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Musical examples for: 

 

Payne, E. & Schuiling, F. (2017). The textility of marking: Performers’ annotations as 

indicators of the creative process in performance. Music & Letters, 98(3), 438–464.  

 

The published article can be accessed here: https://doi.org/10.1093/ml/gcx055  

 

 

 
Ex. 1. Trial sheet for ‘Clouds’ (bb. 11–14). 

 

 

 



Ex. 2. Downer’s annotations in response to problematic fingering combinations, section I, 

‘Clouds’ (basset clarinet part). 

 

 
Ex. 3. Downer’s annotations in response to problematic fingering combinations, section I, 

‘Clouds’ (basset clarinet part). 

 

 

 

 

 
Ex. 4. ‘Czardas’ (bb. 10–18) with Archibald’s annotations (basset clarinet part). 

 



 
Ex. 5. ‘Czardas’ (b. 61) with Archibald’s annotations (basset clarinet part). 

 

 

 

 
Ex. 6. Wierbos’s copy of Kneushoorn, with ‘Begin F’ in the margins. 

 

 

 
Ex. 7. Boenwas with trombone positions added by Wierbos. 

 

 

 



 
Ex. 8. East of the Sun (West of the Moon) with trombone positions added by Wierbos 

 

 

 

 

 

 



 
EX. 9. Kehang with the ‘entry motif ’, a trumpet part transcribed under the viola part and the 

same part written at the bottom of the page 

 

 

 

 


