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I Persevered with my Geography 

David Bell, University of Leeds 

 

AďƐƚƌĂĐƚ͗ IŶ ƚŚŝƐ ƉĞƌƐŽŶĂů ƌĞĨůĞĐƚŝŽŶ͕ I ƚƌĂĐĞ ƐŽŵĞ ŽĨ ƚŚĞ ŝŶƚĞƌĐŽŶŶĞĐƚŝŽŶƐ ďĞƚǁĞĞŶ SƚƵĂƌƚ HĂůů͛Ɛ ǁŽƌŬ 
ĂŶĚ ƚŚĞ ͚ŶĞǁ͛ ĐƵůƚƵƌĂů ŐĞŽŐƌĂƉŚǇ͘ IŶ ƚŚĞ ĐŽŶƚĞǆƚ ŽĨ ŵǇ ŽǁŶ ŝŶƚĞůůĞĐƚƵĂů ďŝŽŐƌĂƉŚǇ͕ ĂŶĚ indebted to 

HĂůů ĂŶĚ ƚŚŽƐĞ ŐĞŽŐƌĂƉŚĞƌƐ ǁŚŽƐĞ ǁŽƌŬ ŚĂƐ ďĞĞŶ ŝŶĨůƵĞŶĐĞĚ ďǇ Śŝŵ͕ I Ăŵ ŝŶƚĞƌĞƐƚĞĚ ŝŶ ͚ƌŽƵƚĞƐ͛ 
ƌĂƚŚĞƌ ƚŚĂŶ ͚ƌŽŽƚƐ͕͛ ĂŶĚ ŝŶ ƚŚĞ ƚƌĂĨĨŝĐ ďĞƚǁĞĞŶ ĐƵůƚƵƌĂů ƐƚƵĚŝĞƐ ĂŶĚ ͚ĐƌŝƚŝĐĂů͛ ŚƵŵĂŶ ŐĞŽŐƌĂƉŚǇ͘ 
DƌĂǁŝŶŐ ŽŶ Ă ƐĞůĞĐƚŝŽŶ ŽĨ HĂůů͛Ɛ ǁŽƌŬ ĂŶĚ Ă ŶƵŵďĞƌ ŽĨ published interviews, I reflect on several 

moments of traffic and interchange. My discussion is partial and personal, rather than systematic: I 

track back and forth across a particular period when cultural studies exerted a significant influence 

on the discipline of geography, perhaps most notably in the UK. Beginning and ending in the current 

conjuncture, and taking in various stopping-off points along the way, I reflect on the legacy of this 

traffic in ideas. 

Key words: cultural studies / cultural geography / place / politics 

 

Iƚ͛Ɛ ƚŚĞ ĚĂǇ ďĞĨŽƌĞ ƚŚĞ ϮϬϭϱ UK ŐĞŶĞƌĂů ĞůĞĐƚŝŽŶ͕ ĂŶĚ I͛ŵ ƌĞĂĚŝŶŐ ;ĨŽƌ ƚŚĞ ĨŝƌƐƚ ƚŝŵĞ͕ I͛ŵ ĞŵďĂƌƌĂƐƐĞĚ 
ƚŽ ĂĚŵŝƚͿ ͚CŽŵŵŽŶ-ƐĞŶƐĞ ŶĞŽůŝďĞƌĂůŝƐŵ͛ ;HĂůů ĂŶĚ O͛SŚĞĂ 2013Ϳ͘ Iƚ͛Ɛ ƵŶďĞůŝĞǀĂďůǇ ŐŽŽĚ͘ I͛ŵ 
immediately thinking of the best place ƚŽ ŐĞƚ ŝƚ ŽŶƚŽ ƚŚĞ ĐƵƌƌŝĐƵůƵŵ I͛ŵ ĐƵƌƌĞŶƚůǇ ŚĞůƉŝŶŐ ƚŽ ƚĞĂĐŚ͘ 
I͛ŵ ƚŚŝŶŬŝŶŐ ƚŚĂƚ ŵĂǇďĞ ƚŚĞ ĞĐŽŶŽŵŝĐ ŐĞŽŐƌĂƉŚǇ ĐŽƵƌƐĞ ĐŽƵůĚ ƌĞĂůůǇ ƵƐĞ ŝƚ͘ Oƌ ŵĂǇďĞ ĂƐ Ă ƚƵƚŽƌŝĂů 
reading, to help critique ƚŚĞ ǀĂƌŝŽƵƐ ĨŽƌŵƐ ŽĨ ͚ĐŽŵŵŽŶ-ƐĞŶƐĞ͛ ƚŚĂƚ sometimes pervade our 

classroom discussions. 

 

͚CŽŵŵŽŶ-ƐĞŶƐĞ ŶĞŽůŝďĞƌĂůŝƐŵ͛ ŝƐ ƉĂƌƚ ŽĨ Ă ĐŽůůĞĐƚŝŽŶ ŽĨ ĞƐƐĂǇƐ ŐĂƚŚĞƌĞĚ ƵŶĚĞƌ ƚŚĞ ƚŝƚůĞ The Kilburn 

Manifesto, associated with the journal Soundings that Hall was an editor of for a number of years. 

These essays provide a number of different perspectives on and responses to neoliberalism. Hall and 

O͛SŚĞĂ contribute a ďƌŝůůŝĂŶƚ ĂŶĚ ŶƵĂŶĐĞĚ ĚŝƐĐƵƐƐŝŽŶ ŽĨ ŚŽǁ ͚common ƐĞŶƐĞ͛ ǁŽƌŬƐ ĂŶĚ ŽĨ ƚŚĞ ǁŽƌŬ 
ƚŚĂƚ ͚common ƐĞŶƐĞ͛ ĚŽĞƐ͘ Iƚ ƌĞƚƵƌŶƐ ŽƵƌ ĂƚƚĞŶƚŝŽŶ ƚŽ GƌĂŵƐĐŝ͕ ĂŶĚ ĚƌĂǁƐ ŽŶ ĚŝǀĞƌƐĞ ƐŽƵƌĐĞƐ ʹ 

including comments from UK tabloid The Sun͛Ɛ ŽŶůŝŶĞ ďůŽŐ͘ It is sharply political ʹ and feels especially 

ƐŽ Ăƚ ƚŚĞ ƚŝŵĞ I͛ŵ ƌĞĂĚŝŶŐ ŝƚ͘ 

 

It also mentions space and place ʹ ŶŽƚ ůĞĂƐƚ ŝŶ ŶŽƚŝŶŐ ƚŚĂƚ ͚common ƐĞŶƐĞ͛ ŝƐ ĞǆƉƌĞƐƐĞĚ ŝŶ ǀĞƌŶĂĐƵůĂƌ 

spaces͗ ͚ƚŚĞ ĨĂŵŝůŝĂƌ ůĂŶŐƵĂŐĞ ŽĨ ƚŚĞ ƐƚƌĞĞƚ͕ ƚŚĞ ŚŽŵĞ͕ ƚŚĞ ƉƵď͕ ƚŚĞ ǁŽƌŬƉůĂĐĞ ĂŶĚ ƚŚĞ ƚĞƌƌĂĐĞƐ͛ 
(and, we might add, given their work with Sun ƌĞĂĚĞƌƐ͛ ŽŶůŝŶĞ ĐŽŵŵĞŶƚƐ, of the Internet) (Hall & 

O͛Shea 2013͗ ϵͿ͘ WŚŝůĞ ƚŚĞƐĞ ŐĞŽŐƌĂƉŚŝĞƐ ŽĨ ͚common ƐĞŶƐĞ͛ ĂƌĞ ŶŽƚ Ă ĐĞŶƚƌĂů concern of the 

analysis͕ ŝƚ͛Ɛ ŶŽƚ ƵŶĐŽŵŵŽŶ ƚŽ ƐĞĞ ůŽĐĂƚŝŽŶ͕ ƉůĂĐĞ͕ ŚŽŵĞ͕ ƐƉĂĐĞ͕ ŐůŽďĂůŝǌĂƚŝŽŶ ĂŶĚ Ă ǁŚŽůĞ ŚŽƐƚ ŽĨ 
ŐĞŽŐƌĂƉŚŝĐĂů ĐŽŶĐĞƉƚƐ ŶĞƐƚĞĚ ǁŝƚŚŝŶ HĂůů͛Ɛ ǁŽƌŬ͘ AŶĚ ǀŝĐĞ ǀĞƌƐĂ ʹ HĂůů͛Ɛ ƚŚŝŶŬŝŶŐ ŚĂƐ ůŽŶŐ ďĞĞŶ Ă ŬĞǇ 
influence in some parts of human geograpŚǇ͕ ŶŽƚĂďůǇ ƚŚŽƐĞ ŽŶĐĞ ůĂďĞůůĞĚ ƚŚĞ ͚ŶĞǁ͛ ĐƵůƚƵƌĂů 



geography. ;I ƚŚŝŶŬ ǁĞ͛ǀĞ ďĞĞŶ ŚĞƌĞ ůŽŶŐ ĞŶŽƵŐŚ ƚŽ ĚƌŽƉ ƚŚĞ ͚ŶĞǁ͛ ŶŽǁ.) That productive 

interaction will be a key focus of my discussion here. 

 

I also want to weave my own story into this discussion, as someone who has moved from geography 

to cultural studies, and back again. For some ϯϬ ǇĞĂƌƐ͕ I ŚĂǀĞ Ăƚ ǀĂƌŝŽƵƐ ƚŝŵĞƐ ƚƵƌŶĞĚ ƚŽ HĂůů͛Ɛ ǁŽƌŬ 
to think with, to teach with and to learn with. My move into cultural studies (or at least formally into 

it, as my institutional home) in 1995 was during the period of the expansion of cultural studies (and 

its close relation, media studies) in UK universities, as well as during ƚŚĞ ͚ĐƵůƚƵƌĂů ƚƵƌŶ͛ ;ĂŶĚ ŝƚƐ ƉŽŽƌ 
ƌĞůĂƚŝŽŶ͕ ƚŚĞ ͚ƐƉĂƚŝĂů ƚƵƌŶ͛Ϳ͘ Hall has himself reflected on ƚŚĞ ͚ĂƌĐ͛ ŽĨ ĐƵůƚƵƌĂů ƐƚƵĚŝĞƐ ŝŶ ƚŚĞ UK͕ 
perhaps most candidly in interviews or conference talks (some of which I turn to here), and I shall 

ĂůƐŽ ďĞ ƌĞĨůĞĐƚŝŶŐ ŽŶ ƚŚĂƚ ͚ĂƌĐ͛ ĂŶĚ ŝƚƐ ŝŶƚĞƌƐĞĐƚŝŽŶƐ ǁŝƚŚ ŵǇ ŽǁŶ ƉĂƚŚ ƚŚƌŽƵŐŚ ǁŽƌŬ ĂŶĚ ůŝĨĞ͘ And I 

want to say from the outset that all of us engaged in the project of understanding culture, wherever 

we find our institutional home, owe a tremendous debt to Stuart Hall. In this essay I am both 

revisiting some of his work that I am already familiar with, and also catching up ʹ his output is so 

vast that there are things I missed first time round that it is great to have the excuse to take time to 

read; ƚŚŝŶŐƐ ůŝŬĞ ͚CŽŵŵŽŶ-ƐĞŶƐĞ ŶĞŽůŝďĞƌĂůŝƐŵ͛͘ 

 

Trade Winds and Cups of Tea 

The title of my essay comes from an interview with Stuart Hall by Colin MacCabe (2008Ϳ͘ Iƚ͛Ɛ ĂŶ 
ĂŶĞĐĚŽƚĞ I ŚĂǀĞ ƐĞĞŶ ŝŶ Ă ĐŽƵƉůĞ ŽĨ ƉůĂĐĞƐ͕ ƐŽ ŝƚ ǁĂƐ ĐůĞĂƌůǇ Ă ĨĂǀŽƵƌŝƚĞ ŽĨ HĂůů͛Ɛ͘ HĞ ŝƐ ƌĞŵŝŶŝƐĐŝŶŐ 
about being a schoolteacher in the late 1950s, where he found himself teaching everything from 

English literature to mathematics and swimming. And even geography: 

 

I taught geography. I remember a point at which the geography master came in and 

pointed out gently to me that my diagram on the board managed to reverse the north-

east and south-west trades. But still I persevered with my geography (MacCabe and Hall 

2008) 

 

This resonates with me in so many ways! Like Hall, I found myself teaching geography (though in a 

polytechnic, in the late 1980s), and I was permanently paranoid about making a geographical faux 

pas, the equivalent of reversing the trade winds. But like Hall, I persevered with my geography. 

TŚĞƌĞ͛Ɛ Ă ƚĞŵƉƚĂƚŝŽŶ ƚŽ ƌĞĂĚ ƚŚŝƐ ͚ƌĞǀĞƌƐĂů͛ ĂƐ ŵŝƐĐŚŝĞǀŽƵƐ ʹ as, perhaps, a way to draw attention to 

ƚŚĞ ͚common ƐĞŶƐĞ͛ ƚŚĂƚ ůŝŶŬƐ ǁŝŶĚƐ ƚŽ ƚƌĂĚĞ͕ ĂŶĚ ƚŚƵƐ ƚŽ the whole business of mercantilism and 

colonialism. What if the trade winds were reversed? It reminds me of Uruguayan artist Joaquin 

Torres Garcia͛Ɛ map ŽĨ SŽƵƚŚ AŵĞƌŝĐĂ͕ ĚƌĂǁŶ ͚ƵƉƐŝĚĞ ĚŽǁŶ͕͛ ǁŝƚŚ ƚŚĞ ĐĂƉƚŝŽŶ ͚ŽƵƌ ŶŽƌƚŚ ŝƐ ƚŚĞ 
SŽƵƚŚ͛͘ AƐ TŽƌƌĞƐ GĂƌĐŝĂ ĞǆƉůĂŝŶƐ͗ 

 



Our north is the South. There should be no north for us, except in opposition to our 

South. That is why we now turn the map upside down, and now we know what our true 

position is, and it is not the way the rest of the world would like to have it. From now 

on, the elongated tip of South America will point insistently at the South, our North. Our 

compass as well; it will incline irremediably and forever towards the South, towards our 

pole. When ships sail from here traveling north, they will be traveling down, not up as 

before. Because the North is now below. And as we face our South, the East is to our 

left. This is a necessary rectification; so that now we know where we are (quoted in 

Rommens 2006: n.p.). 

 

Hall never comments (as far as I have seen) on this reversal of his own map, and seems to use it 

mainly to humorously evidence his own incompetence as a geography teacher. But it is too tempting 

ƚŽ ƌĞĂĚ ŝƚ ĂƐ ƐŽŵĞ ĨŽƌŵ ŽĨ ͚ŶĞĐĞƐƐĂƌǇ ƌĞĐƚŝĨŝĐĂƚŝŽŶ͕͛ Žƌ Ăt least a drawing of attention towards what 

we geographers like to call the power of maps. Now we know where we are. 

 

OĨ ĐŽƵƌƐĞ͕ ƚŚĂƚ͛Ɛ ŽŶĞ ŽĨ HĂůů͛Ɛ ĨĂŵŽƵƐ ƐƚƌĂƚĞŐŝĞƐ͗ ƚŽ ƚĂŬĞ ƐŽŵĞƚŚŝŶŐ ŽďǀŝŽƵƐ͕ ǁĞůů ŬŶŽǁŶ͕ 
unremarkable and unremarked-on, and by drawing our attention to all that it contains, all it reveals 

and conceals, to get us to see differently. The most famous example is of course the cup of sweet 

tea. Although it is so well known many of us can recite it pretty much word for word, here it is: 

 

People like me who came to England in the 1950s have been there for centuries; 

symbolically, we have been there for centuries. I was coming home. I am the sugar at 

the bottom of the English cup of tea. I am the sweet tooth, the sugar plantations that 

rotted generations of English children's teeth. There are thousands of others beside me 

that are, you know, the cup of tea itself. Because they don't grow it in Lancashire, you 

know. Not a single tea plantation exists within the United Kingdom. This is the 

symbolization of English identity ʹ I mean, what does anybody in the world know about 

an English person except that they can't get through the day without a cup of tea? 

Where does it come from? Ceylon - Sri Lanka, India. That is the outside history that is 

inside the history of the English (Hall 1991: 48-49). 

 

AƐ LĞƐ BĂĐŬ ǁƌŝƚĞƐ͕ ĂĨƚĞƌ ƚŚŝƐ ͚ŝƚ ǁĂƐ ŝŵƉŽƐƐŝďůĞ ƚŽ ĞǀĞƌ ĚƌŝŶŬ Ă ĐƵƉ ŽĨ ƚĞĂ ĂŐĂŝŶ ǁŝƚŚŽƵƚ ďĞŝŶŐ 
ƌĞŵŝŶĚĞĚ ŽĨ ƚŚĞ ŝŵƉĞƌŝĂů ƚƌĂĐĞƐ ŝŶ ƚŚĞ ďƌŽǁŶ ůĞĂǀĞƐ ĂŶĚ ƚŚĞ ƐƵŐĂƌ͛Ɛ ƐǁĞĞƚ ƚĂƐƚĞ͛ ;BĂĐŬ Θ FŝŐƵĞƌŽĂ 
2014: 353). And ŝƚ͛Ɛ ƚƌƵĞ ʹ this drawing-attention stays in your mind. There are many other instances 

ĚŽƚƚĞĚ ƚŚƌŽƵŐŚŽƵƚ HĂůů͛Ɛ ǁŽƌŬ͕ ǁŚĞƌĞ ŚĞ ŵĂŬĞƐ ƵƐ ƉĂƵƐĞ ĨŽƌ ƚŚŽƵŐŚƚ͘ TŚĞƌĞ͛Ɛ ƐŝŵŝůĂƌ ŵŝƐĐŚŝĞĨ ŝŶ ƚŚŝƐ 
quote ʹ imagining tea plantations in Lancashire, the sugar rotting cŚŝůĚƌĞŶ͛Ɛ ƚĞĞƚŚ ʹ as there is in the 

mis-drawn trade winds. AŶĚ ƐŽ ǁĞ Ăůů ƉĞƌƐĞǀĞƌĞ ǁŝƚŚ ŽƵƌ ŐĞŽŐƌĂƉŚǇ͕ ĞŶůŝǀĞŶĞĚ ďǇ HĂůů͛Ɛ sideways 

approach to the subject.[1] LĞƚ͛Ɛ ƐƉĞŶĚ ƐŽŵĞ ƚŝŵĞ ůŽŽŬŝŶŐ ŵŽƌĞ ĞǆƉůŝĐŝƚůǇ Ăƚ ƚŚĞ ŝŶƚĞƌĂĐƚŝŽŶƐ 
between Hall and his disciplinary home, cultural studies, and geography. 



 

Cultural Geography and its Legacies 

Back in 1992, Hall considered cultural studies and its theoretical legacies; this phrase, he writes, 

͚ƐƵŐŐĞƐƚƐ Ă ůŽŽŬ ďĂĐŬ ƚŽ ƚŚĞ ƉĂƐƚ͕ ƚŽ ĐŽŶƐƵůƚ ĂŶĚ ƚŚŝŶŬ ĂďŽƵƚ ƚŚĞ NŽǁ ĂŶĚ the Future of cultural 

studies by way of a retrospective glance. It does seem necessary to do some genealogical and 

ĂƌĐŚĂĞŽůŽŐŝĐĂů ǁŽƌŬ ŽŶ ƚŚĞ ĂƌĐŚŝǀĞ͛ ;HĂůů ϭϵϵϮ͗ ϮϳϳͿ͘ Here he acknowledges that his version of the 

story of cultural studies is only one of many, is partial and particular, biographical. The way we tell 

and retell stories about disciplinary formations (and about everything else), of course, plays more 

than an archival role: it constitutes disciplinary identity (Hemmings 2011). And all stories are 

contested, subject to revision and retrospective editing. Let me tell you one such story (see Bell 2009 

for a different telling. See what I mean about stories?). 

 

Once upon a time, there used to be something called cultural geography, built from the work of 

great men such as Carl Sauer or Vidal de la Blanche, concerned with mapping where distinctive 

cultures existed, and understanding why, largely through a deterministic lens ʹ a lens focused on the 

͚ĐƵůƚƵƌĂů ůĂŶĚƐĐĂƉĞ͛͘ IŶ ƚŚĞ ϭϵϴϬƐ͕ ǁŚĞŶ I ĐĂŵĞ ŝŶƚŽ ŚƵŵĂŶ ŐĞŽŐƌĂƉŚǇ ĂƐ Ă ƉŽůǇƚĞĐŚŶŝĐ ůĞĐƚƵƌĞƌ ;I͛Ě 
ƉƌĞǀŝŽƵƐůǇ ŵĂŝŶůǇ ďĞĞŶ ƐƚƵĚǇŝŶŐ ƉŚǇƐŝĐĂů ŐĞŽŐƌĂƉŚǇ ĂŶĚ ŐĞŽůŽŐǇ͕ ďƵƚ ƚŚĂƚ͛Ɛ ĂŶŽƚŚĞƌ ƐƚŽƌǇͿ͕ ƚŚŝƐ 
version of cultural geography was relatively quiet, dormant even. Largely unknown to me as a very 

junior member of the discipline, there was a revolution going on, a paradigm shift. I gradually 

became aware of this shift through the courses I was asked to teach, and the hours spent wandering 

the library shelves, reading the periodicals, cramming my geographical knowledge so as to avoid 

those faux pas, trying not to reverse the trade winds͘ A ǇĞĂƌ ŝŶƚŽ ŵǇ ŶĞǁ ũŽď͕ PĞƚĞƌ JĂĐŬƐŽŶ͛Ɛ Maps 

of Meaning (1989) was published. This was utterly unlike the cultural geography I was now dimly 

aware of, and pretty uninterested in. It had a CŚƌŝƐƚŽ ͚ǁƌĂƉƉĞĚ ďƵŝůĚŝŶŐƐ͛ ƉŝĐƚƵƌĞ ŽŶ ƚŚĞ ĐŽǀĞƌ͘ Iƚ͛Ɛ 
FŽƌĞǁŽƌĚ͕ ďǇ DĞƌĞŬ GƌĞŐŽƌǇ͕ ďĞŐĂŶ ďǇ ƚĞůůŝŶŐ ƵƐ ƌĞĂĚĞƌƐ ƚŚĂƚ ͚TŚĞ ŝŶƚĞůůĞĐƚƵĂů ƐĐĞŶĞ ŝƐ ĐŚĂŶŐŝŶŐ ĨĂƐƚ͛ 
ĂŶĚ ƚŚĂƚ ͚ĐŽŶĐĞƉƚƐ ŽĨ ƉůĂĐĞ͕ ƐƉĂĐĞ ĂŶĚ ůĂŶĚƐĐĂƉĞ ŚĂǀĞ ďĞĐŽŵĞ ĐĞŶƚƌĂů ƚŽ ƐŽŵĞ ŽĨ ƚŚĞ ŵŽƐƚ Ğxciting 

ĚĞǀĞůŽƉŵĞŶƚƐ ĂĐƌŽƐƐ ƚŚĞ ǁŚŽůĞ ĨŝĞůĚ ŽĨ ƚŚĞ ŚƵŵĂŶŝƚŝĞƐ ĂŶĚ ƐŽĐŝĂů ƐĐŝĞŶĐĞƐ͛ ;GƌĞŐŽƌǇ ϭϵϴϵ͗ ǀŝŝͿ͘ This 

was an exhilarating message, to be sure. It felt like a great time to be a geographer. 

 

JĂĐŬƐŽŶ͛Ɛ ďŽŽŬ ŝŶƚƌŽĚƵĐĞĚ ƵƐ ƚŽ ƚŚŝƐ ͚ŶĞǁ͛ ĐƵůƚƵƌĂů ŐĞŽŐƌĂƉhy, and to cultural studies. It has been 

ƌŝŐŚƚůǇ ŚĂŝůĞĚ ĂƐ Ă ͚ĐůĂƐƐŝĐ͛ ŝŶ ŚƵŵĂŶ ŐĞŽŐƌĂƉŚǇ ŝŶ Ăƚ ůĞĂƐƚ ŽŶĞ ŽĨ ŽƵƌ ũŽƵƌŶĂůƐ ;Jackson 2005). 

‘ĞĨůĞĐƚŝŶŐ ŽŶ ƚŚĞ ďŽŽŬ͛Ɛ ůŝĨĞ ĂŶĚ ŽŶ ŝƚƐ ͚ĐůĂƐƐŝĐ͛ ƐƚĂƚƵƐ͕ JĂĐŬƐŽŶ ĞǆƉůĂŝŶƐ that his mission in writing it 

was ƚŽ ͚ƌĞĐognize the significance of what was happening in Cultural Studies and to translate this 

ŵĂƚĞƌŝĂů ĨŽƌ Ă ŐĞŽŐƌĂƉŚŝĐĂů ĂƵĚŝĞŶĐĞ͛ ;JĂĐŬƐŽŶ ϮϬϬϱ͗ ϳϰϲͿ͘ TŚŝƐ ŝƐ Ă ďŝƚ ŵŽĚĞƐƚ͕ ďƵƚ ĂůƐŽ ĂŶ 
interesting way of framing the book ʹ ĂƐ Ă ͚ƚƌĂŶƐůĂƚŝŽŶ͛ of Cultural Studies. I wonder what got lost in 

translation? Why did Cultural Studies need translating for us geographers? Anyway, one of the 

people that Jackson introduced us to was, of course, Stuart Hall. For this is a book about a certain 

formation of cultural studies, and the CCCS is a heavy presence (see also Cosgrove & Jackson 1987 

ĨŽƌ Ă ŵĂƉ ŽĨ ͚ŶĞǁ ĚŝƌĞĐƚŝŽŶƐ͛ ŝŶ ĐƵůƚƵƌĂů ŐĞŽŐƌĂƉŚǇͿ͘ HĂůů͛Ɛ ǁŽƌŬ ŝƐ ŽĨƚĞŶ ƚƵƌŶĞĚ ƚŽ by Jackson, and I 

was certainly turned (and turned on) to the CCCS approach, taken from Maps of Meaning to 

Resistance through Rituals and Policing the Crisis. And then ĚŽǁŶ ƚŚĞ ƌĂďďŝƚ ŚŽůĞ ŽĨ ĐƵůƚƵƌĂů ƐƚƵĚŝĞƐ͙ 



 

Jackson notes in his later reflections on Maps of Meaning that there was two-way traffic between 

cultural studies and geography at this heady time: ouƌ ͚ĐƵůƚƵƌĂů ƚƵƌŶ͛ ĐŽŝŶĐŝĚĞĚ ǁŝƚŚ Ă ͚ƐƉĂƚŝĂů ƚƵƌŶ͛ 
across the humanities and social sciences ʹ as Derek Gregory alluded to in his Foreword. And coming 

towards us like a speeding train was also postmodernism. FŽƌ ƐŽŵĞ͕ ƚŚĞ ͚ĞǆĐĞƐƐĞƐ͛ ŽĨ 
postmodernism swallowed up the discipline, while the ascendancy of the cultural led geography 

away from important issues such as politics, economics, injustice. I find this collapsing of different 

agendas and effects troubling, ĂŶĚ ĨĞĞů ƚŚĞ ŶĞĞĚ ƚŽ ͚ƌĞƐĐƵĞ͛ ƚŚĞ ͚ŶĞǁ͛ ĐƵltural geography from being 

thrown out with the bathwater of the postmodern. (Actually, I feel a bit nostalgic for the 

postmodern, too.) 

 

I have chosen ƚǁŽ ŵŽŵĞŶƚƐ ŽĨ ƚŚŝƐ ͚ƚǁŽ-ǁĂǇ ƚƌĂĨĨŝĐ͛ ƚŽ ĞǆƉůŽƌĞ ŚĞƌĞ͘ The first is a short piece by 

Doreen Massey, a frequent collaborator and close friend of Hall. In one of a number of collections 

made in his honour, Massey (2000) describes driving from London to Milton Keynes with Hall ʹ both 

were at the time working at the Open University. I read this article just this week, and it fired off 

intertextual connections in my mind to two recent BBC TV comedies, The Trip and Car Share. In both, 

the main characters spend lots of time confined together driving and passengering in a car, and 

much of the comedy comes from their conversations on the road. So I imagine Doreen and Stuart 

bickering, doing impressions, singing along to the radio ʹ though Massey only admits to them 

arguing with Melvyn Bragg (a relatively high-brow Radio 4 presenter). Massey also uses the journey 

to think about space-ƚŝŵĞ͕ ĂŶĚ ƚŽ ŵƵůů ŽǀĞƌ Ă ŬĞǇ ƚŚĞŵĞ ŝŶ HĂůů͛Ɛ ǁŽƌŬ ʹ home, and going home. 

EǀĞŶ ǁŚĞŶ ĞǆƉůŽƌĞĚ ƚŚƌŽƵŐŚ ƚŚĞŝƌ ŵƵŶĚĂŶĞ Mϭ ƚƌŝƉƐ͕ ƐŚĞ ĂĐŬŶŽǁůĞĚŐĞƐ ƚŚĂƚ ͚ŐŽŝŶŐ ŚŽŵĞ ŝƐ ŶŽƚ Ăƚ 
Ăůů ŐŽŝŶŐ ďĂĐŬ ƚŽ ƚŚĞ ƐĂŵĞ ƉůĂĐĞ͛ ;MĂƐƐĞǇ ϮϬϬϬ͗ ϮϮϳͿ ʹ home is moving on all the time, not frozen in 

ƉĂƚŝĞŶƚ ǁĂŝƚ ĨŽƌ ŽƵƌ ƌĞƚƵƌŶ͘ ͚YŽƵ ĐĂŶ͛ƚ ŐŽ ďĂĐŬ͛, she later adds, because that sense of place as an 

͚ĞŶĚƵƌŝŶŐ ƐŝƚĞ͛ ŝƐ Ă ĨŝĐƚŝŽŶ ;Ɖ͘ ϮϯϬͿ͘ People change, and so do places. 

 

Massey also explored this theme in a conference presentation at Cultural Studies Now.[2] Here she 

ŶŽƚĞƐ ƚŚĂƚ ŝƚ͛Ɛ ĚŝĨĨŝĐƵůƚ ƚŽ ĚƌĂǁ Ă ůŝŶĞ ƚŽ ƐĞƉĂƌĂƚĞ ƚŚĞ ĚŝƐĐŝƉůŝŶĞƐ ŽĨ ŐĞŽŐƌĂƉŚǇ ĂŶĚ ĐƵůƚƵƌĂů ƐƚƵĚŝĞƐ 
(which was for some people part of the problem, at least for geography ʹ suddenly it had all gone 

cultural; see Barnett 1998). Massey says that geography and cultural studies have been good 

neighbours[3] and that geography has learnt from its neighbour how to think about identity, 

including the identity of place: 

 

WĞ͛ǀĞ ůĞĂƌŶƚ Ă ůŽƚ ĨƌŽŵ ŽƵƌ ĐŽŶǀĞƌƐĂƚŝŽŶƐ͘ OŶĞ ŽĨ the crucial political engagements with 

CƵůƚƵƌĂů SƚƵĚŝĞƐ͕ ĨŽƌ ŵĞ ĂƐ Ă ŐĞŽŐƌĂƉŚĞƌ͕ ŚĂƐ ďĞĞŶ ͙ ĂďŽƵƚ ƚŚĞ ƋƵĞƐƚŝŽŶ ŽĨ ŝĚĞŶƚŝƚǇ͘ But 

here, what was at issue was the identity of geographical things; national identity, the 

identity of places, the question of the relation between the global and the local (Massey 

2007 n.p.) 

 



And, we might add, the question of home. For the issue of home ʹ ŽĨ ďĞŝŶŐ ͚Ăƚ ŚŽŵĞ ĂŶĚ ŶŽƚ Ăƚ 
ŚŽŵĞ͕͛ ƚŽ ďŽƌƌŽǁ ƚŚĞ ƚŝƚůĞ ĨƌŽŵ ĂŶŽƚŚĞƌ ŝŶƚĞƌǀŝĞǁ ;HĂůů Θ BĂĐŬ ϮϬϬϵͿ ʹ has long been central to 

Halů͛Ɛ ǁŽƌŬ͕ ĂŶĚ ƚŚŝƐ ĂƚƚĞŶƚŝŽŶ ƚŽ ŚŽŵĞ ŚĂƐ ĐĞƌƚĂŝŶůǇ ŵĂĚĞ ƚŚĞ ĐŽŶĐĞƉƚ ĐĞŶƚƌĂů ƚŽ ŐĞŽŐƌĂƉŚǇ ;BůƵŶƚ 
& Dowling 2006). AƐ MĂƐƐĞǇ ŝŶĚŝĐĂƚĞƐ͕ ĐƵůƚƵƌĂů ƐƚƵĚŝĞƐ ŚĂƐ ůĞĚ ŐĞŽŐƌĂƉŚĞƌƐ ƚŽ ƌĞƚŚŝŶŬ ƉůĂĐĞƐ ĂƐ ͚as 

articulations of wider practices, relations and flows͛ ;2007 n.p.) and also as a question of identity. I 

ǁŝůů ďĞ ƐĂǇŝŶŐ ŵŽƌĞ ĂďŽƵƚ HĂůů͛Ɛ ƚŚĞŽƌŝǌŝŶŐ ŽĨ ŝĚĞŶƚŝƚǇ ůĂƚĞƌ͘  

 

In terms of the two-way-ness of this conversation ʹ and this is my second moment -- Michael Keith 

(2009) has explored how the urban figures in Halů͛Ɛ ǁŽƌŬ͕ ďĞŐŝŶŶŝŶŐ ǁŝƚŚ Policing the Crisis and the 

ŶŽƚŝŽŶ ŽĨ ͚ŐŚĞƚƚŽ ƵƌďĂŶŝƐŵ͕͛ ŵŽǀŝŶŐ ƚŚƌŽƵŐŚ ͚NĞǁ EƚŚŶŝĐŝƚŝĞƐ͛ ĂŶĚ ƐƉĂƚŝĂů ŵĞƚĂƉŚŽƌƐ ŽĨ ůŽĐĂƚŝŽŶ͕ 
ŐƌŽƵŶĚŝŶŐ ĂŶĚ ƉůĂĐŝŶŐ͕ ĂŶĚ ŽŶ ƚŽ ͚TŚĞ MƵůƚŝĐƵůƚƵƌĂů QƵĞƐƚŝŽŶ͛ ĂŶĚ ŝƚƐ ͚ĐĂƌƚŽŐƌĂƉŚǇ ŽĨ ƚŚĞ ƉƌĞƐĞŶƚ͛ 
and multi-scalar approach, taking in the local, national and global (Keith 2009: 548). Across this 20-

ƉůƵƐ ǇĞĂƌ ƉĞƌŝŽĚ ŝŶ HĂůů͛Ɛ ǁŽƌŬ͕ KĞŝƚŚ ĐŚĂƌƚƐ Ă ĐŚĂŶŐŝŶŐ ƌŽůĞ ĨŽƌ ƚŚĞ ĐŝƚǇ ƐƵĐŚ ƚŚĂƚ͕ ďǇ ƚŚĞ ĞŶĚ ŽĨ ƚŚŝƐ 
ƚƌĂũĞĐƚŽƌǇ͕ ƚŚĞ ƐƉĂƚŝĂů ŚĂƐ ďĞĐŽŵĞ ͚Ă ĐŽŶƐƚŝƚƵƚŝǀĞ ĨĞĂƚƵƌĞ ŽĨ ƚŚĞŽƌŝǌĂƚŝŽŶ͛ ;Ɖ͘ ϱϰϬͿ͘ IŶĚĞĞĚ͕ ƚŚŝƐ 
interplay of the spatial with the cultural did mean that the gap between the disciplines closed up, as 

Massey notes ʹ or closed enough for a geographer like me to jump across, and join a cultural studies 

department. 

 

Cultural geography, meanwhile, continued to grow and diversify, for a while (in the UK at least) 

seeming like the dominant way of doing (human) geography. Iƚ ĞǀĞŶ ŚĂĚ Ă ĨĞǁ ͚ƚƵƌŶƐ͛ ŽĨ ŝƚƐ ŽǁŶ ʹ an 

emotional turn, a performative turn, a material turn. It starts to feel a bit like plate spinning ʹ all that 

turning, all at once. In 2010 the journal cultural geographies published a number of essays looking 

backwards and forwards, taking stock of cultural geography, including those that redressed the story 

I ŚĂǀĞ ƚŽůĚ ĂďŽǀĞ ĂďŽƵƚ ŚŽǁ ĐƵůƚƵƌĂů ŐĞŽŐƌĂƉŚǇ ͚ƚƌĂŶƐůĂƚĞĚ͛ ĐƵůƚƵƌĂů ƐƚƵĚŝĞƐ͕ ĂŶĚ ďĞĐĂŵĞ ͚ŶĞǁ͛. 
Summing up his thoughts on what was, what is and what will be, Phil Crang (2010: 197) ends with an 

ƵƉďĞĂƚ ƉƌŽŐŶŽƐŝƐ͗ ͚CƵůƚƵƌĂů GĞŽŐƌĂƉŚǇ ŝƐ ƉĂƌƚŝĐƵůĂƌůǇ ǀŝďƌĂŶƚ at present, energized by a returning 

tension, namely how to stitch together a dual concern with the mundane and trivial and with the 

ƌĞŵĂƌŬĂďůĞ ĂŶĚ ƐŝŐŶŝĨŝĐĂŶƚ͘ TŽĚĂǇ͛Ɛ CƵůƚƵƌĂů GĞŽŐƌĂƉŚǇ ŝƐ͕ ŝŶ ŵǇ ǀŝĞǁ͕ Ăƚ ŝƚƐ ďĞƐƚ ĐŚĂƌĂĐƚĞƌŝǌĞĚ ďǇ 
powerful senses of textƵƌĞ͕ ĐƌĞĂƚŝǀŝƚǇ ĂŶĚ ƉƵďůŝĐ ĞŶŐĂŐĞŵĞŶƚ͛͘ Iƚ͛Ɛ ƚŚĂƚ ůĂƐƚ ƉŽǁĞƌĨƵů ƐĞŶƐĞ ƚŚĂƚ I 
want to think about later in this essay. 

 

Stuart Hall Projects 

I Ăŵ ƵƐŝŶŐ ƚŚĞ ǁŽƌĚ ͚ƉƌŽũĞĐƚƐ͛ ďŽƚŚ ĂƐ Ă ŶŽƵŶ ĂŶĚ Ă ǀĞƌď ŚĞƌĞ ʹ to highlight both the many 

intellectual and political projects that Hall has been involved with, and in the sense of his work 

projecting into our own work and lives. It is, of course, also a nod to JŽŚŶ AŬŽŵĨƌĂŚ͛Ɛ 2013 film, The 

Stuart Hall Project. The first project (and projection) I would like to think about here is what we 

might call the project of identity͘ OĨ ĐŽƵƌƐĞ͕ HĂůů͛Ɛ ǁŽƌŬ ŚĂƐ ĂůǁĂǇƐ ďĞĞŶ ĂďŽƵƚ ŝĚĞŶƚŝƚǇ͕ ŽĨƚĞŶ ĂďŽƵƚ 
his own identity. But in a series of essays from the mid/late 1980s, he centrally concerned himself 

with the question of identity. By the time I landed in cultural studies in 1995, this was the Stuart Hall 

we were mainly talking and thinking about.  



 

AƐ I ŶŽƚĞĚ ĞĂƌůŝĞƌ͕ ǁƌŝƚŝŶŐ ƚŚŝƐ ĞƐƐĂǇ ŚĂƐ ŐŝǀĞŶ ŵĞ Ă ĐŚĂŶĐĞ ƚŽ ƌĞĂĐƋƵĂŝŶƚ ŵǇƐĞůĨ ǁŝƚŚ ƐŽŵĞ ŽĨ HĂůů͛Ɛ 
ǁƌŝƚŝŶŐƐ͕ ĂŶĚ I ŚĂǀĞ ƉĂƌƚŝĐƵůĂƌůǇ ĞŶũŽǇĞĚ ŐŽŝŶŐ ďĂĐŬ ƚŽ Ă ƐŵĂůů ƉŝĞĐĞ ĐĂůůĞĚ ͚MŝŶŝŵĂů SĞůǀĞƐ͛ ;HĂůů 
ϭϵϴϳͿ͘ I͛ǀĞ ĂůǁĂǇƐ ĞƐƉĞĐŝĂůůǇ ůŝŬĞĚ ŝƚƐ ƚŝƚůĞ͕ ĂŶĚ ŝƚƐ ƚŽŶĞ͘ Iƚ͛Ɛ ĂŶ ŝŶƚĞƌǀĞŶƚŝŽŶ ĨƌŽŵ ĂŶ ĞǀĞŶƚ Ăƚ ƚŚĞ ICA 
ŝŶ LŽŶĚŽŶ͕ ĐĂůůĞĚ ͚TŚĞ ‘ĞĂů MĞ͕͛ ǁŚŝĐŚ ǁĂƐ ĨŽƌ ůŽƚƐ ŽĨ ƵƐ ŝŶ ĐƵůƚƵƌĂů ƐƚƵĚŝĞƐ ĂŶ ŝŵƉŽƌƚĂŶƚ ƚĞǆƚ ŽŶ ƚŚĞ 
question of identity ʹ that phrase inviting the obvious question: just who is the real me? 

 

HĂůů͛Ɛ paper is a response to that event, and its context ʹ what we might call the postmodernizing of 

ŝĚĞŶƚŝƚǇ͕ ŝƚƐ ĚĞĐĞŶƚƌŝŶŐ ĂŶĚ ĨƌĂŐŵĞŶƚĂƚŝŽŶ͘ TŚĞ ŝĚĞĂ ŽĨ ŝĚĞŶƚŝƚǇ ĂƐ Ă ͚ŶĞĐĞƐƐĂƌǇ ĨŝĐƚŝŽŶ͛ ;ĂŶĚ ŚŽǁ well 

I remember an essay we used to set on this very issue). ͚MŝŶŝŵĂů SĞůǀĞƐ͛ involves generous 

observations of the present moment ʹ ĂƐ ŚĞ ĂĚĚƌĞƐƐĞƐ ƚŚĞ ĂƵĚŝĞŶĐĞ͕ ŶŽƚŝŶŐ ͚ŝŶ ƚŚĞ ƉŽƐƚŵŽĚĞƌŶ ĂŐĞ͕ 
ǇŽƵ Ăůů ĨĞĞů ƐŽ ĚŝƐƉĞƌƐĞĚ͕͛ ĂĚĚŝŶŐ ƚŚĂƚ ͚I ďĞĐŽŵĞ ĐĞŶƚƌĞĚ͕͛ ŵeaning that the dispersed experience of 

the migrant, as he terms it here, has been taken as the paradigmatic postmodern subject position. 

͚TŚŝƐ ŝƐ ͚ĐŽŵŝŶŐ ŚŽŵĞ͛ ǁŝƚŚ Ă ǀĞŶŐĞĂŶĐĞ͕͛ ŚĞ ĐŽŶĐůƵĚĞƐ ;ŵŽƌĞ ŽĨ ƚŚĂƚ ĐŚĂƌĂĐƚĞƌŝƐƚŝĐ ŵŝƐĐŚŝĞĨͿ͘ The 

essay/talk continueƐ ǁŝƚŚ ƐŽŵĞ ƚŚŽƵŐŚƚƐ ĂďŽƵƚ ŚŽŵĞ͕ ĂďŽƵƚ ƚŚĞ ͚ĂƌďŝƚƌĂƌǇ ĐůŽƐƵƌĞƐ͛ ŽĨ ŝĚĞŶƚŝƚǇ͕ 
ĂďŽƵƚ ͚ůŝǀŝŶŐ ǁŝƚŚ͕ ůŝǀŝŶŐ ƚŚƌŽƵŐŚ ĚŝĨĨĞƌĞŶĐĞ͛ ;Ɖ͘ ϰϱͿ͘ But Hall insists on keeping the political at its 

heart ʹ including but not limited to the politics of identity -- refusing ƚŽ ƐĞĞ ͚ŵŝŶŝŵĂů ƐĞůǀĞƐ͛ as 

atomised and individuated.[4]  

 

So one central Stuart Hall project is the project of identity, and here we might include the project (or 

ƉĞƌŚĂƉƐ ƉƌŽďůĞŵͿ ŽĨ ƚŚĞ ͚ĐƵůƚƵƌĂů͛ ŝŶ ďŽƚŚ ĐƵůƚƵƌĂů ƐƚƵĚŝĞƐ ĂŶĚ ĐƵůƚƵƌĂů ŐĞŽŐƌĂƉŚǇ͘ TŚŝƐ ƋƵĞstion, of 

what counts as the cultural, is beyond my reach here, but within the story of cultural geography it 

has been a continued focus, with both expansive and more tightly defined variants. While some 

geographers threw their hands in the air in the mid-1990s, bemoaning that now ͚everything was 

cultural͛, others more patiently questioned what putting cultural and geography together really 

means, and achieves.  

 

One of the pleasures of re-ƌĞĂĚŝŶŐ ͚MŝŶŝŵĂů SĞůǀĞƐ͛ ǁĂƐ ƚŽ ƐĞĞ ƚŚĞ ĂĐƚƵĂů ƚĞǆƚ ĂŐĂŝŶ͕ ůŝŬĞ Ă ĨŽrgotten 

old friend, to hold it in my hands (albeit in a crumpled, scribbled on photocopy). This made me 

ƌĞĨůĞĐƚ ŽŶ ŽƚŚĞƌ ͚ŽůĚ ĨƌŝĞŶĚƐ͛ ĨƌŽŵ ŵǇ ĐŽůůĞĐƚŝŽŶ ŽĨ HĂůů͛Ɛ ǁŽƌŬ ʹ though I have just moved into a new 

office at work, and am struggling to find lots of my books in the chaos of hurried packing/unpacking. 

So, casting about in my memory, rather than on my bookshelves, I am particularly reminded of three 

series of texts. The first was the time when, doing my PhD in Birmingham (but in a geography 

department seemingly untouched by its neighbour the CCCS), I happened upon the famous 

Stencilled Paper Series in the university library. These dog-eared, decidedly DIY, even punk-ish 

papers ʹ more like fanzines than scholarly articles, bashed out on manual typewriters and run off on 

low-tech copiers ʹ gave me quite a thrill.[6] Finding them in such a stuffy campus environment made 

me feel that a different kind of academic work was possible, even here.  

 



The second came when I was landed with a first-year cultural studies course to teach on modernity 

and postmodernity. Its core texts were the Open University͛Ɛ ϰ-ƉĂƌƚ ͚UŶĚĞƌƐƚĂŶĚŝŶŐ MŽĚĞƌŶ 
SŽĐŝĞƚŝĞƐ͛ ƐĞƌŝĞƐ͕ ǁŚŝĐŚ ŝŶĐůƵĚĞĚ ƚǁŽ HĂůů ĞƐƐĂǇƐ ʹ ͚The West and the Rest: Discourse and Power͛ ŝŶ 
Formations of Modernity (Hall & Gieben 1992) and ͚TŚĞ QƵĞƐƚŝŽŶ ŽĨ CƵůƚƵƌĂů IĚĞŶƚŝƚǇ͛ ŝŶ Modernity 

and its Futures (Hall, Held & McGrew 1992). These books were also a revelation, and really great to 

teach with. Third, and also an OU series (Culture, Media and Identities), were the edited books 

Representation: Cultural Representations and Signifying Practices (Hall 1997) and especially helpful 

for me, as I was now teaching courses on technology and culture and on consumption, Doing 

Cultural Studies: the Story of the Sony Walkman (du Gay et al 1997). What I particular love about all 

these OU books is their user-friendliness, for teachers and for students. They handle often really 

difficult ideas, but with a lightness of touch and a really engaging tone that carries the reader along. I 

think I learnt a lot from these books, not just about their topics, but about how to teach and how to 

write. And from the Stencilled Papers I learnt that academic work could engage with the popular, 

but that it works best when it does this with a strong political engagement. As Hall himself said, 

cultural studies must be ͚haunted͛ ďǇ ƚŚĞ ŝŵƉŽƌƚĂŶƚ ƋƵĞƐƚŝŽŶ͗ ͚BƵƚ ǁŚĂƚ ĚŽĞƐ ƚŚŝƐ ŚĂǀĞ ƚŽ ĚŽ ǁŝƚŚ 
ĞǀĞƌǇƚŚŝŶŐ ĞůƐĞ͍͛ ;HĂůů 2007 n.p.). 

 

Now, as noted, an important feature of those OU series was that they are textbooks. And, given the 

way the OU operates, textbooks that have to do a lot of work, to guide student readers through 

ideas, to exemplify, to ask questions and give examples. I͛ǀĞ ĂůǁĂǇƐ ƚŚŽƵŐŚƚ ƚŚĂƚ ƚĞǆƚďŽŽŬ-writing is 

an undervalued art. Like first year teachinŐ͕ I ƚŚŝŶŬ ƚŚĞƌĞ͛Ɛ Ă ƌĞĂů ƐŬŝůů ŝŶ ĚŝƐƚŝůůŝŶŐ ƚŚŝŶŐƐ ǁŝƚŚŽƵƚ 
dumbing them down. Getting the voice right is very tricky, especially perhaps in cultural studies. 

Even more impressive, these are edited collections ʹ another undervalued form in academic work. 

But getting different authors to produce something coherent yet polyvocal, seems a doubly taxing 

task. (I was working with Christine Gledhill at this time, who contributed to Representation ʹ I wish 

I͛Ě ƚĂůŬĞĚ ŵŽƌĞ ǁŝƚŚ ŚĞƌ ĂďŽƵƚ ƚŚĞ ĂĐƚƵĂů ĞǆƉĞƌŝĞŶĐĞ ŽĨ ǁorking on these books). For those of us 

working at the chalk-face in cultural studies and cultural geography in the 1990s, these books were 

both a tremendous help and a fantastic guide ʹ ǁĞ ǁĞƌĞ͕ ĂƐ HĂůů ;ϭϵϵϮ͗ ϮϴϭͿ ƐĂǇƐ͕ ͚ůĞĂƌŶŝŶŐ ƚŽ 
practice cultural stuĚŝĞƐ͕͛ ĂŶĚ these books showed us how to get the voice right, too. I would later 

ƌĞƚƵƌŶ ƚŽ ďŽƚŚ ƐĞƌŝĞƐ͖ ƚŚĞ ĨŝƌƐƚ͕ ŚŝŐŚůŝŐŚƚĞĚ ŝŶ Ă ƐŬĞƚĐŚ ŽĨ HĂůů͛Ɛ ǁŽƌŬ ŝŶ Ă ůĞĐƚƵƌĞ ŽŶ ƚŚĞ ŝŵƉĂĐƚ ŽĨ 
͚ŶŽŶ-ŐĞŽŐƌĂƉŚĞƌƐ͛ ŽŶ ĐŽŶƚĞŵƉŽƌĂƌǇ ŐĞŽŐƌĂƉŚŝĐĂů ƚŚŽƵŐŚƚ ;ĂůŽŶŐƐŝĚĞ FŽƵĐĂƵůt and Haraway), the 

second in a course on media geographies, where the Walkman reappeared in a discussion of mobile 

media. 

 

NŽǁ͕ ŝƚ͛Ɛ ǁĞůů ŬŶŽǁn that Stuart Hall also had a prominent public profile and media presence ʹ or at 

least as prominent as academics seem to be able to get in the UK. As The Stuart Hall Project shows, 

he made fairly frequent appearances on television, whether fronting Open University programmes 

or sitting on panels, often screened late at night, discussing current affairs. And of course, he once 

ĂƉƉĞĂƌĞĚ ŽŶ BBC ‘ĂĚŝŽ ϰ͛Ɛ Desert Island Discs, where for 45 minutes the guest tells their life story 

via ten pieces of music ʹ music that they might imagine being some sort of comfort (or reminder of 

home?) if they found themselves stranded on a desert island.[5]. HĂůů͛Ɛ ƌŽůĞ ĂƐ Ă ƉƵďůŝĐ ŝŶƚĞůůĞĐƚƵĂů ŝƐ 
ƌŝŐŚƚůǇ ĐĞůĞďƌĂƚĞĚ͖ ŝŶĚĞĞĚ͕ ĂƐ HĞŶƌǇ GŝƌŽƵǆ ;ϮϬϬϬ͗ ϯϰϮͿ ǁƌŝƚĞƐ͕ Ăůů ŽĨ HĂůů͛Ɛ ǁŽƌŬ ŝƐ ͚ĐƌƵĐŝĂů ĨŽƌ 



understanding pedagogy as a mode of cultural criticism that is essential for questioning the 

conditions under which knowledge is produced and subject positions are put into place, negotiated, 

ƚĂŬĞŶ ƵƉ͕ Žƌ ƌĞĨƵƐĞĚ͛͘ AŶĚ I ƌĞĂůůǇ ůŝŬĞ GŝƌŽƵǆ͛Ɛ ƐƵŵŵŝŶŐ ƵƉ ŽĨ ƚŚĞ ĐŚĂƌĂĐƚĞƌ ŽĨ HĂůů͛Ɛ ǁŽƌŬ͗ ͚ŝƚ ŝƐ 
ĂĐĐĞƐƐŝďůĞ ďƵƚ ƌĞĨƵƐĞƐ ĞĂƐǇ ĂŶƐǁĞƌƐ͛ ;Ɖ͘ ϯϱϲͿ͘ Even on Desert Island Discs, he sneaks in some 

sophisticated analysis, woven into autobiography and interspersed with Bob Marley, Puccini, and 

Miles Davis. 

 

Refusing Easy Answers 

Iƚ͛Ɛ ŶŽǁ ƚǁŽ ĚĂǇƐ after the general election ʹ an election that has seen the Conservative 

government returned to power with an absolute majority. A ƋƵĞƐƚŝŽŶ ĨƌŽŵ HĂůů͛Ɛ ͚TŚĞ NĞŽ-liberal 

‘ĞǀŽůƵƚŝŽŶ͛ ŚĂƐ ďĞĞŶ ƌŝŶŐŝŶŐ ŝŶ ŵǇ ĞĂƌƐ ƐŝŶĐĞ FƌŝĚĂǇ ŵŽƌŶŝŶŐ͗ ͚ŚŽǁ ĚŽ ǁe make sense of our 

ĞǆƚƌĂŽƌĚŝŶĂƌǇ ƉŽůŝƚŝĐĂů ƐŝƚƵĂƚŝŽŶ ŝŶ BƌŝƚĂŝŶ͍͛ ;HĂůů ϮϬϭϭ͗ ϳϬϱͿ͘ HŽǁ ŝŶĚĞĞĚ͘ TĂůŬŝŶŐ ǁŝƚŚ ŵǇ ƐƚƵĚĞŶƚƐ 
only depresses me more ʹ sometimes they seem to ƐƉĞĂŬ ƚŚĞ ǁŽƌĚƐ ŽĨ ͚ĐŽŵŵŽŶ-sense 

ŶĞŽůŝďĞƌĂůŝƐŵ͛͘ AƐ MĂƐƐĞǇ ŶŽƚĞƐ͕ ĚĞƉƌĞƐƐŝŶŐůǇ ĂďŽƵƚ ŶĞŽůŝďĞƌĂůŝƐŵ͕ ͚ƚŚĞƌĞ ĂƌĞ ŵĂŶǇ ǁŚŽ ůŽǀĞ ƚŚŝƐ 
ŶĞǁ ǁĂǇ ŽĨ ďĞŝŶŐ͕ ĂŶĚ ŶŽƚ ũƵƐƚ ƚŚĞ ǀĞƌǇ ƌŝĐŚ͕͛ ƚŽ ǁŚŝĐŚ ƐŚĞ ĂĚĚƐ ƚŚĂƚ ͚ǁĞ ŵƵƐƚ ƵŶĚĞƌƐƚĂŶĚ ŝƚƐ 
ĂƚƚƌĂĐƚŝŽŶƐ ĂŶĚ ŝƚƐ ƉƵƌĐŚĂƐĞ ŝĨ ǁĞ ĂƌĞ ƚŽ ĞŶŐĂŐĞ ǁŝƚŚ ŝƚ͛ ;MĂƐƐĞǇ ϮϬϭϰ͗ ϮϬϯϴ). But I struggle, though 

I͛ŵ ŶŽǁ ĚŽƵďůǇ Đertain we must get the students ƚŽ ƌĞĂĚ HĂůů ĂŶĚ O͛SŚĞĂ͛Ɛ ĐƌŝƚŝƋƵĞ͘ Their opening 

ĚŝƐĐƵƐƐŝŽŶ ŽĨ ŚŽǁ ƉŽůŝƚŝĐŝĂŶƐ ŵŽďŝůŝƐĞ ͚ĐŽŵŵŽŶ ƐĞŶƐĞ͛ ƌŝŶŐƐ ĞǀĞƌ ƚƌƵĞƌ ŝŶ ƚŚĞ ǁĂŬĞ ŽĨ ǁĞĞŬƐ ŽĨ 
campaigning, endless soundbites and photo opportunities, a few stage-ŵĂŶĂŐĞĚ ͚ĚĞďĂƚĞƐ͛ ĂŶĚ ŽƚŚĞƌ 
media spectacles. Writing back ŝŶ ϮϬϭϭ͕ HĂůů ĐŽƵůĚ ŚŽƉĞ ƚŚĂƚ ƚŚĞƌĞ ǁĂƐ ͚ĂƐ ǇĞƚ ŶŽ ŽǀĞƌǁŚĞůŵŝŶŐ 
majority appetite for the neo-ůŝďĞƌĂů ƉƌŽũĞĐƚ͛ ;HĂůů ϮϬϭϭ͗ ϳϮϯͿ͘ TŚĞ ŽƵƚĐŽŵĞ ŽĨ ƚŚĞ ŐĞŶĞƌĂů ĞůĞĐƚŝŽŶ 
now suggests otherwise, at least in England. (He even speculates in that essay about a future 

Conservative majority.) 

 

It seems to me that we need Stuart Hall more than ever; we need to keep working on his 

conjunctural analysis, need to keep working at the boundaries of theory and politics, need to keep 

unsettling common-sense neoliberalism. The present conjuncture requires our intervention, in and 

out of the classroom. No matter where we call our home ʹ whatever island we find ourselves 

inhabiting ʹ we must all continue learning to practice cultural studies, and persevere with our 

geography. 

 

Notes 

1. IŶ ǁŽƌŬ ŽŶ ĨŽŽĚ͛Ɛ ŐĞŽŐƌĂƉŚŝĞƐ͕ ƚŚĞƌĞ͛Ɛ ĂŶ ŽďǀŝŽƵƐ ůŝŶĞĂŐĞ ĨƌŽŵ HĂůů͛Ɛ ĐƵƉ ŽĨ ƐǁĞĞƚ ƚĞĂ ƚŽ ůĂƚĞƌ 
ƐƚƵĚŝĞƐ ƚŚĂƚ ͚ĨŽůůŽǁ ƚŚĞ ƚŚŝŶŐ͛ ĂŶĚ ƚƌĂĐe the geographies of foodstuffs. See for example Cook et al 

2004. 

2. Cultural Studies Now was held at the University of East London in 2007; transcripts of many of the 

talks, including those by Hall and Massey, can be found here: 

http://culturalstudiesresearch.org/?page_id=12 



3. And here I cannot help but be reminded that Hall was a big fan of the Australian soap opera 

Neighbours. 

4. TŚŝƐ ƉĞƌŝŽĚ ŝŶ HĂůů͛Ɛ ǁŽƌŬ ŝƐ ŵĂƌŬĞĚ ďǇ ĂŶ ŝŶƚĞŶƐŝĨǇŝŶŐ ƚŚĞŽƌŝǌĂƚŝŽŶ ŽĨ ŝĚĞŶƚŝƚǇ ʹ he later reflects 

ĐƌŝƚŝĐĂůůǇ ŽŶ ǁŚĂƚ ŚĞ ƐĞĞƐ ĂƐ ŚŝƐ ͚ǀĞŶƚƌŝůŽƋƵŝƐŝŶŐ͛ ŽĨ ĐĂƉŝƚĂů-T Theory, exclaiminŐ Ăƚ ŽŶĞ ƉŽŝŶƚ ͚PŽŽƌ 
LĂĐĂŶ͕͛ ƌĞŵĞŵďĞƌŝŶŐ ǁŚĂƚ ŚĞ ƐĞĞƐ ĂƐ ƚŚĞ ƌŽƵŐŚ ŚĂŶĚůŝŶŐ ƚŚĂƚ ƉƐǇĐŚŽĂŶĂůǇƐŝƐ ƐŽŵĞƚŝŵĞƐ ŐŽƚ ŝŶ ƚŚŝƐ 
ventriloquism (Hall 2007). 

5. Available on BBC iplayer at: http://www.bbc.co.uk/programmes/p0094b6r 

6. The Stencilled Paper Series is archived here: 

http://www.birmingham.ac.uk/schools/historycultures/departments/history/research/projects/cccs

/publications/stencilled-occasional-papers.aspx 
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