮷ᵜⲴཊ⁑ᘱᙗ(multimodal)Ǆ䘉Ӌⴻ⌅൘аᇊ〻ᓖк䜭൘બᓄ

ᵜൠॆ⨶䇪 ն਼̍ᰦᤃኅҶᖡ㿶㘫䈁Ⲵ⹄ウ㤳ത ሶ̍ᖡ㿶㘫䈁઼ㅖਧᆖǃཊ⁑ᘱ⨶䇪ᴹᵪⲴ

㔃ਸҶ䎧ᶕˈਟԕⴻ֌ᱟㅖ䱵㘫䈁⨶䇪˄intersemiotic translation˅˄ Jakobson̍ 2000̟ 114˅

Ⲵањඊᇎֻ䇱Ǆ 

൘ާփ䘋㹼㘫䈁ᰦˈഭཆⲴᆖ㘵ԜҏᨀࠪҶаӋ৏ᯩ઼ࡉ⌅ǄPetit˄ 2009̟ 45˅ ᨀࠪҶ

⮕᮷ॆ䍏䖭䇽ᰦⲴ༴⨶ㆆࡠ⿽൘ᖡ㿶㘫䈁ѝ䙷ޛ ∄̍ྲᴹُ⭘ ሩ̍ㅹㅹǄԆሶ䘉Ӌㆆ⮕࡛࠶

൘㘫䈁ᆇᒅ઼㘫䈁䝽丣ᰦྲօᓄ⭘࣐ԕѮֻ䈤᰾Ǆնᱟ䘉Ӌㆆ⮕สᵜ䘈ᱟԕ Vinay ઼

Darbelnet˄ 1995˅ ᨀࠪⲴ⨶䇪Ṷ࣐ᷦԕኅᔰˈ֯⭘Ⲵᵟ䈝ҏаṧˈਟԕ䈤ˈ䘉Ӌ㘫䈁ㆆ⮕Ⲵ

ᯠᓖᵜ䍘кнབྷˈ㘼фࡋ PetitⲴㆆ⮕ѫ㾱⭘ᶕ㘫䈁᮷ॆ䍏䖭䇽ˈ㘼ᖡ㿶ࢗᖃѝⲴ㘫䈁৸н

ӵӵਚተ䲀Ҿ᮷ॆ䍏䖭䇽ǄGottlieb˄ 2009̟ 24˅ ⌘᜿ࡠҶ䪸ሩн਼㊫රⲴᖡ㿶ࢗ֌૱㾱ᴹ

н਼Ⲵ㘫䈁ㆆ⮕ˈԆᤷࠪˈ൘㘫䈁㓚ᖅ⡷˄documentaries˅Ⲵ䝽丣ᡆᆇᒅᰦˈ䈁㘵аᇊ㾱⌘

᜿؍⮉аӋ᮷ॆ䍏䖭䇽ˈ㘼൘㘫䈁ࢗᛵ⡷˄feature films˅ ᰦˈ䘉а⛩㾱≲нᱟ䛓Ѹᕪ⛸Ǆ

ਟ㿱ˈGottlieb䇔Ѫ㓚ᖅ⡷ᴤ࣐ᕪ䈳᮷ᆖ઼㢪ᵟⲴ᭸᷌ˈԕ৺᮷ॆѻ䰤Ⲵ⋏䙊઼Ր᫝ˈⴞḷ

䈝㿲Շਟԕُࣙ㘫䈁Ⲵ㓚ᖅ⡷ᴤཊൠփՊࡠ৏֌ᖃѝⲴ仾൏Ӫᛵ 㘼̍ࢗᛵ⡷ࡉԕၡҀ઼Ձ䰢

ѪⴞⲴ 䛓̍Ѹ൘㘫䈁ᛵᲟࢗᰦ 䈁̍㘵ѫ㾱ᓄ䈕⌘᜿ࢗᛵ޵ᇩⲴ㘫䈁 ৏̍֌Ⲵ᮷ॆ㛼Ჟㅹഐ㍐

ਟԕ䘲ᖃ␑ॆǄKovacic˄ 1998̟ 123-129˅ 䇔Ѫˈᖡ㿶㘫䈁䗷〻ѝ֯⭘䗷ཊⲴ᮷ᆖ䈝䀰Պ࣐

བྷ㿲ՇⲴ䀓⸱঻࣋ˈަ ࣏㜭ਟԕ⭘മۿᡆ㘵䶎䈝䀰᭸᷌ᴯԓ ഐ̍↔ ㆰ̍ॆ᮷ᆖ䈝䀰㘼⭘ަԆ

Ⲵㅖਧ㌫㔏ᶕ䘋㹼ᕕ㺕ਟ㜭Պᴤྭൠᮤփ؍⮉ᖡ㿶֌૱Ⲵ᮷ᆖᙗǄSmith˄ 1998̟ 139-141˅

઼ Perego˄ 2009:58˅ 䜭䇔Ѫˈᖡ㿶㘫䈁ਇࡠᰦ䰤઼オ䰤Ⲵ䲀ࡦˈᓄᖃཊ⭘ㆰঅⲴਕරˈণ

֯ᱟ䀓䟺ᙗⲴ䈝䀰 ҏ̍ᓄ䈕䙊؇᱃៲ 㘼̍ф ᆇ̍ᒅⲴ࠶࠷㾱䇢ウ䙫䗁ᙗ ԕ̍䇙㿲Շᴤྭ⨶䀓Ǆ

䘉Ӌ㿲⛩ᡆཊᡆቁ䜭ਇࡠҶ䈫㘵৽ᓄ䇪Ⲵᖡ૽ ൘̍ᖡ㿶㘫䈁ᖃѝ 䈁̍㘵ሩ㿲Շ৽ᓄ઼᧕ਇⲴ

㘳㲁㾱∄൘Ր㔏㊫රⲴ㘫䈁ѝབྷᗇཊǄ 

2.2 ᖂॆ㘫䈁⹄ウ 

㘫䈁ᆖ⹄ウ൘кц㓚ޛҍॱᒤԓᔰ࿻㓿শ䖜රˈᆖ㘵Ԝ䎺ᶕ䎺䇔䇶ࡠˈ㘫䈁нӵӵᱟ

᮷ᆇѻ䰤Ⲵㆰঅ䖜ᦒˈᴤᱟа⿽᮷ॆѻ䰤ⲴӔ⍱ǄHolz-Mänttäri˄ 1984̟ 86˅ 〠㘫䈁ᱟа⿽

“䐘᮷ॆਸ֌”(intercultural cooperation)⍫ࣘǄLefevere˄ 1994̟ 㘫䈁ቡᱟа⿽“᮷ॆӂ〠ࡉ˅9
⑇”㹼Ѫ(acculturation)ǄNord˄ 2005̟ 8 䇔˅Ѫ㘫䈁ቡᱟ“䐘᮷ॆӔ䱵”(intercultural communication)

㹼ѪǄNida˄ 2002̟ 110˅ ᤷࠪˈ㘫䈁ᱟє⿽᮷ॆѻ䰤Ⲵӂ⴨⋏䙊ˈሩҾᡀ࣏Ⲵ㘫䈁㘼䀰ˈ

Ҷ䀓є⿽᮷ॆ∄ᦼᨑє䰘䈝䀰ᴤѪ䟽㾱ˈഐѪ䇽≷ਚᴹ൘ަᴹ᭸Ⲵ᮷ॆ㛼Ჟᖃѝ᡽ᴹ᜿ѹ 



 

(For truly successful translation, biculturalism is even more important than bilingualism, since 

words only have meanings in terms of the cultures in which they function.)ǄBassnett઼ Lefevere

Ҿ 1990ᒤሶ൘㤡ഭॾေѮ࣎Ⲵа⅑㘫䈁Պ䇞䇪᮷䘋㹼Ҷ㕆䗁ˈਸ֌ࠪ⡸Ҷǉ㘫䈁ˈশਢо

᮷ॆǊаҖˈ൘䈕ҖѝˈєӪᰇᑌ勌᰾ൠሶ“᮷ॆ䖜ර”ࡇѪṨᗳ䇽ⴞˈ䇔Ѫ㘫䈁⹄ウᓄ䈕᭮
ᔳ“、ᆖⲴ”䈝䀰ᆖ⍮ˈᢺሩㅹӾ᮷ᵜᨀ儈ࡠ᮷ॆⲴ䀂ᓖǄGentzlerᤷࠪ䈕ҖⲴࠪ⡸ḷᘇ⵰㘫

䈁⹄ウ↓ᔿൠ䘋ࡠޕҶ“᮷ॆ䖜ර”䱦⇥ˈ㘼 Bassnet઼ LefevereєӪᓄ䈕㻛བྷᇦᖃᡀ㘫䈁⹄

ウ᮷ॆᆖ⍮Ⲵ啫⾆˄Snell-Hornby̍ 2006̟ 55˅ Ǆ 

ഐ↔䘉ቡӗ⭏Ҷањ䰞仈ˈ㘫䈁ᰒ❦о᮷ॆӔ⍱ޣ㌫ྲ↔ᇶ࠷ˈ䛓Ѹ൘㘫䈁ᰦᓄ䈕ᘾ

Ѹṧ༴⨶৏᮷ѝⲴ᮷ॆഐ㍐˛Ӫ㊫Ⲵ᮷ॆཊ⿽ཊṧ н਼̍Ⲵ᮷ॆѻ䰤ᗵ❦ᴹᐞᔲˈM ᰦᐞᔲ

⭊㠣䘈ᖸབྷ 䛓̍ѸᘾѸṧ৫Ր䗮䘉⿽ᐞᔲ˛㘫䈁ᰦᓄᖃ䟷ਆӰѸṧⲴㆆ⮕ᶕ䀓ߣ䘉⿽ᐞᔲ˛

㘫䈁⭼޵䜘Ӫ༛ሩ↔ӗ⭏Ҷ࠶↗ а̍ӋӪ䇔Ѫ㘫䈁ᰦᓄᖃԕⓀ䈝᮷ॆѪᖂᇯ(source language 

culture oriented)̍ ਖаӋӪࡉ䇔ѪᓄᖃԕⴞⲴ䈝᮷ॆѪᖂᇯ(target language culture oriented)Ǆ

Venuti˄2008̟ 15-20˅൘ަ㪇֌ѝǉ䈁㘵Ⲵ䳀ᖒǊѝ४࠶Ҷє⿽㘫䈁ㆆ⮕ˈণᖂॆ⌅

(domesticating method)઼ᔲॆ⌅(foreignizing method)ǄᖂॆᱟԕⴞⲴ䈝ᡆ㘵䈁᮷䈫㘵Ѫᖂᇯˈ

䇙֌㘵ੁ䈫㘵䶐ᤒ 䈁̍㘵ᓄ䈕䟷⭘ⴞⲴ䈝䈫㘵ᡰҐᜟⲴ㺘䗮ᯩᔿᶕՐ䗮৏᮷Ⲵ޵ᇩ ഐ̍↔䈁

㘵㔉ӪⲴ䭉㿹ྭۿᱟнᆈ൘Ⲵ બ̍ᓄҶަ㪇֌Ⲵḷ仈 䈁̍㘵ᱟ䳀ᖒⲴǄ㘼ᔲॆԕⓀ䈝᮷ॆѪ

ሬੁˈ䗱ቡཆᶕ᮷ॆⲴ䈝䀰⢩⛩ˈ੨᭦ཆ䈝㺘䗮ᯩᔿˈ䇙䈫㘵ੁ֌㘵䶐ᤒǄVenutiᤷࠪˈ൘

䈁ޕ㤡䈝ᰦ 㘫̍䈁ѝ⭡Ҿਇࡠ᮷ॆㅹ䈨ཊഐ㍐Ⲵࡦ㓖 ᡰ̍䉃ⲴᘐᇎⲴ㘫䈁ᖰᖰ䴰㾱㔉䈫㘵а

⿽⍱⭵Ⲵ㺘䊑 ഐ̍↔ˈྲ ᷌䟷ਆᔲॆⲴᡆ㘵ᇎ傼ᙗⲴ㘫䈁 䈁̍㘵ᖸਟ㜭ਇࠪࡠ⡸୶ㅹӪⲴᣥ

 Ǆࡦ

Venuti˄ 2008̟ 5-9˅ 䘈᷀ࢆҶ䘉а㺘䊑㛼ਾⲴ৏ഐˈԆ䇔Ѫˈ俆ݸˈ൘Ҽॱц㓚ˈ⢩࡛

ᱟ൘Ҽᡈѻਾ 、̍ᆖᢰᵟ䘋↕᧘ࣘ᭯⋫㓿⍾བྷਁኅ Ր̍ჂᢰᵟⲴ䶙ᯠᤃኅҶᒯ੺ъ઼ၡҀъˈ

䘉৸䘋а↕᭟ᤱҶ୶૱⭏ӗ઼Ӕ⍱Ⲵ㓿⍾ᗚ⧟ˈ䘉а࠷䜭ᖡ૽Ҷ਴⿽਴ṧⲴ㓨䍘઼⭥ᆀჂ

փ ᆳ࣐̍ᕪҶ䈝䀰઼ަᆳ㺘ᖱᯩᔿⲴ㓟ᐕާ࣏㜭 ᕪ̍䈳䈝䀰㺘䗮ᗵ享㜭・࡫䇙Ӫ⨶䀓ᒦ␵ᾊ

ൠՐ䗮ᾲᘥǄ䘉⿽བྷⲴ䈝䀰䎻࣯ҏ␡࡫ൠᖡ૽Ҷ㤡䈝䈝䀰ѝⲴަᆳ᮷ॆᖒᔿ व̍ᤜ㘫䈁 ഐ̍

↔ 㤡̍䈝ᖃѝⲴ㘫䈁ቡаᇊ㾱ԕ䇙䈫㘵䰵䈫ᰦᝏࡠ⍱⭵Ѫݸሬ 㘫̍䈁ѝⲴ仾Ṭ⢩ᖱㅹ㾱ॆ߿Ǆ

ަ⅑ 㤡̍㖾᮷ॆᖃѝ䶎ᑨᕪ䈳⤜・Ⲵ֌㘵䓛ԭⲴᾲᘥ ֌̍㘵ਟԕ൘߉֌ᖃѝ㠚⭡ൠ㺘䗮㠚ᐡ

Ⲵᜣ⌅઼ᝏᛵˈ䘉⿽㠚⭡ൠ㺘䗮ቡᱟа⿽৏ࡋᙗǄ䘉ቡ㔉䈁㘵ᑖᶕҶє䳮ຳൠˈаᯩ䶒ˈӪ

Ԝ䇔Ѫ㘫䈁ᱟㅜҼ⅑㺘ᖱˈਚᴹ৏᮷ᵜᘐᇎҾ֌㘵Ⲵ᜿മˈ䈁᮷ᱟ㹽⭏ⲴˈٷⲴˈ⭊㠣ᱟ䭉

Ⲵ˗ਖаᯩ䶒ˈӪԜ㾱≲䈁᮷⭘␵ᲠⲴ᭸᷌ᣩ৫ަӾ኎ൠսˈਟԕᑖᶕ৏֌Ⲵ㺘䊑ˈ䇙䈁᮷

ҏާᴹ৏ࡋᙗǄഐ↔ 䈁̍㘵㠚䓛Ⲵࡋ֌䓛ԭቡ⁑߼єਟ ֌̍㘵৏ࡋⲴᾲᘥ㔗㔝൘⹤ൿ䈁㘵Ⲵ

ᐕ֌ 䈁̍㘵ӽ❦༴Ҿ䳀ᖒⲴ⣦ᘱǄD ਾ 㤡̍㖾᮷ॆሩ㘫䈁Ⲵ⌅ᖻൠսⲴ⭼ᇊᑨᑨҏᱟਜ਼㋺н

␵ˈ㘫䈁ӵӵᱟสҾ৏֌Ⲵ“᭩㕆”ᡆ“㹽⭏૱”ˈ㘫䈁Ⲵ⡸ᵳㅹᖂ኎Ҿ֌㘵ˈ֌㘵ᤕᴹ㘫䈁ࠪ
⡸Ⲵߣᇊᵳ࡙ 䈁̍㘵ਚ㜭ੜӾҾ֌㘵Ǆ㘫䈁Ⲵਸ਼ॿ䇞ሩ䈁㘵ᶕ䈤ҏ䙊ᑨᖸн࡙Ǆ䘉Ӌഐ㍐

㔬ਸሬ㠤Ⲵ㔃᷌ቡᱟ㘫䈁൘㤡㖾᮷ॆᖃѝ༴ҾӾ኎ൠսˈ䈁᮷ᗵ享㾱ԕݹ━⍱⭵ᶕਆᛖ䈫

㘵ǄVenuti൘䘉䟼⵰䟽㘳㲁Ⲵᱟ㘫䈁㛼ਾⲴ᭯⋫㓿⍾ˈ⽮Պ᮷ॆ㛼Ჟㅹഐ㍐ˈնަᇎˈᰐ䇪

ᱟ㤡㖾᮷ॆ䘈ᱟѝഭ᮷ॆ 䟷̍ਆᖂॆⲴ㘫䈁ㆆ⮕䜭Պ䍤䘁䈫㘵 䇙̍ⴞⲴ䈝䈫㘵䰵䈫䎧ᶕᝏࡠ

㡂䘲Ǆ 

ᰐ⯁ˈྲࡽᡰ䘠ˈྲ᷌൘ᖡ㿶㢲ⴞᖃѝᡁԜ㾱䗷ཊൠ㘳㲁㿲ՇⲴ৽ᓄ઼᧕ਇˈ㘫䈁㘵

ᓄᖃ䘲ᖃ㘳㲁ཊ䟷⭘ᖂॆⲴ㘫䈁ㆆ⮕Ǆ 

2.3ᵜ᮷Ⲵ⹄ウⴞḷ 

ᡁഭⲴаӋᆖ㘵ሩᖡ㿶ࢗ֌૱Ⲵ㘫䈁⹄ウˈ⢩࡛ᱟሩഭཆᖡ㿶ࢗⲴ≹䈝㘫䈁ԕ৺Ր᫝

⹄ウҏਆᗇҶаӋᡀ᷌Ǆ哴䎺˄2011˅ ᨀࠪҶᆇᒅ㤡≹㘫䈁ԕਇՇѪѝᗳⲴᙫ৏ࡉˈᒦ䈖㓶

䘈㔉ࠪҶާྩˈࡉǃਓ䈝ॆǃ᱃៲ᙗ৏ࡉᰒਸ⨶Ⲵ㓿⍾৏ˈࡉ৏࠶ⲴࡉҶ᭟ᤱ䘉аᙫ৏᷀࠶



 

փⲴ㘫䈁ㆆ⮕ˈྲ߿䈁ǃ㕙䈁ǃ䱀䈁ǃḷ⛩ㅖਧⲴ֯⭘ㅹǄ㜑⻺˄2012˅ ᒤᡁഭࠐҶ䘁᷀࠶

ᖡ㿶ᆇᒅ㘫䈁Ⲵ⧠⣦ ᒦ̍亴⍻Ҷ䈕亶ฏⲴਁኅ䎻࣯ Ԇ̍䇔Ѫ ⴞ̍ࡽᡁഭⲴᖡ㿶ᆇᒅ㘫䈁ᆈ൘

ሩ䇽ѹⲴ⨶䀓䭉䈟ǃн㘳㲁ⴞḷ䈝㺘䗮Ґᜟ઼䈁㘵㕪ѿ䍓ԫᗳㅹ䰞仈ˈɯ ᶕⲴᆇᒅ㘫䈁ᓄ䈕

ԕᖂॆㆆ⮕ѪѫሬൠսǄԕкⲴ䘉Ӌ⹄ウ䜭⌘᜿ࡠҶᆇᒅ㘫䈁㾱㘳㲁ਇՇ ն̍ᱟ䜭䗷ཊൠ⌘

䟽⨶䇪⹄ウ 䖫̍㿶ᇎ䇱⹄ウ 㔉̍Ӫ⮉лⲴঠ䊑ᱟѪҶ⨶䇪㘼߉⨶䇪 䇙̍䈫㘵н㜭ᖸྭൠ৫ᢺ

䘉Ӌ⨶䇪࣐ԕᓄ⭘Ǆᖝި䍥˄2013˅ ቍ䈅ሶᖂॆㆆ⮕䘀⭘ࡠᖡ㿶㘫䈁ѝᛵ㢢⾱ᗼ䈝Ⲵ㘫䈁ˈ

նᮤㇷ᮷ㄐਚ䇘䇪Ҷ sexањ䇽൘ǉⅢᵋ䜭ᐲǊѝⲴ㘫䈁ˈ䳮ݽ㔉Ӫа⿽ਚ㾱ⴞⲴ↓ᖃˈਟ

ԕнᤙ᡻⇥Ⲵঠ䊑(The end justifies the means)̍լѾᖂॆ㘫䈁Ⲵㆆ⮕ӵ䲀Ҿ↔Ǆᵜ᮷䙊䗷ᇎ

䇱⹄ウਁ⧠ ǉ̍⹤ӗက࿩Ǌаࢗѝᖸཊѝ᮷ᆇᒅⲴ㋮ᖙѻ༴൘Ҿ䟷⭘ҶᖂॆⲴ㘫䈁ㆆ⮕ˈӾ

㘼ᶱབྷൠᨀ儈Ҷ䈕ࢗⲴ㿲ⴻ᭸᷌Ǆл䶒䙊䗷ֻᆀާփ䈤᰾䘉а⛩ ᒦ̍ᐼᵋਟԕѪᖡ㿶㘫䈁Ⲵ

ᖂॆㆆ⮕⹄ウࠪڊ⴨ᓄⲴ䬪ෛᙗᐕ֌Ǆ 

 

3. ǉ⹤ӗက࿩Ǌᆇᒅ㘫䈁Ⲵᖂॆㆆ⮕ 

 

ṩᦞᆇᒅ㘫䈁㾱ԕਇՇѪѝᗳˈ䈝䀰䍤䘁㿲ՇⲴ৏ࡉˈ൘к䘠⨶䇪ⲴᤷሬлˈᡁԜਟԕ

ᙫ㔃ࠪᵜࢗᆇᒅ㘫䈁ᖃѝⲴࠐ⿽ᖂॆㆆ⮕Ǆ 

3.1 ԯ䇽˄ਕ˅  

ቡᱟᢺⓀ䈝䇽ᡆ㘵ਕᆀ᤹➗䈝⌅᜿ѹ઼ᶴ䇽৏⨶㘫䈁ᡀⴞⲴ䈝Ǆԯ䇽Ⲵࡋ䙐ᙗнྲᯠ

䇽ˈնᕪҾⴤ䈁ཆᶕ䇽˄ᵾ䳱ˈ2014̟ 616-624˅ǄVinay઼ DarbelnetᨀࠪҶг⿽㘫䈁䗷〻ˈ

ԯ䇽㊫լҾᖃѝⲴ adaptation̍ ᱟа⿽⢩↺ⲴᛵᲟሩㅹ˄1995̟ 39˅ Ǆᆳਟԕᶱབྷൠ߿վ㿲Շ

Ⲵ䀓⸱঻࣋ˈ䇙㿲Շᖸྭൠӛਇᖡ㿶ࢗⲴ޵ᇩˈ㘼нᱟަ䈝䀰ǄSmith˄ 1998̟ 147˅ ᨀࡠˈ

ᖡ㿶㘫䈁㾱⌘᜿ⴞḷ㿲Շ઼ᖡ㿶ࢗⲴփ㻱ˈᴥ Ⲵ㿲Շѫ㾱ԕ䜭ᐲⲴ䶂ቁᒤѪѫࢗ ᇩԕᒤ̍޵

䖫ӪⲴᰕᑨ⭏⍫ኅᔰˈഐ↔൘㘫䈁ᰦਟԕ࠶ݵ㘳㲁㿲Շᗳ⨶ˈԯ䙐аӋᒤ䖫Ӫ⟏ᚹⲴ䈝䀰ˈ

ި᭵ㅹㅹˈ䍤䘁ԆԜⲴ⭏⍫Ǆֻྲ˖ 

(1) Han: I am no longer Han Lee. I have new American name Bryce. 

Max: Bryce? Your name is Bryce Lee? 

ᆇᒅ䈁᮷˖៘˖ᡁᐢ㓿нਛᵾ៘ҶǄᡁਆҶᯠⲴ㤡᮷਽ᆇˈᐳ㧡ᯟǄ 

哖ݻᯟ˖ሿㅬ˛֐᭩਽ਛᵾሿㅬ˛ 

佀঵㘱ᶯᵾ៘⁑ԯॾӪ㪇਽ࣘ֌ᖡᱏᵾሿ嗉Ⲵ㤡᮷਽ᆇ“Bruce Lee”㔉㠚ᐡਆ਽“Bryce 
Lee”ˈᐼᵋ䇙㠚ᐡᱮᗇᴤ࣐䱣ࡊаӋǄ㘼哖ݻᯟᣃտҶ㘱ᶯⲴ䘉аᗳ⨶ˈሩ৏ਕ䘋㹼䟽䘠઼
৽䰞 䇙̍Ӫᝏࡠᵾ៘ᇎ䱵൘㠚ᡁራ᢮ᆹហǄ䈁㘵൘䘉䟼࠶ݵ㘳㲁Ҷ≹䈝㿲ՇⲴҐᜟ઼≹䈝ᵜ

䓛Ⲵ⢩㢢ˈ≹䈝㿲Շᴤ⟏ᚹᵾሿ嗉ˈሩԆⲴ㤡᮷਽ Bruce Lee⸕䚃ⲴӪਟ㜭нཊˈྲ᷌哖ݻ

ᯟⲴㆄਕѝ㔗㔝֯⭘ᐳ㧡ᯟ 䛓̍൘≹䈝㿲Շѝਟ㜭нՊӗ⭏ԫօ᭸᷌ 㘼̍ⴤ᧕䉀丣֯⭘ԆⲴ

≹䈝਽ᆇ ᜿ણࡪ᭸઼᷌䇭ࢗՊ䇙≹䈝㿲Շ䗵䙏փՊަѝⲴௌࡉ̍ 䘈̍㔉㿲Շ⮉ᴹаᇊⲴオ䰤

ᶕ૱ણ≹䈝䈝䀰᮷ᆇⲴ㖾ᝏˈᡁԜ⸕䚃ˈ㤡䈝֯⭘Ⲵ᣹б᮷ᆇᱟа⿽ᆇ⇽ᔿҖ߉փ㌫

(alphabetic)̍ ⭘ᶕ䇠ᖅঅњ丣㍐ˈਟԕ⭘䈝丣ӗ⭏Ḁ⿽⢩ᇊ᭸᷌ˈ㘼≹ᆇᱟа⿽䈝ḷҖ߉փ

㌫(logographic)̍ ᵜ䓛䎧ⓀҾമۿˈ⭘ᶕ䇠ᖅ丣㍐Ⲵ㓴ਸˈҏቡᱟ丣㢲ˈ䙊ᑨ㾱֯⭘༠䈳ᶕ

४࠶丣㢲Ⲵ᜿ѹˈঅњ丣㍐Ⲵਈॆᖰᖰ䳮ԕӗ⭏᭸᷌ˈє㘵Ⲵㅖਧ㌫㔏н਼Ǆ൘৏᮷ѝˈ

MaxഎㆄⲴ Bryce Leeਟԕ䇙㤡䈝㿲Շഎᜣ䎧ᵾሿ嗉Ⲵ㤡᮷਽ Bruce Lee̍ 㤡䈝䙊䗷丣㍐ਈ

ॆˈӗ⭏ӂ᮷ᙗˈӾ㘼ᗇࡠௌࢗ᭸᷌ˈն൘㘫䈁ѝˈ䈁㘵⋑ᴹۿкਕаṧᢺ਽ᆇ丣䈁ᡀᐳ㧡

ᯟ•ᵾˈ㘼ᱟ䙊䗷᮷ᆇփ㌫Ⲵ䙄ᖴ䉀丣䈁ᡀ“ᵾሿㅬ”ˈᴰਾˈ㤡䈝ੜ㿹кⲴ䈝丣ӂ᮷ᒭ唈䙊
䗷н਼Ⲵㅖਧփ㌫䖜ᦒᡀ≹䈝Ⲵ䉀丣㿶㿹ᒭ唈 ਟ̍㿱 ൘̍㤡≹ᆇᒅ㘫䈁ᰦ 䈁̍㘵ਟԕ䙊䗷н

਼ㅖਧѻ䰤Ⲵ䖜ᦒᶕ㧧ᗇаᇊⲴ㘫䈁᭸᷌Ǆ 

(2) If I have to strip, I have to strip. 



 

ᆇᒅ䈁᮷˖ੋ㾱㠓㝡ˈ㠓нᗇн㝡Ǆ 

䘉ਕ䈍ᱟྣѫ䀂 Max Ⲵਠ䇽ˈ䈁㘵ሶ≹䈝؇䈝“ੋ㾱㠓↫ˈ㠓нᗇн↫”ѝⲴ“↫”᭩ᡀ
Ҷ“㝡”ˈᰒ䇙㿲Շ᰾ⲭˈ৸߶⺞ൠՐ䗮Ҷ᜿ᙍǄ 

(3) I’ve no shame about anything. 
ᆇᒅ䈁᮷˖㗎㙫൘ᡁ⵬ѝᱟ⎞ӁǄ 

↔༴䈁᮷⁑ᤏҶ“⾎傜䜭ᱟ⎞Ӂ”ˈᵜ᜿ᱟ䈤ӰѸ䜭н٬ᗇаᨀǄ൘ࢗѝ Carolineਁ⧠

Max᤯᡻Ⲵ㳻㌅ㄏ❦ᱟ⭘㳻㌅㊹ڊⲴᰦˈѪྩᝏࡠ㗎㙫ˈն MaxнԕѪ❦ˈ䈤ࠪҶк䶒䘉

ਕ䈍ˈ䘉䟼ԯ➗㖁㔌؇䈝䇙㿲Շᗳ亶⾎Պˈ㧎ቄаㅁǄ 

3.2 ྇䈁  

Vinay઼ Darbelnet˄ 1995̟ 38˅ ᤷࠪˈ਼ṧⲴ⭊㠣ᱟᆼޘ⴨਼Ⲵа⿽ᛵᲟᆼޘਟԕ൘н

਼Ⲵ䈝䀰᮷ॆᖃѝኅ⧠ࠪᶕ 䘉̍ṧ൘㘫䈁ᰦ 䈁̍㘵ቡᱟ༴⨶ሩㅹⲴ᮷ᵜǄ䘉њ㿲⛩᢯䇔Ҷਟ

䈁ᙗˈ䎎ᡀӪ㊫⭏⍫ᖃѝᲞ䙽ᆈ൘ޡᙗˈഐ↔ˈᖸཊᛵߥл䈝䀰㾱㺘䗮Ⲵ޵ᇩᱟሩㅹⲴˈਚ

ᱟᖒᔿᴹᡰᐞᔲǄ䘉䟼ᡰ䉃Ⲵ྇䈁ˈቡᱟⴤ᧕྇⭘≹䈝⧠ᡀⲴ㺘䗮ᯩᔿˈ∄ԯ䇽ᴤ࣐ⴤ᧕ˈ

⢩࡛ᱟ྇⭘аӋ≹䈝Ⲵᡀ䈝ǃ؇䈝ㅹ䘋㹼㘫䈁Ǆ䘉⿽䈁⌅ᴤ࣐䍤䘁ⴞḷ䈝㿲ՇⲴ᮷ॆՐ㔏ˈ

ᴤᇩ᱃֯㿲Շӗ⭏ޡ呓Ǆֻྲ˖ 

(4) And no one will even talk to her. 

ᆇᒅ䈁᮷˖ṁق⥒⤢ᮓˈ້قՇӪ᧘Ǆ 

ṁق⥒⤢ᮓᤷ䶐ኡаᰖෞਠˈ׍䱴ⲴӪቡа૴㘼ᮓˈ㘼້قՇӪ᧘ᤷањӪ൘ਇᥛᰦˈ

བྷᇦ䜭䎱ᵪᢃࠫԆǄ൘ᵜࢗѝˈྣѫ䀂ѻаⲴ CarolineഐѪ⡦Ӣ⹤ӗˈ㻛ᦅ㘼ਇࡠ⢥䘎ˈ䚝

㩭ߧᴻ৻Ⲵⲭ⵬઼ࡽѻࡠ ᡰ̍ᴹӪ䜭⿫ྩ㘼৫ ↓̍ྭㅖਸѝ᮷ѝ䘉єਕᡀ䈝Ⲵ䈝ຳ 䘉̍䟼྇

⭘䘉єਕᡀ䈝ˈ㲭❦⮕ᴹཨབྷѻჼˈնᱟ䶎ᑨ䍤䘁ࢗѝӪ⢙Ⲵ༴ຳǄ 

(5) Max: Don’t go there, Han. 

Han: Oh, I’m already there. And now I’m back. 
ᆇᒅ䈁᮷˖哖ݻᯟ˖࡛ଚ༦нᔰᨀଚ༦Ǆ 

៘˖ᡁٿ㾱ᨀˈᡁᨀ䎧৸᭮лҶǄ 

䘉䟼ⴤ᧕྇⭘Ҷ≹䈝؇䈝 “̍ଚ༦нᔰᨀଚ༦”ˈ᜿ᙍᤷḀњ䇙ੜՇнᔰᗳⲴ䈍仈Ǆ㘫䈁
䇙≹䈝㿲Շᝏࡠ䶎ᑨӢ࠷㡂ᴽǄ 

(6) And if you’re gonna be hated, you better look damn good. 
ᆇᒅ䈁᮷˖㾱ᖃ䗷㺇㘱啐ˈҏ㾱ᖃᴰ㖾Ⲵ㘱啐Ǆ 

䗷㺇㘱啐൘≹䈝ѝ⭘Ҿ∄௫ӪӪⰋᚘⲴൿӪ ᑨ̍⭘֌“䗷㺇㘱啐 Ӫ̍Ӫ஺ᢃ”ˈᴥ ਕѝ “if 
you’re gonna be hated”ᆇ䶒᜿ᙍᱟ䈤“ྲ᷌֐ᐼᵋӪӪᚘ֐Ⲵ䈍”ˈᡰԕਟԕᖂॆ㘫䈁ᡀ“䗷㺇
㘱啐”Ǆ 

(7) Max: Your friend said it was a sure thing. 

Caroline: There is no sure thing. 

ᆇᒅ䈁᮷˖哖ݻᯟ˖֐ᴻ৻䈤䘉һᱟᶯк䪹䪹ⲴǄ 

঑㖇⩣˖⋑ᴹӰѸᱟᶯк䪹䪹ⲴǄ 

“ᶯк䪹䪹” ᵜѹᤷ൘⸣ᶯк䪹к䫱䪹ˈ⧠൘⭘⌅ٿ↓ᔿᡀ䈝ˈ∄௫һᛵᐢ㓿ߣᇊˈн
㜭᭩ਈˈ൘䘉䟼↓ྭਟԕሩᓄ㘫䈁“a sure thing”Ǆ 

3.3 䘀⭘≹䈝ᯠ䇽  

䘁ᒤᶕⲴ≹䈝ᯠ䇽ѫ㾱ԕ㖁㔌⭘䈝ㅹᯠჂփѪѫˈ䘉Ӌ䇽≷Ⲵ⢩⛩ᱟՐ᫝ᓖ䖳ᒯˈ䙊

؇᱃៲Ǆ䘀⭘䘉Ӌᯠ䇽䘋㹼㘫䈁ˈՊᱮᗇ䈁᮷ᖸ“᧕ൠ≄”ˈᇩ᱃ਇࡠ䶂ቁᒤ㿲ՇⲴ✝ᦗǄ
Cattrysse˄ 2001̟ 3-5˅ ᤷࠪˈᖡ㿶㘫䈁ѝˈ㘫䈁䗷〻ᵜ䓛ቡᆈ൘Ҿн਼Ⲵᰦ䰤ᖃѝˈ㘫䈁

аᇊ㾱⌘᜿ᰦ䰤ഐ㍐Ǆᖡ㿶㘫䈁Ⲵ䈝䀰㾱оᰦء䘋 㘳̍㲁ࡠཊᮠᖡ㿶ᆇᒅ㘫䈁 ⢩࡛̍ᱟࢗᛵ

⡷Ⲵᆇᒅ㘫䈁 ѫ̍㾱ᱟԕၡҀѪⴞⲴ 㘫̍䈁ᰦਟԕ֯⭘аӋ≹䈝Ⲵᯠ䇽≷Ǆ㘼фᖡ㿶㘫䈁н



 

኎Ҿѕ㚳Ⲵ᮷ᆖ㊫㘫䈁 Ր̍䙂৏֌ؑ᚟ⲴⴞⲴ㾱䘌䘌བྷҾՐ䙂৏֌䈝䀰઼ᖒᔿⲴⴞⲴ ഐ̍↔

ؑ᚟࣏㜭ቡ䎵䗷Ҷ䈝䀰ᖒᔿˈ䈁㘵н䴰㾱㍗ᇶൠത㔅䈝䀰䘋㹼㘫䈁˄Newmark, 2009: 

141-165˅Ǆֻྲ˖ 

(8) Everyone’s as judgmental as me. 
ᆇᒅ䈁᮷˖བྷᇦޘ䜘⡡ੀ‭Ǆ 

“ੀ‭”ᱟ䘁ࠐᒤᶕⲴањ≹䈝ᯠ䇽ˈᱟᤷሩ䇔Ѫ䘍㛼ᑨ⨶Ⲵ䈍䈝ǃһᛵㅹҸԕᘛ䙏ǃ⢰
࡙Ⲵᢩ䇴Ǆ൘䘉䟼㘫䈁“judgmental”а䇽ᚠྭࡠ༴Ǆ 

(9) That is weird and humiliating and hot. 

ᆇᒅ䈁᮷˖䘉ⵏᱟ৸䴧Ӫ৸ђӪ৸᫙ӪǄ 

䴧ӪᵜѹᱟᤷӁቲ᭮⭥ᰦࠫقḀӪˈ⧠൘ᤷࠪӪ᜿ᯉфԔӪṬཆ᛺䇦ˈᖸᰐ䈝Ⲵ᜿ᙍˈ

ᴹᰦҏᕅ⭣ѪഐѪһ⢙ⲴḀӋ኎ᙗ㘼֯ⴻࡠⲴӪӗ⭏ᰐ䲀✝⡡Ⲵа⿽ᛵߥ 䘉̍䟼Ⲵ㘫䈁ᖃ❦

ᱟ䴧ӪⲴ⧠ԓ⭘⌅Ǆ 

(10) I still felt jealous. 

ᆇᒅ䈁᮷˖ᡁ䘈ᱟ㿹ᗇ㗑ចჹ࿂ᚘǄ 

“㗑ចჹ࿂ᚘ”ᱟ 2009ᒤᐖਣᔰ࿻⍱㹼Ҿ㖁㔌ⲴањѢ䇽ˈ㺘⽪Ӫഐн┑ᛵ㔚Ⲵ䙂໎㘼

ᕪ⛸ࡠᐞнཊн㜭㠚ᤱ 䘉̍њᯠ䇽࣐ᕪҶѝᗳ䇽“ჹ࿂”Ⲵ㺘䗮᭸᷌ 䘈̍वਜ਼Ҷჹ࿂Ⲵ㔃ᶴቲ

⅑઼ᶕ嗉৫㜹Ǆ䘉㊫䇽䈝ᢺ਼ѹ䇽ᡆ䘁ѹ䇽৽༽ਐ࣐ˈ䙊䗷㍗ࠁǃ༽⋃Ⲵᖒᔿˈ㺘䗮勌᰾ǃ

ᕪ⛸Ⲵᛵᝏˈ䘭≲а⿽ཷ⢩ǃཨᕐⲴ᭸᷌ˈ⭘൘䘉䟼䎧ࡠҶᕪ䈳֌⭘Ǆ 

(11) Ehr mah gerd. 

ᆇᒅ䈁᮷˖仍┤⾎୺/ᡁंњ৫Ǆ 

“仍┤⾎୺”ˈᱟབྷරᛵᲟௌࢗǉ↖᷇ཆՐǊѝ㘱ᶯ၈֏⒈⦹Ⲵਓཤ⾵Ǆ䘉а㺘䘠ᱟ䲅㾯
Ⲵޣѝᯩ䀰Ǆ൘ޣѝᯩ䀰ѝˈ“仍”ণ“ᡁ”ˈ“┤”ণ“Ⲵ”Ǆ“仍┤⾎୺”᜿ᙍᱟ˖ᡁⲴཙ୺ǃᡁ
Ⲵкᑍ୺ǃㅹㅹǄਾᶕਁኅѪ㖁㔌⍱㹼䈝䀰ˈа䙷ࡠнਟᙍ䇞Ⲵһቡ䈤“仍┤⾎୺”Ǆ৏᮷Ⲵ
“Ehr mah gerd”ᇎ䱵кᱟᤷ“Oh my God”઼“仍┤⾎୺”ᴹᔲᴢ਼ᐕѻ࿉Ǆ 

“ᡁंњ৫”ᱟањ㖁㔌⭘䈝ˈ৸਽“ᡁҶњ৫”Ǆ䘉њ䇽ഐѪ൘Ⲯᓖ冄ޭц⭼੗Ⲵཊ⅑֯
⭘ˈаཌ⠶㓒Ǆнᱟ傲ӪⲴˈ㘼ᱟѪᗳᛵн᜹ᘛᡆ㘵ཷᙚᰦⲴਁ⋴䈝ˈ㘫䈁Ⲵ䗷〻ѝѪҶࠁ

䏣ഋњ丣㢲ˈ᡽ᴹҶ䘉њ䇽 ˈਾᶕᒯ⌋㻛㖁৻Ԝᡰ⭘ˈॱ࠶⍱㹼ˈQQ ઼㞮䇟བྷ䜘࠶⑨ᠿ

кҏ㓿ᑨࠪ⧠ˈ䘉њ≹䈝ᯠ䇽઼৏᮷㺘䗮Ⲵ᜿ᙍҏᱟྲࠪа䗉ˈ⭘ᶕ㘫䈁䶎ᑨᒭ唈䈉䉀Ǆ 

 

4. 㔃䈝 

 

ᖂॆ㘫䈁ㆆ⮕Ⲵ⢩⛩ቡᱟ䈁᮷ᇩ᱃֯ⴞⲴ䈝䈫㘵᧕ਇˈ㕙⸝䈫㘵઼৏֌ѻ䰤Ⲵ䐍⿫Ǆ

䙊䗷к䶒ⲴֻᆀᡁԜਟԕⴻࡠ ൘̍ᖡ㿶ࢗᆇᒅ㘫䈁ᖃѝ ᖂ̍ॆㆆ⮕ਟԕᶱབྷൠ߿䖫㿲Շ䰵䈫

ᆇᒅᰦ䀓⸱Ⲵ঻࣋ 䍤̍䘁㿲Շ㠚䓛Ⲵ᮷ॆ≋ത ⭊̍㠣䘈ਟԕӗ⭏仍ཆⲴᠿࢗ˄ ᡆௌࢗ ᭸˅᷌Ǆ

ᖃ❦ ᒦ̍нᱟ䈤ᖂॆㆆ⮕ቡᆼ㖾ᰐ㕪ˈަ ᵜ䓛ҏᴹаӋተ䲀ᙗ ∄̍ྲн࡙Ҿн਼᮷ॆѻ䰤Ⲵ

Ӕ⍱઼ਁኅˈᰐ⌅䇙ⴞḷ䈝㿲ՇփՊᔲฏ仾ᛵㅹㅹˈն䘉Ӌ䜭н൘ᵜ᮷Ⲵ䇘䇪㤳തѻ޵Ǆ 

ᵜ᮷ԕ㖾ࢗǉ⹤ӗက࿩ǊѪֻˈሩࢗѝᆇᒅ㘫䈁Ⲵᖂॆㆆ⮕䘋㹼Ҷợ⨶઼ᖂ㊫ˈᒦࡇѮ

ҶаӋ∄䖳ާᴹԓ㺘ᙗⲴᇎֻ䘋㹼䈤᰾ ᰘ̍൘ѪԕਾⲴᖡ㿶ࢗ㘫䈁ᨀ׋ㆆ⮕кⲴ䘹ᤙ ᒦ̍Ѫ

ᖡ㿶ࢗ㘫䈁Ⲵ⹄ウࠪڊ䬪ෛᙗⲴᐕ֌Ǆ 

⌘䟺˖ 

ķ ᮷ѝⲴ≹䈝ᆇᒅ㘫䈁൷ࠪ㠚ᩌ⤀㖁㿶仁ѝⲴǉ⹤ӗက࿩ǊǄ 
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